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The following Statement on Passion Plays was issued from
the office of the Secretariatr for Catholic-Jewish Relaticns
of the National Confereace of Catholie Bishops, on Februaxy
28, 1968. It was sigred for the Executive Committze by the
followirg membhsre vno 1 ere p2sent at the mecting at Cs
Hall University cn the aforementioned date, in consul*ation
with the Board of Comsuliors of the Secretariat:

Pt. T"av. Msgr. George G. Higgains

t. Rev. lMsgr. John M. Oesterre:cier
Rev. Zdward H. Flannery

Sister K. Hargrove, R.S.C.J.
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A STATEMENT ON PASSION PLAYS

Lent, more than any otuer liturgical season, draws the attention
of Catholins to the sufferangs of Christ. In this holy season the
Church calls its Tfaathful to relive these sufferings, especiaally in
its Holy Week Liturgy. In many places it is customary to supplement
the Liturgy by pious practices, among which have been passion plays.
Popular in the past, these pious representations of Christ's passion
are still produced in a few places. Their pramary purpose is to
stimulate religious fervor, but, when they are carelessly written
or produced, they may become a source of anti-Semitic reactions.
Need we say that such reactions are foreign and injurious to true
Christian nietv ard tn the intent Af the Gzorad Serintures An which
they are largely based, as well as offensive to our Jewish brothers?
In the past simplistic and erroneous interpretations of the sacred
writings have occasioned the accusation that the Jewish people of
all time bear unigue responsibility for the death of Jesus. History
is witness to the injustices and hatred experienced by them because
they have been considered as a people accursed because of the death
of Chrast. What we say here, it may be added, 1s equally applicable
to sermons and teachings on the passion of Chrast.

In its Statement on the Jews the II Vatican Council has dealt
with this problem and urged that "all see to it that nothing is
taught an catechetical work or in preaching the Word of God that
does not conform to the truth of the Gospel and the spirit of Christ."
The Council, further, has reminded us that "what happened in His
{Christ's) passion cannot be charged against all the Jews, without
distinction, then alive, or against the Jews of today." The Council
Fathers make St. Paul’s words their own, "Now as before God holds
Jews more dear for the sake of their fathers." 1In conseguence, the
Statement continues, "the Jews snhould not be presented as rejected
or accursed by God, as if thas followed from the Holy Scriptures.”
"The Church,™ it concludes, "hes 2lways held, znd holds now, that
Christ underwent His passion and death freely because of the sins

of men and out of infinite love. . . ." "

Fidelity to these principles is expected of all members of
the Church. A partacular responsibility, however, rests upon composers
QiU plldacss S Je L35510N PLays, paleec rs. cacscnists ana edwcators,
because it is easy to portray Jews, even inadvertently, in such a
Way @5 TO hws.cpiecaciin O cacggsrate Tneir roie 1in tne rassion

In depicting the Passion, it is possible, for example: (1) to
conceal the fact that Jesus is a Jew and that His friends as well as
His enemies in the drama are Jews; (2) to create the impression that
most Jews of Jesus' day willed His dsath, failing to show that the
secrecy surrourding much of Jesus' triazl was motivated by the large
following He had in Jerusalem. (3) to change the "crowd' of Barabbas'’
followers into a screaming "mob," suggestively symbolic of the mood
of all Jerusalem, and indeed all Israel, to Jesus; (4) to depict Pilate,
whom historiography has shown to have been a ruthless tyrant, as an
inndeent and kindly bystander, (a) to highlaght those texts of the
gospel —arratire that zre erencbls 1O naisansecprecaticn oy umanformed
audlences such as: "His blnnd he wnan vs and vpon cur children”
(Matt 27, 29).
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It is also possabie, it - characterazarions, type-casting
and costuming of passion pla,s *, nave the Jewish enemies of Jesus
appear and behave in a manner taat would seem to cast an aspersion
on the Jewish people. A sample ot this device may be seen in certain
plays which strive by means cf caricature to display Jesus' enemies
as supposedly unattractive Semites and His followers as handsome
and appealing types.

Passion plays, and sermons and teachings on the Passion, in-
volve more than a question of Catholic-Jewish relations. Indeed,
they involve the very concept of an authentic Catholic spirituality.
Christian nastors and edicators are havmd o rreach gnd teach Christ
crucified, but in so doing must never divert the eyes of the faith-
ful from the love and victory of Christ to the deeds of men, be they
Jews or Gentile. Rather must they try to increase in the hearts of
their audience a greater love of God and of all men, remembering
that in the Passion grama Romans and Jews were, in the Christian
view, representatives of all of us. Nowhere is thas important truth
more poignantly expressed than in the Catechism of the Council of
Trent, in which we read:

"As our sins consigned Christ the Lord to the death
of the Cross, most certainly those who wallow in
sin and iniquity crucify to themselves again the
Son of God as far as in them lies and make a mockery
of Him." (Hebr 6:16) Thas guilt seems more enormous
in us than in the Jews, since according to the
testimony of the same Apostle: %If they had known
it, they would never have crucified the Lord of
glory" (L Cor 2:8); while we, on the contrary,

. professing to know Him, yet denying Him by our
actions, seem 2an some sort to lay wviolent hands
on Him,

Rev. kavard a flannery,

Executive Secretary,

secretariat rtor (acnolic-Jewisn
Relations .

sab
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Bericht iiber die Probeauffiilhrung
des
Passionsspiels von Pater Ferdinand Rosner
| (1709 - 1778)
' fur Oberammergau bearbeitet von Dr. Alois Fink
Musik von Franz Xaver Richter
(1709 - 1789)
eingerichtet und bearbeiter von Wolfgang Fortner
| h;ter Mitwirkung von Uwe Lohrmann
Inszenierung und Biihnenbild von Hans Schwaighofer
[ Musikalische Leitung Hermann Handerer
Choreinstudierung Tosso Troll

GeneralbaB-Ausarbeitung Uwe Lohrmann

Spieler, Chor und Orchester, Mitwirkende aus der
Gemeinde Oberammergau, unterstiitzt von Instrumenta-
listen aus den Landkreisen Garmisch-Partenkirchen
und Weilheim sowie von Mitgliedern der Augsburger Philmarmonie,

des Musikkorps der I. Gebirgs-Division

und des Télzer Knabenchors
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Das Vorhaben, das Oberammergauer Passionsspiel von 1750,
verfasst von Pater Ferdinand Rosner, versuchsweise aufzu-
fﬁhren? war schon seit mindestens 1o Jahren im Gesprich.
Eine solche Auffiihrung sollte einem doppelten Zweck dienen:

1. die einzige fliberhaupt vorhandene Alternative zu dem seit
1860 gespielten Deisenberger-Text iiberhaupt kennenzulernen,
und

2. in der Praxis, d.h. unter den heute in Oberammergau gegebe-
nen Verh8ltnissen, zu sehen, ob eine Auffiihrung dieses
dlteren Textes realisierbar ist.

Diese Probeauffiihrungen sind nun endlich zustande gekommen,

Der nachfolgende Bericht soll die Bevdlkerung Oberammergau's
iiber die wichtigsten Vorginge im Zusammenhang mit dieser Probe
informieren und eine Entscheidungshilfe sein fiir die weitere
Geschichte und das weitere Schicksal der Oberammergauer Passions-
spiel=Tradition.

Der Ruf nach einer Spielreform war spatestens seit 1960 un-
iiberhorbar geworden. Wenn dabei auch in einér weltweiten Offent-
lichkeirt die Einwédnde gegen eine fast schon grundlegende anti-
semitische Haltung des gesamten Spiels (éine Grundhaltung, die
so gut wie allen europdischen Passionsspielen anhaftet) im
Vordergrund standen, gab es doch sehr viele genauso ernst zu
nehmende Bedenken, die - insbesondere nach dem 2. Vatikanischen
Konzil - sowohl theologische wie historische Argumentqiggﬂhn&
sich hatten. Nach den Erfahrungen des letzten'halben Jahrgehats,’
auch nach der Situation des Glaubens in der heutigen ﬁelt, éine
dramatische Dichtung zu schreiben, die einem Laienspiel ange-
messen ware und die in Besonderheit die sowohl kulturhistorisch
wie lokal festgelegte Oberammergauer Tradition weiterzuf&héen
hitte, kann als schiere Unméglichkeit gelten. Diese Tradition

zu retten, zugleich von zeitbedingten inhaltlichen wie formalen
Schwichen zu reinigen, bot sich, als ein geradezu einmaliger
Gliicksfall, ein ebenfalls Oberammergauer Spiel an, noch weiter
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zuriickreichend und zugleich von griésserer menschlicher Glaubwﬂrdigkeitf

und 2~ ei1ner weit htheren sprachlichen Qualitédt, das zudem
vor allem in seinem historischen und theologischen Grundgehalt
dem Empfinden unserer Gegenwart sehr viel mehr entsprechen kann.




B

Die Scheu, ein ohne Zweifel risikoreiches Wagnis, das ein Riick-
griff auf diese noch einmal gut hundert Jahre #ltere Oberammer-
gauer Fassung darstellte, zu unternehmen, ist verstindlich;
unverstandlich musste der Versuch sein, allein schon das Kennen-
lernen dieser einzig vorhandenen Alternative zu verhindern.

