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BLUEPRINT TO BROADCAST: THE. ETERNAL LIGHT

By Marc H. ‘anenbaum

¢ :

Some six million peﬂpé:éu;cross the land - among them,devs, B
Catholics, Methodists, Presbyterians, Neéﬁb@s, unlversity‘professorg,
telephone operators, ministers, baby-sitters, taxi-drivers - will
celebrate a birthday next Octéber 8.

All over the country, from Maine to Galifornié, théy will mark -
the fifth anniversary of the_Eternai Light radilo program which, since
1944, has been broadcast every Sunday over the National Broadqggtihg.
Céﬁork under the auspices of the Jewlish TheO].f.%:mf;g? ﬁmerﬂlhen_
this impressive American family, joined together once every week
around the loudspeakers of 92 NBC station-outlets, pauses to
commemorate five years of Eternal Light brosdeasting, 1t will, in

effect, be paying tribute to an idea and its effective fulTillment.

ff"the Eternal Light's FProgram Ed-
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"We do not come to selll soap or toothpowder or automobiles or F

i

The meral and educgtional\force which the broadcast has
come to exert\chreaaingly ince :Xs early expérimental days, is
reflected clecrly in the compgnents \of this "1déa" - which have been

the epine of eve£}\Eternal Light script: .
’#

"..to extol wHwme who sanctify God's name}l to emphasize the
sanctity of the human versonality; to. demonstrate the fundamental

character of the democratic impulse in the good society; to define the



&

o

-

%.ﬂ

‘L,"
. 1\3{

¥

A

place of Palestine in Jewish religious aspiration; to introduce, elu-

cidate, and intervret Jewish ritual, ceremonial, and folk-lore."

How effective the Eternal Light "idea" has been, can be
gauged in many ways, It cen be measured in terms of the seven national
awards received since the orogram's birth, all in recognition of
its "excellence 1in religious broadcasting". As a public education

and entertalinment medium, 1ts effectiveness can be evaluated by its

Y

mount ing =sxitk accl&im from people like Mrs. Eleanor Roosevelﬁh/ﬁev.

Everett C. arker (chairman, Joint radio committee of the Congre- ‘/
)

gational, Methodiat, and Presbyterisn Churches in the United States )4

' ani,from such radio experts as Variety magazine; John Gould, radio

editor, THE NEW YORK TIMES; John Crosby, radlo editor, THE NEW YORK
HERSALD TRIBUNE; and the Radio-Television Critics Circle of New York, .
among others.

Further, its success in widening the "democratic impulse"
and in interpretating Jewish values can be appreciated from its ewer-
Anereasing international influence, through Eternal Light broad-
casts 1n Canada, Palestine, Germany, through contacts malntained with
Australia, South Africa, Mexico, South America, China, and Japan.

A perhaps more academic, but not less significant barometer
of the program's widespeead and profound value is the influence wrought
upon education and church groups, Zionist and dramatic grem movements
which week after week turn to the Eternal Light scripts for the |
clearest and most posltive statement of what is the Jewish past, and
the meaning of contemporary Jewish 1life.

But valued as are all thea%lndications of the program's
success, probably the most cherished measuring rod 1s the response

of the Eternal Light family, the six million listeners.
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In effect, the 800 to 1,000 letters which evéry week swell
the Eternal Light's mailboxes tell, almost as dramatically as the
scripts themselves, the kmgexsuzsamsx massive effectivemess of the
n 1dea" .
are filled with pride b
¥= Jews steeped in their faith, - € Kternal
Light's presentations. Jews wandered from thelr faith, reestablish

contact with Judaism through the Eternal Light{-sonemnasponscs—stad

For non-Jewish listeners, the Eternal Light has become the spokesman
separating fact from fiction
for the Jewish people, siaking intelligen 7 jgne

the false and mallcioua{ - but, above all, alwaya stres-?ng the positive,

the common heritage, the democracy inherent in religious thinking.