Nun liegen die Probeauffiihrungen der Rosner-Passion hinter uns.
Sie waren nicht nur fiir die unmittelbar Beteiligten, sondern
in erster Linie fiir Oberammergau wichtig und lehrreich; sie
brachten jenseits von allem theoretischen Fir und Wider prak-
tische Erfahrungen und Erkenntnisse, die fiir die Ausarbeitung
einer endgiiltigen Spielfassung wichtig sind.

Bevor auf den eigentlichen, detaillierten Bericht eingegangen
wird, gleich hier einige allgemeine Bemerkungen.

Die viel zu kurze Vorbereitungszeit - flir die Einstudierung
eines v&6llig neuen und anspruchsvollen Textes, mit v8llig neuer
Musik, in einer v6llig neuen Ausstattung und zu einem Teil

mat neuen, noch unerfahrenen Spielern - musste noch vieles in
einem vorldufigen und unbefriedigenden Stand lassen, was aller-
dings bei weiterem und méglichst ungestértem Bemiihen keinerlex
Schwierigkeaiten mehr bedeutet, die in den Probeauffiihrungen
noch zutage getretenen Mangel zu korrigieren. Die &ffentliche
Kraitik war, bis auf eine einzige Ausnahme, durchwegs positiv;
was 1m einzelnen beanstandet wurde, deckt sich in allen wesent-
lichen Punkten mit der Meinung der Initiatoren. Im einzelnen
wird der Bericht noch darauf eingehen. Vorweggenommen sei,

daB die in den Probespielen gezeigte Fassung grundsatzlich

das auch 6ffentlich erklirte Einversté@ndnis einer Gruppe von
Jjudischen Experten gefunden hat, die extra zu diesen Auffiih-
,Tungen aus Amerika gekommen waren, an ihrer Spitze Rabbiner
Mark Tankenbaum, eine in der ganzen Welt bekannte geistige

und geistliche Autoritdt des Judentums.

Die angesprochenen Mangel hatten sich zum grossten Teil bereits
im letzten Verlauf der Proben gezeigt, doch wurde im Interesse
eines ungefdhrdeten Spielablaufs, kurz vor den Auffiihrungen,
darauf verzichtet, sie durch Anderungen noch zu beheben.

Ohne hier schon in Details zu gehen, ist zu sagen, daB das
Spiel (insbesondere die zweite Hdlfte) noch um etwa 45 Minuten
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zu lang ist. Insbesondere kénnen im ersten Teil noch die
6ffentlichen Verhandlungen (Pilatus- und Synhedriumszenen)
gestrafft werden, vor allem aber die Handlung von der Kreuz-
abnahme ab, Die Christusgestalt muB im ersten Teil von Anfang
an stirker profiliert werden; es ist zu iiberlegen, ob in der
zweiten Spielhdlfte die Chorauftritte nicht anders geldst
werden kdnnen. Schliesslich sind Kiirzungen der Musik erforder-
lich, genauere, d.h., zur jeweiligen Szene passende Einsdtze
der Musik (sie waren z.B. nicht richtig bei der Abendmahl-
szene, die ohnehin auch biihnenbildnerisch umgebaut werden soll),
ferner einige bessere, straffende L3sungen bei manchen Uber-
gédngen und Szenenwechseln einschliesslich der Umbaupausen.
Vermutlich wird-sich auch der Einsatz von solistischen Sangern
(Engelserscheinungen) als iiberfliissig erweisen.

Zusammenfassend kann gesagt werden, daB der nun iiberschaubare
Bogen der Gesamtinszenierung keineswegs die endgililtige, erst
noch zu erarbeitende Endfassung des Rosnerspiels darstellen
konnte, Der Versuch ergab jedoch eine wenn auch unter ausser-
gewdhnlichen Umsténden und Schwierigkeiten zustande gekommene
Grundlage fur eine endgililtige Fassung. Bei dem summarischen
Hinweis auf die insgesamt positlven'Krltiken dieses Versuches
(sie werden 1m einzelnen in einer eigenen Dokumentation vor-
gelegt werden) muB auch die grundsdtzliche Zustimmung von
kairchlicher katholischer und evangelischer Seite erwdhnt werden.

Nun zum Bericht im einzelnen.

—_ %
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Vorbereitungen 1975/1976/1977

Zur Information der Oberammergauer Bevdlkerung {iber den
Reformversuch erfolgten im Einvernehmen mit der Gemeinde

a) Zwei Ausstellungen zu Inszenierungsvorschligen fiir
eine Reformprobe auf der Mittelbiihne des Passions-
spielhauses.

Es wurden gezeigt:

September 1975 Radierungen (Entwiirfe und unbearbeitete
Textausziige zur Inszenierung des Rosnerspiels).

b) 1976 plastische Modelle zu Bilhnenbildern, den leb.
Bildern und zu Spielszenen.

¢) Kostiin= und Maskenentwiirfe

d) Ein von der Gemeinde anberaumter Informationsabend iiber
ahtuelle Fragen zur Passion wurde am 3o0. Apral 1976 von
ca. Boo Interessenten besucht.

Texte aus der Rosnerpassion wurden von den Spielern
vorgetragen.

Diesen Informationen ging bereits im Jahre 1964/65 ein Vor-
trag uber eine Inszenierung der Rosnerpassion mit gespro-

chenen Texten voraus.
(Di1e Bearbeitung erfolgte von Dorothea Kiesselbach, Baye-

rischer Rundfunk). )

Durchfuhrung der Probg

Die Einstudierung des Spieles muBte unter denkbar ungun-
stigen Bedingungen erfolgen. Auf Grund der- Kommunalwahlen -
am Friuhjahr 1978 sollte auf Wunsch des Gemeinderates die
Auffiihrung méglichst bald erfolgen. Unter Riicksichtnahme
auf die klimatischen Bedingungen wurde der gerade noch
vertretbare Termin auf den Spédtsommer, dem 13. August 1977
gelegt.
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Die Arbeit stand unter groBSem Zeitdruck. Die fast tig-
liche Probenbelastung der freiwilligen und berufstiti-
gen Mitwirkenden konnte ebenfalls auf keinen li#ngeren
Zeitraum als auf 6 Monate ausgedehnt werden. Wenn auch
die ersten Sprechproben, beginnend am 12, Januar 1977
in einem Klassenzimmer der Volksschule anlaufen und
spdter dann in das Kleine Theater verlegt werden konn-
ten, gab es nach den einsetzenden Stell- und Spiel-
proben auf der Freilichtbiihne bei schlechter Witterung
keine Ausweichméglichkeiten mehr.

Die kurze Zeit bis zur geplanten Auffithrung lieB weder
Probenausfzlle noch Verschiebungen zu. Es war notwendig
bei jedem Wetter den tiglichen Probenrhythmus einzu-
halten. A

Zur Erstellung der gesamten Biihnendekoration standen
keine entsprechend eingerichteten Werkstatten zur Ver-
fuigung.

Die unzulingliche Beheizung der Arbeitspliatze wahrend
der Winterzeit und die in der freien Halle durchzufiihren-
den Installationsarbeiten fur die Beleuchtungsanlage er-
schwerten die Arbeiten erheblach.

All dies bedeutete eine auBlerordentliche Belastung und
liefl den Ausgang als ungewiB erscheinen.

Mitwirkung

Im Sommer 1977 wurden die Mitwirkenden zur Rosnerprobe
erfaBt. Von 447 Meldungen stieg die Beteilaigtenzahl auf
708 Personen an.

Die Erfassung des Chores ergab am 29. Juni 1976 eine Per-
sonenzahl von 92 Sangern und Sdangerinnen mit

32 Sopranstimmen

27 Alt n

27 Tenor n -
14 BaBstimmen
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Diese Mitgliederzahl blieb bis zur Auffiihrung der Haydn-
messe am Dreikdnigstag konstant. Bei der Reformprobe
wirkten 71 Sd@nger und Sdngerinnen mit. Die musikalischen
Voraussetzungen fiir den von Tosso Troll zusammengerufenen
Chor waren zu Anfang der Probenarbeit unterschiedlich. Die
Arbeit konzentrierte sich in erster Linie auf griindliche
Stimmbildung, auf die Schaffung eines homogenen Chorklanges,
auf allgemeine Musikkunde und auf die Einstudierung der
Haydnmesse. Hiezu waren 21 Gesamtproben und 106 Einzelpro-
ben erforderlich.

Die Einstudierung des Gesangs zur Reformprobe muBte in
94 Proben mit_ verschieden zeitlicher Dauer geschafft wer-

den.

Von Zuschauern und Fachleuten erntete der Chor hohes Lob.
Er brachte eine erstaunliche Leistung in der Prazision
der Wiedergabe, die von der Schonheit des Chorklanges und
von hoher Qualitat getragen wurde.

Musik

Der Musikkorper setzte sich aus insgesamt 83 Musikern zu-
sammen, davon 48 Einheimische und 35 auswartige Instrumen-
talisten. Nicht alle Musiker konnten aus den eigenen Reihen
gefunden werden, weil einerseits die Krdfte nicht zur Ver-
figung standen, andererseits aber auch Oberammergaue} nicht
zur Mitwirkung bereit gewesen sind. Vor allem aber lieB die
kurze zur Verfiigung stehende Zeit nicht mehr zu, nur mait
Laien aus dem eigenen Ort den Anforderungen gerecht zu wer-
den. Durch die nicht von den Initiatoren der Probeauffiih-
rung zu verantwortenden Verzogerungen lag Ja auch der letzte
Teil der Partitur erst Anfang Mai vor; erst dann konnten
auch die einzelnen Stimmen ausgeschrieben werden.

Erstmals am 9. August, drei Tage vor der ersten mit Zu-
schauern besetzten Auffihrung, war es méglich mit dem
vollzdhligen Orchester zu proben. Die fehltnden Musiker
wurden aus den Nachbargemeinden, vom Musikkorps der



1. Gebirgs-Division, sowie von der Augsburger Philharmonie,
vom Dirigenten angeworben.

Mit der Erstellung der Bithnendekoration wurde am 1. Juni 1976
begonnen. Die Nihstube nahm ihre Arbeit bereits am 1. Mirz 1976
auf. Der Bayerische Rundfunk hat der Gemeinde ca. 100 Schein-
werfer und div. Gerdte in einem Sachwert von ca. 350.000.- DM
zur Durchfiihrung der Probe iibereignet. Etwa zum gleichen
Zeitpunkt sind die Vorbereitungen zum Einbau der Beleuch-
tungsanlage und anderer technischen Vorrichtungen begonnen
worden.

Probentdtigkeit

Mit der Zusammenkunft am 2, Weihnachtsfeiertag 1976 wurden
mit einem Vortrag iiber den historischen Ablauf des Passions-
geschehens und einer Rollenbesprechung die offiziellen Pro-
ben eingeleitet, Die Spieler waren bereit, ohne Namensnennung
die Aufgaben in einer Gemeindschaftsarbeit zu ubernehmen.Die
Sprechproben begannen am 12. Januar 1977 mit einer nur 14-
tégigen Unterbrechung bis zum 11. August 1977.

In 868 Probestunden angerechnet fur Spieler
o Probestunden fur Musiker und Schlagzeug
" Probestunden fur Chor.

Der gesamte Zeitaufwand fur Proben wird mit insgesamt

Stunden registriert. Die Beschaftigungszeit fur den
Spielleiter ab seiner beginnenden Tatigkeit am August 1975
bis August 1977 betragt 25 Monate. Eine tagliche Anrechnungs-
zeit von 6 Arbeitsstunden ergeben Stunden

zusitzlich 858 Probestqnden

insgesamt Stunden



Als Nachweis dienen

a) Erstellung der Modelle

b) Entwiirfe, Zeichnungen

¢) Vorbereitung von 2 Ausstellungen

d) Uberwachen der Arbeiten im Passionstheater
e) Uberwachen der Werkstitten

£) Beschaffung von Material

g) Fahrten und Verhandlungen

h) Mitarbeit bei der Textbearbeitung und bei der
Ausarbeitung des Treatments.

i) Spielleitung

Der gesanmte Spielablauf konnte erstmals am 9. August 1977,
3 Tage vor der ersten Auffilhrung, iiberschaubar erfolgen.
Auf Grund des Zeitdrucks war es nicht mehr m8glich, die
bereits erkannten Fehlerquellen, Kurzungen oder notwendige
Veridnderungen im Spielablauf herbeizufiihren, ohne nicht
die so nah bevorstehende Auffuhrung am 13. August 1977
durch eine Verwirrung der Spieler zu gefdhrden. Aus Riuck-
sicht auf die Berufstatigkeit der Mitwirkenden konnten

die Anfangs- und Endzeiten des Spieles nicht mehr ver-
andert werden.

Nahtlos leiteten die Proben zur ersten Auffuhrung mit Zu-
schauern am 12. August iliber. Die Bildpresse, Kinder aus
dem Ort und der naheren Umgebung hatten Zutritt.

Auffuhrung

Samstag 13. August freier Zutritt fur die Oberammer-
gauer Bevolkerung und sonstige
Besucher .

Sonntag 14, August Presseauffiihrung, geladene Gdste,
freier Verkauf

Montag 15. August freier Verkauf

Dienstag 16. August Dokumentaraufnahme der Rosner-
passion durch das Bayer.Fermsehen,
Regie Anka Kirchner

Mittwoch 17. August freier Verkauf _

Freitag 19. August freier Verkauf

Samstag 20. August freier Verkauf

Scnntag 21. August freier Verkauf
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Séamtliche Auffihrungen waren sehr gut besucht oder voll be-
setzt, obwohl die Werbung durch die Gemeinde erst spdt an-
gelaufen ist. Trotz aller Hindernisse haben alle Beteiligten
in einer groBartigen Gemeinschaftsleistung, getragen von der
Begeisterung und Hingabe zum Spiel, eine stark beeindruckende
und sehr ernst zu nehmende Probeauffiihrung der Rosnerpassion
gezeigt.

Ich bitte Sie deshalb bei Ihrer kritischen Anteilnahme all
die angefiihrten Tatsachen und die zu bewdltigenden Schwierig-
keiten, die uns diese Aufgabe erbracht hat, bei ihrem Urteil
nicht zu libersehen.

Wenn auch die® anfinglich ungewohnte Reimsprache viel Mihe
und Geduld bei der Einstudierung erforderte, so haben die
Spieler den Reim bewdltigt. Die seit vielen Jahren vernach-
ldBi1gte Breitenarbeit in der Heranbildung des Spielernach-
wuchses sowie auch in der als notwendig erkannten Sprech-
und Stlmmschulung,“ﬁar*gs in diesem kurzen Zeitraum nicht
mdglich, auf diesem Gebiet Versaumtes nachzuholen. Dazu
darf nicht ubersehen werden, daB mit den beginnenden Spiel-
proben auf der groBen Biuhne

a) in Einzelproben
b) bei Proben in Gruppen
c) bei den Szenenproben in all ihrer Vielfalt

nicht mehr viel Zeit fiir reine Sprechproben blieb. R

DaB teilweise die gesprochenen Texte in der riesigen Zu-
schauerhalle nicht gut verstandlich waren, liegt in erster
Linie an der mangelhaften Akustik dieser Halle. Ich selbst
habe i1n verschiedenen Rangen vom vorderen bis zum ruckwarti=-
gen Sitzplatz das Sprechen der Spieler abgehdrt, ich habe
festgestellt, daB sowohl in den ersten wie auch in den
letzten Reihen das VWort verstanden werden konnte, daB aber
auch uber die gleichgenannten Entfernungen, ob an den vorde-
ren oder zuruckliegenden Platzen, die Akustik schlecht war.
Es blieb auch hier keine Zeit, die besten Sprechpunkte auf

der Freilichtbiihne zu testen.

Inwieweit es vertretbar widre, die heute entwickelte Ton-
technik einzuschalten, miiBte iiberpriift werden. Dieg sollte
" ein Anliegen der Gemeinde fur das Spieljahr 1980 sein.
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Einbeziehung der Nacht

Das Nachtspiel bringt fiir die Inszenierung eines Passions-
spiels auBergewdhnliche Vorteile -~ Vorteile, die nicht nur
den optischen Eindruck iiberhdhen, sondern sich auch gleich-
bedeutend mit dem Spielablauf decken. Es darf nicht iiber-
sehen werden, daB8 auch hier gleich wie am Tage die Natur
einen wesentlichen Beitrag leistet. Die Verwendung des
Lichtes bei Nacht muB als eine Bereicherung gesehen werden
und darf nicht wegen gewisser sehr passionsspielfremder
Argumente abgewertet werden. Der Ubergang vom Tag zur
Nacht wirkt auBSerdem symbolisch zum gesamten Ablauf der
Passion.

r

Die Btimme boln EincuElRLt dint iy MESRIBIE eRS onnen s tand
neigt sich im Spielablauf bis zum Abendmahl (mit dem Sonnen-
untergang). Bei Einbruch der Demmerung mit der beginnenden
Olbergszene und der einfallenden Nacht im 2. Teil des Spieles
deckt sich das Geschehen auf der Bihne mit der Ausweglosig-
keit und Einsamkeit i1n der Todesangst Christi. Die folgenden
Stationen beginnend mit der GeiBelung, der Verurteilung,

bis zur Hinrichtung laufen mit elementarer Wucht und glanz-
los ab, sie verlangen eine Verschleierung bis zur Kreuzab-
nahme. Die Gefahr des Absinkens zur naturalistischen Pein-
lichkeit waird ausgeschlossen. Das Stilmittel des Lichtes

1st dabeir eine Hilfe, auf die nicht verzichtet werden

kann.

-=
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Spieldauer p

Die Gesamtdauer des Spieles darf im ersten Teil der Auf-
fuhrung 2 Stunden, im zweiten Teil 2 1/2 Stunden nicht uber-
steigen. Die Erfahrung zeigte,idaﬁ der Spielbeginn auf 14.30
vorverlegt und der erste Teal um 16.30 beendet wird. Eine
3-stiindige Pause ist angebracht.

Der Beginn des zweiten Teiles %ann bereits auf 19.30 Uhr
vorverlegt und spdtestens um 22.00 Uhr beendet werden. Die
Anfangszeiten hangen im iibrigen von den Spielmonaten ab-
Eine entschiedene Kiirzung des SchluBteiles muB angestrebt

werden,
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Ihre sachliche Kritik und TIhre Ratschliige sollen uns aber
auch in den noch nicht angesprochenen Organisationsfragen
bei einer Nachtauffiuhrung weiterhelfen., Die Unterbringung
der Besucher und der Gdste wahrend der Spielzeit, deren

Unterkunft und Bewirtung erfordern eine Uberpriifung durch
kompetente Stellen, die auch bereit sind, in dieser Frage
fiir Oberammergau eine zufriedenstellende L&sung zu finden.