Spme of the letters are crisp and businesslike, such as those
requesting scripts, or asking where Hebrew can be studied, or inqui-
ring how can one produce an Eternal Light pageant in South Africa
or Asla, Some letter are simple and touching, such as that from
a Jewlsgh listeher:

"I wonder if you realize how much your programg,the Eternal Light,
'do\for Jgﬁiah morale? It brings new meaning to democrﬁcy when we hear
our Jewish 1ldeals dramatized in a Jewlsh way as freely as other
people‘s. I am so grateful and thrilled." -

Ffom somewhe 1n‘1111n015, another listener wrote: "We are an
average Jewish family with no rellgrous connegtions; all we remember
is what memories we ve \kig:r fathe and motihers, After listening

to these programs, we have olved to be better Jews if we possibly

can,.."
Non-Jewish listeners have been no less explicit in declaring
what the Eternal Light has meant to them. "I am not of your faith,"

wrote one, "but I am most anxious for harmony and love among all

falths
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and races, and I think your program is a ma jor contribution to that
end. The program has always had the quality of reverence and
gentleness which is common among all men of good will.”

A perceptive example of the prog m's universal appeal was

found in this letter from a non-Jewish listener: "Sometime ago I
visited a house of some Itilians, The mother, a widow, born in Italy,
is a verv devout Catholic, ck of opporutnity prevented her from
1earn1ng how to read and write. She was very, intent on the hour and
| kept asking whéther it was twelﬂe thirty as there was a program she
wanted to listen to and always 1§§fensd to. This was my introduction
to your hour."
Probably the best testament of the ablding worth of the broadcasts

"1dea" ofxkhmxhrezzdzazsk was its m ready écceptance in countries
outside America. When Isréel Blumenfeld, veteran of the Warsaw Ghetto
uprising and editor of a magaiine published by the 11bera£ed Jews of
Germany, first considered introducing "Das Ewige Lichte Programme”
to a German public, he fretted, Jewish displaced persons had been
out of touch with Jewish 1life for more than six years. The German
populace had just emerged from a nightmare of anti-Jewish hatred. To
-present a program such as the Eternal Light, with 1ts constant emphasils
on positive Jewish 1life and creativity, seemed foolhardy.

Yet, in 1946, wﬁen Bld%gnfeld and a group of survivors from
the conesentration campe, produced their first "Ewige Lichte" program
- the story of the German-Jewish phlloSOpher,’Moaes Mendelsohﬁ’- they
were)stumned by the response: 15,000 letters from German non-Jews
ag well as Jews. Thereafter, "Das Ewige Lichte" was heard over
Radio Frankfurt, Nureﬂbarg{ Bremen, and Cologne.

The aim of "Das Ewige Lichte", as Bldé@nfeld sees it, is

to infuse Jewish cultural content into the lives of the 1ibebated Jows



in Germany; and to help in salvaging good-will and tolerance among

German religious grouvs. Xhzthar

How does one adcount for the demonstrable success of the Eternal

/{v\.t‘b-ﬂl‘(iwf S
years? First, the pansent~anﬁ'i§ﬂ;3$;§;§g

every stripe offi the Jewlsh spectrum have

Light during these fivk
themes covering virtual.

on on the imaginationg of millions of

SparkHnig—new "team-concent" first JQ

wielded a2 magnetic attrac
radio listeners. Secondly,
generated by the President of \the Jewish Theological Seminary, opened

new vistas for Jewlsh creative Rutpouring.

fﬁ&- L4‘ ?“‘ When-the-Eternal-Light—faak-—timidly put 1ts foot forward
oS W
4? 3 5 z e~bread—-pattern—ef-future. prog-
L- i"'ﬂ v Oeb g
ramming, Beginninglwith great moments in 3,000 years of synagogue

AT,
4J;;Eﬁ:f hiatory, the first series mfx% was buillt around 1% historic synagogues,

e ;LnAF from Tourc in Newport, Rhode Island, to the crumbling synggogue of
[mwil % Chinese Jews in Kai-Fe-Fung (#). Then the pattern broadened with a
f-—-m;u;‘" ) . -
¢ } series on the "Builders of Judalsm", dramatizations of the lives
e
Gf Fné~tessome of Supreme Court Justice Brandels, Poetess Emma Lazarus,
;ﬁhﬁ! Folklorist
T ) um@r¥sf )Sholem Aleichim, Humanitarian Henrietta Szo0ld, Martyr Rabbi
Akiba, among others. Thereafter, came "Stories of a People", based
on writings with Jewlsh settings and personalities, Classics such as
- trilo

Thomas Mann's "Joseph"( omé RarakzisxwritingBEXWEraxpraszrRiEdy Jean
Racine's "Athalle", Leonid Andreyev's "Samson in Cheins" were presented.