8. Verbesseryngsvorschlﬁge und weitere Bearbeitung des Spieles

Ohne grundsidtzliches im gesamten Spielablauf anzutasten ist
es erforderlich, den Einzug szenisch auszubauen, vor allen
Dingen dahingehend, daB die Christuserscheinung profilierter
zur Wirkung kommt. Auch fiir die Musik im ersten Teil sollten
noch Verbesserungsmdglichkeiten {iberlegt werden.

Die Buhnenbilder konnten nach geringfugigen Detailveranderun-
gen und Kurzungen belassen werden. Die Spielszenen mat den
allegorischen Hauptfiguren, die eine starke Aussagekraft
haben, sollen verbleiben, wahrend die Teufelszenen verein-
facht und zum Teil gekurzt werden sollen. Ahnliches gilt fiir
die in der Probeauffuhrung noch zu breit ausgespielten Judas-

Szenen.
Die Umbauten mussen teilweise rascher erfolgen.

Im zweiten Teil fuhrt eine standige Steigerung im Spielab=
lauf hin bis zur Kreuzigung, wahrend der Schlufl durch un-
notige Langen absinkt.

Im Detail einige Beispiele:

Die Engelserscheinung beim Olberg wie bei der Auferstehungs-
szene muB gestrafft werden, die Texte sollen gesprochen wer-
den. Die Rats- und Verhandlungszenen vor Bilatus, insbesondere
die MeinungsauBerungen der einzelnen Ratsmitglieder sind noch
zu breit angelegt und bedurfen einer Straffung. Die bisher ge-
wohnte Empdrungsszene im Daisenbergerspiel bedarf in der Rosner-
fassung einer .anderen Auslegung. Klar herausgearbeitet werden
missen die Gruppen der Unschliissigen und Gleichgiiltigen und
derjenigen, die sich in ihrer Haltung nicht von der Masse

leiten lassen wollen, davon abgesetzt der Pdbel mit dem Ruf

= -
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"ans Kreuz mit ihm". Diese unterschiedlichen Volksgruppen
sollten im Rosnerspiel klar sichtbar sein. Die Tanze der
Laster miiBten in ihrer Linge reduziert werden. Der Ablauf
des Kreuzweges bis hin zur Kreuzigung ist logisch ent-
wickelt und stellt den Héhepunkt in dieser Inszenierung
dar. Die technischen Vorbereitungen zur Aufrichtung der
Kreuze miissen in aller Stille vor sich gehen, so daB die
Gesprdche Christus-Magdalena, Begegnung mit Maria, die
Worte am Kreuz und die Station der Kleiderberaubung und
Annagelung (ohne die langen Gesprdche der Henker und
Soldaten) ins alleinige Blickfeld geriickt werden. Bei der
Kreuzabnahme und zur Salbung steht die musikalische Unter-
malung zur breit im Vordergrund. Hier wird eine wesent-
liche Straffung notwendig, da sich das Spiel jetzt zum
SchluB driéngen muB, die Grablegungsszene, die Szene der
Wichter am Grabe, die Engelszene als auch der Gang der
Frauen mussen gestrafft,o&g?égielleicht direkt nach der
Auferstehungsszene zum SchluBbild ilibergeleitet werden.
Die hier in Vorschlag gebrachten Anderungen sind ohne
Schwierigkeiten durchzufuhren, sie sollen Ynsgesamt der
besseren dramaturgischen Proportion des gesamten Spiels
dienen.
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FOR RELEASE:

CAMBRIDGE, MASS., Oct.....The American Jewish Camittee today announced that
gleading Catholic academic institution in Bavaria, West Germany, will sponsor
a symposium of Catholic and Jewish scholars in Munich next month on the relationship
of the Oberemmergau Passion Play to the development of anti-Semitism in Germany
and in Christian culture. ’

The symposium, which will be held November 19, will be sponsored by the
Catholic Academy of Bavaria in cooperation with the American Jewish Committee's
Interreligious Affairs Department.

Announcement of the symposium was made by , at the annual
meeting of the AJC's National Executive Council. The Council, the agency's
highest policy-making body, will continue its sessions through Sunday at the
Hyatt Regency Cambridge Hotel.

The AJC has long been concerned with the effect of the Oberammergau Passion
Play, and others given in other parts of the world, on Christian-Jewish relation-
ships. last July, Rabbi Marc H. Tanenbaum, AJC's National Director of Inter-
religious Affairs, and William S. Trosten, AJC Director of Development, met with
Dr. Frenz Henrich, President of the Catholic Academy of Bavaria, on the
Oberammergau Passion Play question. At that time, the AJC leaders suggested
that a cdialogue among Catholic and Jewish scholars on the historical and
theological issues represented in the Passion Play could prove helpful, and
the Academy subsequently decided to sponsor a symposium on the subject.

Rabbi Tanenbaum will present cne of the major papers at the symposium.

He has also been invited to speak in the vallage of Oberammergau following
the synposim\n cW7‘r1’~é-2(t-:F.g:i.ous and historical factors that have contributed to
anti-Semitism in Germany and elsewhere.

Outlining the significance of the symposium, Mr. pointed
out that "this will be the first time in the history of the Oberammergau

-m—
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Passion Play, which dates back to 1634, that a German Catholic group of such prestige
has taken the initiative in cooperation with a Jewish body to examine systematically
the performances and texts of Passion Plays with a view to recammending revisions that
would remove the sources of anti-Semitism that they may contain. More than 20 years
ago, the AJC made an exhaustive line-by-line analysis of the script then used in the
play's performance. It concluded that it was a highly anti-Semitic document 'that
could not help; but contribute to the misunderstanding of Jews and Judaism'."

Mr. | added that in the past two decades, AJC has been deeply
concerned with the issue, including the controversy over which version of the Play
was to be produced. Over the centuries, it has been performed in at least five
different versions. The Play, which is a major tourist attraction in the German
town of Oberammergau, is given once every ten years. In 1970, more than 500,000
people from 113 countries witnessed performances. The next series of performances
is scheduled for 1980.

The symposium in Munich will focus on five major themes:

1. The passion of Jesus in historic perspective, including an examination
of the Roman occupation of ancient Judaea and the circumstances of Jesus' trial.

2. The varying interpretations of Jesus' passion in e different parts
of Christian scripture.

3. The death of Jesus and the holy will of God, examining the foreordaining
‘of Jesus' death from a theological viewpoint.

L. The Goed Friday liturgy, looking at the meaning of the changes that have
been made in the service since Vatican Council II.

5. The possibilities and limitations of artistic portrayals of the Passion
of Jesus. This will include the historic background of the Passion Play; the
relationship of the Passion Play to the current religious climate; and the role
of the Passion Play in fostering anti-Semitism throughout history.

L]
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THE - OBERAMMERGAU PASSICHN PLAY
i < "AND ANTISEMITIGSH

By

LEGNARD SWIDLER
;'
' PROLEGOMEN A

Passion Play Antisemitic?

At the requesf of the Anti-Defamation League of the B'mai Braith
I undertook with the help of my New Testament colleague Father Gerard
Sloyan to make a careful analysis of the text to be used at the 1980
Cberammergau Passion Play to see whether 1t contained any serious anti-
semitic or antisemitic fomenting elements. The result was.a twentypage
commentary, which was also translated into German and published along

with appends#ces i1n a 114 page book: A Commentary on the Oberammergau

Passionsspiel in regard to its image of Jews and Judaism (New York:
Anti-Defamation League, 1978). The conclusion we came to was that there

were many serious antisemitic and antisemitic fomenting passages. They
were all specified and it was explained how and why they were both offensiy
to Jews and in opposition to the stance the Catholic Church had committed
itself to through various Vatican II 'and post-Vatican II documents; it

was recommended that they be changed or eliminated. In the Fal; of

1978 copies of this Commentary were sent to the responsible persons at

Oberammergau and Cardinal Ratzinger, Archbishop of Munich, within whose

jurisdiction Cherammergau lies.

The Oberammergau Text

In the year 1633, in the midst of the decimating Thirty Years Var,
the plague swept through much of southern Germany. The people of Ober-

ammergau, a small village in a valley of the Bavarian Alps some fifty
|
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miles south of Munich, pledged at that time that they would produce a ,
"Passion Play" every ten years, that is, a drama depicting tﬁé ;uf;ering
and death of Jesus. Such Passion Plays developed from the meéieval
Mystery Plays of the thirteenth century and 3gbs;quently, with the original
text of the Oberammergau Passion Play stemming from & fifteenth-century
Passion Play of a Benedictine monastery in Augsburg, Ss. Ulrich and Afra.
The text changed over the decades, but a really major shift occurred
with the writing of a new text by the Benedictine monk Ferdinand Rosner
of the Abbey of Ettal, just five miles from Oberammergau. (This text
again gained importance in contemporary times.)

The large role played py the devil and similar elements of the
Rosner text dl& not well suit the spirit of the Enlightenment as 1t
swéﬁt through Germany in the early nineteenth century and 'so another
monk of Ettal, Othmar Weis, wrote another new text for the Passion Flay
in 1811 and still again in 1815. This text was set to very impressive
orchestral and vocal music by a native of Cberammergau, Rochus Dedler
(expanded and revised in 1950 by another native, Eugen Papst). This Weis
text was significantly revised in 1860 by still another Oberammergauer,
and pupil of Othmar Weis at the Ettal monastery,.Father Alois Daisenberger,
later the parish priest of Oberammergau. It is this Weis-Daisenberger
text and Dedler-Papst music that has been used for the past one hundred
and seventy years and has been seen and heard by millions. It is also
basically this text that i1s projected for use in 1980 and which was analyze
by myself and Professor Sloyan. It 1s not difficult to see why the
Oberammergau 'villagers are attached to 1t. = B @

Still, there was a move by a significant group of villagers a few
years ago to promote the use of the Rosner text. They even put on a
full-scale experimental production of it in 1977. But 1t -failed to gain

wide support. My former theology professor, Father Heinrich Fries,

Professor of Fundamental Theology and Ecumenism of the Catholic Theological
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;aéiléi of the University of Munich remarked to me this June that, after
havlné seen it, he considered 1t quite unsuitable to contemporary audiencer
and theology, and 1ndeed to the Gospels,

The matter oflwhich text to use in 1980 came to a vote in 1978 and
the WFis-Daigenberger text was voted in, The division of opinion lingered

on, somewhat augmented by the argument offered by some that the Rosner

text was less antisemitic than the Wels-DalsenBerger. However, 1t is

clear to me from speaking with people in Munich, Pater Gregor of Ettal,
MayorIZwink of Oberammergau and people in the Weinstuben of Oberammergau
that the dispute over théIRoaner and Weis-Daisenberger texts circled
around personal, family and dramatic concerns and Basicﬂ%yhad really
nothing to do with the antisemitism question. Be that as it may, the
democratic decision of the villagers was strongly in favor of the latter

text and 1t was that text Mayor Zwink and his colleagues had to work with.

-

Catholic and Jewish Concern

The Catholic and Jewish communities are right to be seriously con-
cerned about the impact the Oberammergau Passion Flay has had and will
continue to have. There have been, and still are, many passion plays,
but none have attained anything like the world-wide fame that Oberammergau
has--over half a million are again expected to see 1t next year. But
beyond those five hundred thousand people's impressions 1s the symbolic
significance and the influence on other passion plays the Oberammergau

i

Passion Flay will have, In any case, we Catholics need to be extremely
sensitive on this matter ?n view of the long history of ?he "anguish of
the Jews" (as Father Edwa%d Flannery titles his history of antisemitism)
at’' our hands. Still morei the burden of responsibility for German Catholic

cannot even be measured. ;

" Germany 1979

This June while 1n Europe I arranged to visit Ettal monastery and

X . B
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OberammergauF(I would alsb have visited Cardinal Ratzinger, but he was
suddenly calied to Poland with the_Pope--he nevertheless sent a letter

of recommendation in my behalf to Pater Gregor Ruemelein of Ettal and
Mayor Zwink of Oberammergau). I was most cordially received by Pater
Gregor at Ettal, who 1t turns out was a key person in the revision of the
1980 text. (The very indication on his part that he was not always
completely satisfied with the revisions made, because committee work
always demanded compromises, and other statements, evidenced his commit-
ment to ellminatlng as thbroughly as possible all elements offensive to
Jews. Mayor Zwink's later remarks to me confirmed my judgment of Pater
Gfegor'a role in the 1980 revision.,) He went through his entire file on
the text, which he placed at my disposal, and dascussed all matters opénly
and at length with me, I received a copy of the revised 1980 text and

spent some hours comparing 1t with my marked-up 1970 copy and my Commentary
] was satisfied that the great bulk of the problems had been adeguately

solved. :

In llghg of that fact my visit with Mayor Zwink was also most friendl,
he had graciously arranged to open the Rathaus, Town Hall, to meet me
after the Pentecost Sunday solemr Mass (in the fantastically teautiful
rococo parish church with a glorious PFozart llass with full orchestra,
choir, and s&los, made up entirely of villagers--this love of and expertise
in pageantry and classical music of the Mozart-Beethoven era accords
perfectly with their love of their Passion Play, whose text and orchestral

and choral music also stem from the Mozart-Beethoven era and style).

REQUESTED TEXTUAL CHANGES MADE

It will ﬁerhaps be helpful to look briefly at some of the most
important changes made in the 1980 text to get a concrete sense of the
’ L] ; l
progress the Oberammergauers have made in this area, and what remains

yet to be done,



11 t*) I"Jl
Lh "

Peoplé-—Crowd——Pharisees

Some of the.problebs were largely concerned with the printed rather
than spoken text. For anmple, 2 number of the extremely hostile lines
toward Jesus were designated: Volk (People), with the obvious danger of
implying that the jewlsh people as a whole were .complicit in Jesus' death.
It was suggested that the dramatis personae be changed to something like

"erowd," which 1t was (Volksmenge). The same was true of "Pharisees." .

These spiritual forebears of present-day Rabbinic Judaism have been

unhistorically much maligned in Christian traditionj only in recent years

" have Christian scholars and Church documents begun to rectify this gross

error. In the 1980 text the Pharisees--who previously had played solely

negative roles--are totally absent. -

01d Covenant Elimination Eliminated

LA specifically anti-Jewish statement that clearly was contrary to
the feaching of Vatican II, but which persisted in the text of the FPassion
Play, was simply eliminated from the 1980 text. The portion struck from
the 1980 text read as follows: at the Last Supper Jesus said, "The 0ld
Covenant Whl;h my Father made with Abraham, Isaac, and Jacob has reached

1ts end."

Synagogue
An even more serious series of offensive statemenls focussed on the
word Synagogue as a symbol of Judaism--among other things, a very un-
historical notion sincelin Jesus' time 1if anything the Temple, not the

Synagogue, would have been the symbol of Judaism. Some of the more stark

statements, and their changes, are as follows:
1a) '"Judas...hastened tol the Synagogue and sold his Master." (1970)

1b) “&uﬁas...hastened to the High Council and sold his Faster." (1980)

2a) In bitter pangs of conscience Judas said: "Accursed Synagogue!" (1960)
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2b) "Accursed Pharisees!" (1970)

]

2¢) Totally cut (1980).

3a) The High friest Annas said: "I wish this enemy of the Synagogue were
standing in fetters before!" (1970)

3b) Totally cut. (1980)

4a) The High Priest Caiphas said to Jesus: "So, you are the one who thinks

he can bring to ruin our Synagogue...(1970)

| 4b) "So, you éré the one who thinks he can bring to ruin our religion."(19¢€

i

1

*“Sa)ICalphas said to hls‘cohorts. "This day will see...the honor of the

i
i |

Synagogue'heightened.“ (1970)

'5b) Totally cut. (1980)

6a) After the}condemnatlon of Jesus by Filate, Caiphas said: "Triumph!
Victory is ours! The enemy of the Synagogue 1§ annihilated!
People: 'Long live the Synagogue!'" (1970)

6b) Caiphas: "Victory as ours! Rejoice! Our faith is rescued!" The
rest 1s cﬁt (1980)

|

"The Jews"

r i

One of the' sen51tive problems of Christian antisemitism 1s the kind
ly
of talk that states o% implies that the Jews as a whole were guilty of

the death of Jesus--as 1f Jesus haimself and his followers were not also

Jews, and oblivious of the fact that the vast majority of Jews 1n the
! | | |
world then th never even heard of Jesus. Sometimes this problem is
' |
raised by 51moly using the term "the Jews," thereby implying the Jews

as a whole,! The Passion Play had three such texts, one of which went

| ]
through an inﬁeréstlng evolution. The 1960 text has Jesus say to Pilate:
| g1 %
L & g my kingdom were of thlS world, then my servants would have fought so

that I would not have fallen into the hands of the Jews," The 1970 text

11 "
changed to ¢ "...into the hands of the High Coun011 " The 1980 text

|
went even f?rthﬂr"

"...into the ha s of my enpr* es."
] ! L

! i1 v | )
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.A siﬁllgr, but n?t as completely satisfactory, textual evolution
accugred wh%? theﬁﬁomﬁn court recorder is made to read (in the 1960 text):
. %1, Pontlusp?ilate, P%ocurator in Judea of the mighty Claudius Tiberius
Caes;r, at jLe de51rgigf the High Priests, Sanhedrin, and the whole people
s H

|
of the Jews pronounce the death sentence upon Jesus." The 1970 text

ﬁas %hangediéo: ﬁq..fhe whole people of Jerusalem..." In 1980 the text
willlread: H...the people of Jerusalem...." The shift then went from
the whole Jéwish people, to the whole people in Jerusalem, to the people
in Jerusalem., The unsatisfactory quality of the 1980 text is that it
)(mught st1ll imply that all the people of Jerusalem had condemned Jesus--
which from the evidence of the Gospels clearly was not the case. However,
earlier in the 1980 Oberammergau Passion Play a great deal of attention
is given to the fact that the enemies of Jesus deliberately rounded up
their supporters to form the crowd and constantly egged them on, so that
it should be clear to the audience that 1t was only an orchestrated mod
of ward healsrs who condemned Jesus rather than the whole "people of
Jerusalem.,"| The 1980 pranted text even adds a new subheading stréssing
the manlpulﬁfion of the crowd by Jesus' priestly enemies: "The Priests
Bring the Stirred Up Cfowd Over to Their Side."
* The third text shifted abruptly from 1970 to 1980. In the earlaer
texts Pllaté-said: "I will have nothing to do with these: proposals of
the dews.“ In 1980 Pilate says: "I will under no circumstances have any-

thing to do %1th the charges of the High Priest."

i

| People
|
(4 ot A 11keibroblem often turns up with the use of the term "people"

1(Volk) implying the whole people, as mentioned above. Again, there was
a very interesting evolution of one passage of the text. The 1960 text
read: "'In this People,' says the Lord, 'I have no more pleasure,'" 1In

1970|the texf changed to: "'In these sinners'...," and in 1980 it will
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read: "'In such sacrifices'...."
The shift was more abrupt, and just as complete, in a second instance.
The text up té and including the 1970 version had @ hymn which read:
Have you then no mercy, oh, deceived and misguided People?
A furious, blinded People which ce&ases not 1ts clamor,
The term People was totally elimanated in 1980 by the simple device of
dropping the lines that contained it.