On the first anniversary of the broadcast, a new serles was
begun, Called "Ramparts of an Ancient Faith", this series was high-
lighted by the dramatic account of Solomon Schechter's searching out
the treasureﬁhrulnﬁpof the Genizah in Cairo.

hunaﬂ”f
When the tragedy of Euronean Jewry upon the world, the

C/W
Eternal Light rendered.immemerial the heroic resistance of the Jewish

e e =
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people against Nazism. In the écript, "Thé Battlé of the Warsaw
Ghetto", the writer, Morton Wishengrad/tried, as he said, "to
capture the tragedy of the most heroic resistance in Jewish history
since the Maccabees and to precipitate from it a concentrate of
ethical 1ndlgnation and exaltation". In two years, NBC presented
this script threé times. Armed Forces Radio broadcast it to troops.
overseas, It has been performed all over the world - in Palestine,

in DP camps, in hundreds of American schools and univeﬁgfatiea.
) e

Most popular of the Eternal Light programs has been "The.
Song of Berditchev", which blended the tender story of Reb Levi
Yitchok of.Berdltchev with stirring Hassidic melodies. During the
week féllowins the broadcast, 1153 letters poured in; subsequently,

there were 1800 requests for scripts, a large demand for recordings.

Contemporary developments ~ the independence of Israel,
United Natlons week, Civil Rights legislation, the passing of
--an international law outlawing genocide, DP immigration here and
.abroaﬁ-- vhatever has touched the human predicament, has comé
within the dramatic pufview of fhe Eternal Light, was aeén and
reflsected upon through the steady eyes of Jewish tradition. Xmxkkis
wayyxwkatherxmaidedxinxthaxzeniexerxtragtexe2ayyx This - the spectral
drawing from todfay, yeeterday, even tomorrow, from folklore, from
Bible, from present-day literature and music - has made for the OVLtug
magnetic attraction to the "idea" of the Eternal Light.

The "tejm concept”, which is the second factor accounting

for the Eternal Light's effectiveness, was stated by Dr. Finklestein
in a few words: "TheYe may emerge from cooperation and mutual
understanding between\the discoverer of truthe (the scholar) and

the creator of workd of\beauty (the artist) a new phenomenon in
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civilization, the team }/{Spﬁglar-artlst. In simple fact, that 1is
the story of the Ete ight. |

When an Eternal Light productio%igﬂes on the air at 12:30

M\n«&, AN

on Sundays, it 1s the rmsmik work ofhphe-ﬁschﬁﬁﬁ?Eﬁ?fTﬁf'fﬁam&?
Heading the entire team is Dr, Moshe Davis, Program Editor who is
also Dean of the Teachers' Institute and Seminary College for Jewish
Studies, The team works in this fashion: . /

An idea,found in a newspaper clipping, a f»otn?#e,‘gwbook,
: NP

or
,-J+;}gtant.JThe idea 1is

an anclent tale,/a song,kyxzithax  -

-threhhed out between the program editor and Rhexwrkitswxxy one of the

team of writqzé;?which now ineludes, Morton Wishengrad, who has Py

“ A
been with the program since 1ts inception producing nearly 150 )*ijna
scripts, Peter Lyon, Irve Tunick, Sylvia Berger, Alan Marcus, and

Ernest Kinoy.