"His Blood Be On Us and On Our Children!"

In only one of the féur Gospels, Matthews, does the phrase "his
blood be on 'us and on our children" appear, even though %11 four Gospels
treat of the scene of Pilate and Jesus before the manipulated Jewish mob,
Hence, even though we now know that that phrase 1s a kind of technical,
metaphorical term meaning that the group ainvolved was giving 1ts approval
for thé@egal Judgment Jjust stated, there i1s at least one documentary
source for the pH rase being uttered once, by the crowd. However, until
the 1980 texé the FPassion Tlay text repeated 1t 1. various ways no less

- than seven times!
Choir: Jerusalem! Jerusalem! ¢

May the Lord avenge the blood of the Son on jou.
: <
People:May 1% come upon us and upon our children'

Choir: May 1t come upon ydu and your children.

Pllate:| I am innocent of the blood of this just man!
I Let 1f be your responsibaility! St
Priests and People: We take 1t upon us! His blood come updh us and
upon our children!

Pilate: «eo] have no share in tr-s blood-guilt. ZLet it
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be as you have cried aloud: 1t falls upon
you and upon yaur children!

Priests and People: Good! It falls upon us and upon our children!
(This last line in 1960, not in 1970)

The impact of this unhistorical, grossly misleading and highly antisemitaic
machinegun-like repetition must have been massive. It has been vastly
modified in the 1980 text. The first three scourging lines above have
been replaced by the following verse, which, though 1t has a certain de-
liberate ambivalence (the Paschal Lamb of Exodus and the New Testament),
18 surely a huge improvement: |

O People of God!'! O People of God!

The Blood of the Lamb purifies you from all guilt;

It grants you for certain and forever the favor of God'
The next four statements above are reduced to the single lMatthean sentence

Friests and Crowd: His blood be on us and on our children!

Cuy

Vashti, Synagogue, Jews--Rejected of God

Perhaps the most nakedly antisemitic portion of the Passion Flay text
is -a section of poetry, which has also undergone & thorough-going evolu=-
tion. The essence of the pomtry (sung by a massive Greek-style chorus)
in 1ts 1960 form was a strangely perverted typology depending on the Book
of Esther. Queen Vashti, a Gentile, 1s rejected in favor of lLsther, a
Jew; but then the parallel is said to be that the Synagogue 1s rejected
in favor of the Gentiles. Throughout the poetry runs the near identifi-
cation of the rejected Vashti, the Synagogue, Jerusalem, and the Jewish
people--all thrust aside by GCod in a blatant bit of antisemitism., Follow-
ing is that poetry as 1t appeared up to 1980 (with the few variations
between the 1960 and 1970 texts both given):

People of God'! Your savior 1s near to you;

The one long promised you has come.

O hear him' Follow his lead!
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|
Ble351ng'and life will he bring you.

i

D

“(But Jerusalém shows itself blind and deaf--1960

¥

l
. * But the|Fity Jerusalem shows itsé€lf blind--1970)
lIt pusheé the proffered hand away.

Therefore the All High also turns himself from 1it,

And 1etsyit sink 1nto 1ts own destruction:

Vashti proudly disgains the royal banquet;

Enraged“é%er this, the king thrusts her
\ . i
| Out of his sight and chooses

A more noble soul for his spouse.

( Thus iélthe Synagogue also thrust aside;
The Kingdom of God is taken away from it,
Given to other Peoples
Who will brang the fruits of righteousness.--all cut in ]970)

T .
=

- o I
Jerusalem! Jerusalem!

Return to[your God!

Scorn not with evil mockery

|
The warning call of grace;

That not,, unholy one, on you

In full measure one- day be poured

The anger of our God most high! ¥

(But alas! The prophet murderer--1960

. But alagu The 1mpenitent sinner--1970)
With ev;ilmlnd wanders on.

Thereforé, thus sa}s t&e Lord

(Thas Peéple I w1ll have no more.--1960

This city I will have no more.-—1970)
See Vashti, see! The proud one is cast out!
| 1
A type of wh he Tord has designed for the ynapogue
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a1fe, unworthy of the crown!"
!

o Thus spoke Ahasuerus in wrath.

I”: N
“Yburs} falrest Esther, yours it is

1 g | 1 !' |
w |

[ ’|Thls dayibeside the king to reign

lll. I !ul. {

ol Here L?osen for the royal throne."
Co ! (1] '

L uThe|ﬁ14?|of grace has passed away;

| E IIII

all X, willl'ast|out this proud (People--1960) (city=--1970),

i!'

JJ | enIdH
; [_ !: o, ||"[r 1 i I
'A'bettfq People He will choose

§od f I.l 1
E3pouseh to ham for evermore,

il 1Y

'I' 1ive," thus says the Lord.

lee Esther was to Ahasuerus. é

Jerusalem!|Jerusalem'
fy E
- You sinners, hear the word of God:
|
Do you, stﬁll wish tP find grace,

Then put forth from your hearts

11I| | |

The leaveL of sins.i|
’!‘l!'llI [
The cras?}reaectlonlst theology reflected in btoth versions of this
verse was upfqrtunately traditional Christian theology for many, many

L
centuries, ﬁn?|%hus 1t 18 sadly not ununderstandable that 1t should still

have been operative in 1960 (though in the shadow of the horror of the

Holocaust') FFt in 197? five years after the "Declaration On the
Relation oflthe,Church to No n-Chrlstlan Religions" of Vatican II, where |,
it was stgt;d’|LGod ho}ds the Jews most dear....He does not repent of the
promises hevm;i%% oF ?f iyL_g;}ls He 1ssues," the continuance of such a
theology (dgspiﬁe uhe relatlvely minor revisions made) 1s almost incom-

I

prehens;ble. ﬁ i | | i

The 19?0 text tofally]eliminates thls rejectionist theology, though
" ! | I ii |1
. AN
’ ' ;[ | f{ J
| - |

| ! !
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Fa'perhapa éliéht ambivalence remains. Still, the improvement:1s massive.
It was accomplished mainly by strenuous cutting. The earlier fifty lines
of verse are now reduced to fifteen., The perverted Vashti-Esther, Jews-
Gentiles 1masé has completely disappeared (thereby eliminating not only

; %
a strange antisemitism, but also avoiding the intrinsic sexism of the

story). Nolréjection of Judaism is mentioned. ather, there is a plea
for the People of God not to reject their savior; but this People of
God 18 all humanity (perhaps through the diaphany of the Jewish People)
who are baéé to reject instead their sins:

Peopie of God! Your savior is near to you;

The one long promised §0u has come. |

O hear him! Folilow his lead' : R

Blessing and life will he bring you.

O you my People! O you my People!
Return to yougGod!

Scorn not with evil mockery

The warning call of grace;

That not, People of God ("unholy one" in 1970!), on you
In full measure one day be poured

The anger of our God most high'!

O humanity ("sinners" in 1970), hear the word of God:
Do yo&_stili wish to find grace,

Then ﬁﬁt forth from yoﬁr hearts

The leaven of sins.

1

UNREQUESTED TEXTUAL CHANGES MADE

Basically all the above déscussed revisions had been recommended in

X

the Commenfary published by the ADL. However, a number of additional

improvements were also mad which we t beyond wr~t had been recommended.

|
I .
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They are worthy of note, though they are of varying substance.
j v

l
Jehovah

]

: : |

i
N A
IF, First on the positive side: It has long been a pious practice
g

| among obser¥ant Jews not to speak out loud the proper name of God, Yahweh
'li ‘1|

(or ! Jehovah, as earlier scholarship thought 1t was pronounced), but to ,
;W nE I

”substitute a synonym. (Thus, I was puzzled when I first visited Jewish -

l
'

e Jservﬁces and in following the prayers saw the letters JHWH and neverthe-

l*’]l |

l‘hlesa heard people recite Adonai--lord.) According to Pater Gregor, out
| g IJ p!i [ i ' |;

LG 2 sen81t1v1tb to this custom the 1970 text already had substituted

I
v I l

'l
"Eternal One“ or “Most ngh" for Jehovah.

.
?

Godless NMurderers .

In the'texts previous to 1980 there was some poetyy which three times
referred to the enemlesrof Jesus as murderers and once as Godless. That'
hard 1angua§e vwas somewhat softened to the following:

The veﬁgeance of the Godless feeds ampiously on his martyrdom (1970)

The piéiless feed 1mpiously on his martyrdom (1980)

Eehold% Hanged between (murderers 1970) (ropbers 1980)

He hlmself forgives his (murderers 1970) (enemies 1980)

|
P!
1 lJpws——Conniving Merchants

And indtead of hatlng the clique of (murderers 1970) (1mpious ones 19¢

I

In the 'texts up to 1980 two scenes were devoted to the connivance
of the Tempie merchants in the betrayal of Jesus. Such scenes wera
completely fictitious, having no documentary, or even legendary, basis .

|

:whatspever.f However, as Tater Gregor pointed out, so as to avoid even
- | |

| s H | : 1 '
the p5351bility of the viewers' stereotyping Jews with conniving merchants
! JI l 1] !
'as betrayers of Jesus these ﬁcenes were entlrely eliminated.
. ; , _ o
oo . { |
PR o] | | !
1N o

|
|
|
|
|

A
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' !Greetings To Our Jewish Brothers and Sisters .

1 t 1 !

; Again on the'positlﬁe side, but this time 1n a more obvious and

suﬁstantiai ﬁay, the 1980 text dramatically adds a greeting to the

‘Jewish People. At the very beginning of the Play 1s a Prologue ;n vhich

"all are greeted who are here united in the love of the savior to follow
ﬁbumning oﬁ the path of his Passion....Pray, pray with us since the hour
has come for us to keeﬁ our sacred vow to the Eternal One." Into the
‘midst of that welcoming of the audience 1s now inserted the following
g}eeting to the Jew1sh'People:

. Greetings also to you brothers and sisters of the people from whom
the savior came, We here in no way wish to look for guilt- in others;
rather each person should recognize himself as gulltf in: this event,
God has perceived everyone as united in disobedience,

This explicit greeting of Jews (which incidentally againCshows a
sens%tiVLty in avoiding sexist language by specifically greeting both
Jewiéh sisters and bro;hers) follows traditional Christian theéology

which perceives every hu%an being as compiicit in evil in the wofld, and
|
therefore sharing in responsibility for the evil visited upon all human
. '

1

beings, which i1n a special way i1s focussed in Jesus of Nazareth as the

meeting point of the human and divine. Thus all human beings traditionall-

~ are said to share in the sufferings and death of Jesus. Hencec Jews as

fellow sinners share no more and no less tham all others in thais guilt.

Such a theology, of course, cannot form a basis for antisemitism. But

| |
beyond that, such a fr%endly greeting and disclaimer of scapesgoating
|
of the Jews at the very outset of the Passion Play 1s to be greeted.
| i

I |
i } | DEST DERATA
} I

. r
| ' |
Of the qecommendatirns nade i1n the Commentary, all the major ones

t! ij. [



.were followed at least adequately. '0f those that were not at all or not
I

fully accepted, all were of relatively minor stature, that i1s, they per-

tain not to qhe esse but the bene esse of a solution of the problem of

1_-,'.:5' i | |
an;igemi%i;m;in the Oberammergau Passion Play. They fall into five ca-

tegories) |
R _ Pontius Pilate

' We know from documentary evidence (e.g., near contemporary wrlteri,

Josephuq and Philo) that leate waa'an -uncommonly bloodthirsty, self-

" I 'I :t i

seek?nglRoman ruler. Although the Gospels, for political reasons, mo-
'h R AT Y I '

:derated hlS image somewhat, the text of the Passion Play goes much farther

and depicts Pilate as a very sympathetic, noble Roman who against all his
best instincts was forced into allowing Jesus' death by ev11 Jews, As
noted above, the 1980 text makes 1t quite clear that 1t 1s only a small
group of hostile Jews who were complicit in the plot against Jesus' 1life,
so that the whltewashing of Pilate would no longer play such an important
role_as a foil to set off]the evil Jews. Still, Jesus' -enemies were
mainly,JewF. :Hence a whi?pw;shed Pilate would still fulfill to some ex-
tent'alf011 function. IJ

- The 1980!text'docs eliminate at least twolstatements by Pilate which
unwarrantedlv!palnt him thh virtuous hues, At one point in the earlier
ver31oﬁs Pllate said of Jesus that perhaps he is the son of a god, and
at another he daird that Jesus "had so much that 1s noble in his face, in
his bearing. His spaech also testifies to such noble frankness and a
natureiso hlghly gifted that he seems to me a ver, learned man....%hat if
he wgne really of higher! Jescent." Both of these i1mplausible statements
are cut in the 198% text However, the following highly unlikely state=

ment Jf Pllate remains: "I will do everything 1 can to save this Jesus,"

Il

Thus,iwhile the 1980 tex? 1s significantly "1mproved" by portraying

Pllate in an hlstorlcally more correct negative manner, 1t would be further

o “ | hg f

IR L IR
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improved by;éharacterizlng him as the treacherous tyrant he vash
I LI
| |

L " 014 Covenant--Earlier Covenamts

Lo |
]

Tt waslpolnted out in the Commentary that the term "old coventant"

I

(or "old teét;ment“) is inaccurate, misleading, and liable to foment
antisemitism, for in the Hebrew Bible there were several succeeding
covenants, each adding to,mot replacing, the preceeding ones-~the same

- being true éf Jesus' "new" covenant. Thus, there was no "o0ld" covenant,
only enrlier,tunrcplaca¢ covenants. The 1970 Passion Play text used the-
-%erm old covenant twice, once placing 1t ancomprehensibly in the‘mouth
;éf Jesus, who; as mentioned above, was made to say: "The old covenant
;hich my father had made with Abraham. Isaac, and Jacob has reached its
end."” The 1980 text happily has struck that. However, tﬁ; second use of
the term old covenant has remained in the 1980 texft. There 1s a reference
to the sacrifice of the 0ld covenant in a choral poem. Because of the
context thelproblem is minor, though 1t would be better 1f the term

i |
old covenant iwere completely avoided.

. Yeshua=~Jesus

J o i

It was sﬂggested in' the Commentary, for the sake of greater historical
I ' [ ' '

'accuracy andlof making Jésuslappear the Jew'that he was, that instead of
the unhistorical name Chpist the historically correct one, Jesus (or
better, Yeshua, as Jesus actually was addressed in Aramaic or Hebrew),

be used, Tplé was not ;so much a matter of eliminating antisemitism as
acknowledgihg:the JeW1éhness of Jesus, In fact, no one in the Passion
Play ever: addresses Jesus as Christ, nor does anyone address him as Jesus
(exceptlhlm mother on two occacions)., That '1s understandable enough.

The problem here 1s malnly one of the prlnteé text where as a speaker

Jesus is always named Christ and until 1980 most printed dramatic in-
]" i s

srructlons alsP used the name Christ. In the 1980 text most of the

[
I
|
|
|
1
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latter now use Jesus, though the speaking lines are still all designated
,1"1 ; Ll

;l_ Christ - %t would be a still furthkr advance i1n an accurate depietion

of Jesus if this latter were also changed to Jesus, or Yeshua. Recovery

of a 'sense of the Jewishness of Jesus would help to substitute philo-

sem1ﬁism for[antisemitism.

Rabbi

‘7'_ At the time of Jesus the word "rabbi" probably was still only a

jf P ! p

j? form of address (meaning "my master":or "my teacher"), but not yet a
b L hY

; ;tltle. That is, one as yet did not speak in the third person of a "my
-qéeicher,“‘"r;bbl. Hence, {t is unhistorical, and quite undocumented,
to hare a character in a Passion Play entitled "Rabba," But such a char-
acter does eilst in the Oberammergau Flay. The facts thaf.he 1s very
hostide toward Jeaus and that rabbis are contemporary symbols of Jews
aqd gudalsm tend to foster the notion that Jews as such were hostile
toward Jesué.- This 18 especially ironic since Jesus was most often addresc
by his dlsciﬁles as‘"rabbl.“ Thus 1t would best accord with historical
data and thériesgenlng of fosterlng antisemitism 1f there were no char-

| I
acter in Passxon'rlays entitled rabbi, and especially not only ones hostile

properly promote phllosemltlsm (that is, the love of Jesus' people) 1if
i

toward Jesus, conversely, 1t would also best accord with history and

Jesus would|be addressed as "rabbi."
I
{,  "0ld Testament" Characters vs. Jesus
rig
ﬁ numbe%;of'characters in the Tassion Flay are given names of well—I
known Hebre$ élgures from the "0ld Testament ": loses, Ephraim, Joshua,

Zadok, Dzechlel and Boaz; all are very unattractive figures, serving
as f01ls for‘Jesus. Since most viewers of the ’lay will unconsciously

1dent1fy the well known names with Judaism, the immediate effect of thas
il ,l: ' | ! I
auxtap051tign 1s to give the 1mpression that the "Cld Testament" stands
[ ‘H ! l
i !

|
|
i I .i.

!
I
f
I
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over against Pesus and that 1t 1s driven out by him, as the Hebrew

characters in the.play are driven out of the Temple by Jesus.