If ehxk=xd . ;
xneses;azgxysxsaar | XEORE %V“&& ﬁu GHATAL“ gd,ﬁﬂ’
To 1l=2nd flesh to the idea, the wrlta; elther consults Z
Ttz

a Seminery faculty member for/background; or he and his research {ﬁ;&#a

asglstant refer to the Semlnary 11brary @here one of the largest M:ii:g
collections of Hebrew books are found; or he uses the flles of h« .
national organizations: or he interviews friends and relatives of
a famous peraoﬂ%?lty ebout whom a script is being done. -

When research is ovef, and when & the script is written,
Morris Mamorsky composes the original music which lend® the broadcasts
the fresh, authentic stamp for which thas have become known. Mamorsky,
who was awarded the 1939 Paderewski Fuﬁd Prize for an original piano

concerto, arranged tha liturgical introduction to the Eternal Light

Then the music gaggqtd'%he NBC studio where Mllton Katims,
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one of America's leading musicians, runs through the score with
25 members of the NBC Symohony Orchestra,

The climax of team-work is then under ﬁay. Ffank Papp,
director of the Eternal Light broadcasts, selects his casts from
a distinguished group of radio actore, runs through three rehearsals
preliminary to the final rehearsal befzraxtkexf®x on Sunday morning,
before the broadcast, During these rehersals, liturgical introductions
by the noted cantors David Putterman or Rober£ Slegel, the acting,
the musie, thé_sound effects are all trimmed and trestled into the
composite and finished work which marks each broadcast.

A sinilap pattern of "team wofk" was followed when the
Eternal Light m® originated a series of seven broadcasts from Hollywood
last summer; under the auspices of the West Coast Branch of the Seminary
With the distinguished scriﬁte prepared by Mr. Wishengrad, the series
won added dimtinttion through the performances of such movie-world
luminaries as Melvyn Douglas, Edward.G. Robinson, Joseph Cotten, Lew
Ayres, John Beai, and Sam Jaffe, Previously, such prominent members
of the acting profession aa.Raymond Massgy, Margaret Webster, Aline
Mclahon, and Jane Cowl had participated in Eternal Light serie§g'1n
New York. | | ' '

The concept of "scholar-artist" feam became all the more
clear durlng the summer . just past when ke a new departure was marked
in Eternal Light programming. In a panel series known as "The Vords
We Live By", significant passages ®% from the Bible were analyzed
by a distinguished group of thinkers, With Dr, Judah Goldin of the
University of Iowa,'as moderator, the regular participants were
Marvin Lowenthal and Marie Syrkin., Among the guest particppants were
Ben Grauer, Raymond Massey, Irving Fineman, and others.

, BTMA m(»g: u;-nflji? bt,ﬁ.zc;l&.-l ku,ﬁh"bf““’"ﬁ"“"“”\
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In entering its fifth year of broadcasting, the Eternal

Light will commemorate k¥ks 1ts half-decade anniversary by rapazfim x
rebroadcasting thirteen of its most popular programs, Beginning in
the fall, these will be chosen by a nationwide poll, and will thus
be representative of the overwhelming choice of the Eternal Light
listening family,

'1}[*% - On resching this crucilal turnlng'point in its development, the
team of "scholar-artist” behind the Eternal Light show an increased
sense of responsibility to its vast and growing audlence, an audlence
which looks to it for expression of Jewlsh aspiration today, for
a throbbing statement of the Jewish cultural past, for an affirmation
of the universal principles of brotherhood and justice,

E}F‘ E:: Looking back over the past five years, one feels gonfildent

that the "ildea" will continue to grow and enrich on whatever soil

it strikes. For when the "idea" was first planted, on that Sunday,
October 8, in 1944, Morton Wishengrad then confided that it was
"probably as nervous an innovation as any in radio., There were many
things égainat 1t," he said. "It had to overcome the entértéinmenﬁ's
industry's prejudice against religious drama. It had to overcome
religion's uncertainty about radic -- it had to build an audience not
only in New York but in places like Bozeman, Montana, aﬁd Jackson,
Mississippi. The prospects Beemed dpbious."f“*““““f“”““““ﬁm‘hﬁh
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.eﬁ'”*ﬁmow, on its fifth.anniversary, the ever-growing family of "o,

the Eternal Light thinks
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