W'
When the Second Vatican Council stated "the Church of Christ

- acknowledges in God's plan of salvation the beginning of her faith and

Telection is f% be found in the partiarchs, Moses, and the prophets..,.lor

can she fbrget that she draws nourishment from that good olive tree

G
unto which the wi1ld olaive branches of the Gentiles have been grafted

(cf. Rm 11:17-24)," it became unacceptable for Catholics to continue

:(it,6$.coursq£never really was "accepgable") to set the "0Old Testament"

‘over against the New--Moses , Ephraim, Ezechiel, et&, over against Jesus.

The 1980 Passion Play text does eliminate Moses, but the other Hebrew Bible
characters remain. This of course is basically only a problem of the
printed text, not one for the hearing audience, but it should nevertheless

be rectified.

A Jewish Jesus -

‘It was péteq in the Commentary that "eliminating the 'trouble spots'
IJ.n the presen%-text 1s of course an important farst step, but-at is only
a first step$i It 1s to be hoped that those responsible for the Oter-
ammergau Pas§fon Play will be motivated to wrestle more profoundly with
the problem and come up with creative means which will move beyond the

negstive task,of eliminating elements that are or could be seen as de-

|

‘grading to Jews and Judaism--and hence also distorting of our Jewish-rooted

Christian falth--and begin the positive task of probing and promoting

lthe Jewish herltage pervading the foundation of Christianity.

|
"The Ameflcan Catholic bishops, among many other Cathollc“Chwrch

‘leaders and theologians, provide us with a beginning list of 'some of the
|4

Jewish elemeﬁ?s in our Christian heritage: 'Chrastians have not fully
‘appreciated tﬁelr Jewish roots. Early in Christian history a de-Judaisging
M

process dulled e awaréness of our Jewish beginnings. TIhe Jewishn#ss
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. of Jesus, of his mother, his disciples, of the primitave C.ruch, was lost

l

from vlew.r,That Jesus was called Rabbi; that he was born, lived and
died ﬁnder the Law; that He and Peter and Paul worshipped in the Temple--
these facts wEre blurred by the controversy that alienated Chraistians
from the Synagogue. It 1s these and other aspects of the Jewishness

of Jesus and early Christianity that need to be pondered and drswn into
the texts ;nd very structures of Fassion Plays." That important work

stlll lies

i CONCLUSION

_Nevertheless, the important first step of eliminating the "trouble
spots" has, n my judgment, been adequately taken. AIl of the essential
problems, és well as many lesser ones, have been satigfactorily taken
care of and even a few positive steps have been ,ventured; only a few
éecondary problems have not yet been completiely resolved. This 1s no
small accomplishment. ™hanks 1s due to Pater Gregor, the responsible
people at Oberammergau,ithe Anti-Defamation League, and the others who
helped move ﬁhe 1ssue this far, and encouragement should be given to the

carrying o@t.of that second, even more difficult, step of developing a

|

phllosemit%c'§a531on Play.

| .
|
| I I
|
i

i
, Leonard Swidler is Irofessor of Catholic Thought and Interreligious
| | '
Dialogue aﬁ rr‘eernpi:'s Unlverslty, Philadelphia, FA, Editor of the Journsal

|
*of‘Ecumenlcal Studies, and a Consultor to the Secretariat for Catholic-

Jewish Relatlons of th'e National Conference of Catholic Bishops (U.S.),
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| their villages with’ fires,

thousands
In Oberammergau residents
tiny hamlet- Outsiders were

sion
‘With ’rare excepnum. it has been
G&u“ sm the aa.rly

ltwﬂlnpenﬂmyearmyﬁmdwﬂl
continue almost daily mto September
With a cast of 1,600 = éach player 1s an
amateur. —_ n‘mllmpmnntthe
largest of actors and actres-
ses on earth In the most crowded scene,

mplaymwﬂlbemsnummnn&

Ah'ead the"Pa.sslon Play” :sneariy
90 percent “sold out ' Castin
months ago Major roles wm%u
soughtaﬂer parhmlarlyﬂlmolamst
and the Virgin Mary

FOR THE FIRST time m the phys

lustory, two persnns were selected far

each lead

Christ mIJ be 43-year-old colr
per-smith Gregor Breltsamter His
understudy 1s a 20-year-old dental student
and part-ime mail carrer, Rudi Swink
(For Breitsamter’s father, Melchorr, it
will be hus nunth *Passian Phy" since his

“‘Passion

single  steady flow

al Wlth

dehta as i) s-mr-&d ) ho s

rm1 Dengg;. 41 -who "o rtl.u a, intend . to-

.-;;:uwemﬂie shoF‘ m her pl:mc 1(1}:0% m_u _to

';‘m:;' @ :9-;5 aumutld m <'After that 1if Hlltun and Sheraton

- . should show up with a comvention of

To qualify for a part m ‘the Plﬂwﬂ Shriners, 1t would be, dlfﬂullthto \hll

Playmmmtbeaﬂheraumdthe Otgﬂnmp_muf Si:unrlﬁ

Shll lhlunm'dyttm

v ,l{orcnething.
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berammergan enforces a
Begin strict building code 3 2

and 64 conclude at 5pm, m:tln& “Tear. down 8 structure dnd up

hour midday intermission. " come’ another resemblmg it.

NEARLY EVERY family in Oberam- to exis! I:lnkl fall w
b Ee

mergau wﬂlmhemr:ipmswd m the

production es are growing beards e

and long hawr Everyone Pontius THE PLAY ITSELF takes ‘place m a

Pilate, who traditionally appears on vely new covered auditormm with

stage cleanshaven. npenaq’jmmse haﬁmrﬂr

weﬁomb:mmmmm’ SUCAce S0 have I nawn
sir, he' SUL ra

considermg closmg
unmn&pmmhrmfamdpeddlm show goes on L E

" Even with the commercialism,
a ticket to the ‘‘Passion Play” pedl.nO'ld

at this late date-would be conudered World chml u:uuhed ms:lzem Alpine

Oberammergau's second muracle Some- ‘valley and surrotinded' by
mm;&wwmlwwh peaks Hand pamted frescoes adorn its
Broa £ hu.lldmmdvﬂlagerssh'ullﬂlemetl

N Vs Tmt st D i e
tc two n
, S Itsmnrly:mpms:bleho—petalkof

Oh"‘m%w;; mhi'ih"d’ 0!% the Passion Play, even durmg-an-off

1 more bamlet. 2 season A couple of Oberammergau’s
co ‘IP"F hotels are o tedbymanwhnm

AND THERE'S somﬂ:mselsem played the of Christ. And there’s the
two mghts one must pack and trot on director of the village Wood- Carver's
Besides making way for new audiences, School, Hans Schwaighofer, who twice
it g'urantees souvemr shopkeepers a appeared as Judas

dnwn on the, 1580 prndncmn. ﬂm .
get busy’hmldmg &

P

ourlsts
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: BES]DES THE "Plsa:on Phy.“,
18 Bavana

dozens of natidns are coached m
his Old World art And for those too poor
pnrhc:pate toolsareprowdedbythe
m. h_.» =l-- Al g

*‘Bcausedmwﬂeumelsawood
draws

mvmvﬂhp,ﬂhnmmm
¢ vast'crowds “even during those years
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- Up to 50 buses a day disgorge tourists
hgy\;onbmngupmu\remnthatrme
(gumrellmomﬂmuhcuckoocloclu

¥ While Oberammergeau 18 couched 15i
rehgmn its vices are visible Its three

bars can y remam open til 2 am,
t‘!n y don't close till 4 or later
OBERAMRGAIJymmfwM-

tlmtnsta:dwhﬂzdrmhu You must st
at'a.table That's the law

¥, So everyone, well, nearly everyone,
who visits Oberammergau minds his
manners Just as the locals do As a
result, the six-man police force has the
saﬂrsl touch n Bavana

‘Oecasmnally someone will write a

thdtocm Otherwise, being a cop in
Oberammergau 1s a breeze, even durmg
mehecucdaysofme Pm:on?lay

L During years when the Passion Play 13
performed, hotels and mns fill up n
neighbormng vil as well as Oberam
mergau, getting Wlover

It seems mtmg tlm the town that
once sealed itself off from the outside
world now welcomes 1t wlch open cash
registers

Mﬂ:ey do have suuvemrshops

Yes, the good people of Oberammer- i
gau have gotten a mite mercenary sm}
who’s to them? The
hl]ﬂ:en-mffmrollamnﬂonlyom
every 10 years, and with half a million
v:sltors.tmsmmnmo!wgy

TO THEIR CREDIT, the village |
fathers plow profits from the y back
nto O u 'In 1850 village
school was modermuzed In 1970 they built
a new swimming pool — complete with |
artificial waves And when the custam |







THE JEWISH HIGH COURT CALLS fOR THE DEATH OF JESUS. A scene from tﬁe
Oberammergau Pacsion Play, 1980. Note the horned caps worn by the
two Jewish High Priests standing before the tablets of the Law, and
by the two Rabbis who share the pulpit with them. These are based

on designs of hats Jews were forced to wear in the ghettos during

the Middle Ages, and identify the Jews as anti-Christ and associated

with the devil.
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é' TNTRODUETION

‘Focusing on Jesus' agony .and death on the cross, and the events which
lead up to it, passion pla_y__?- are emotionally potent dramas. To the degfee
that -any passion play derives ;i.'-t's dramatic tension from the contrast be-
tween .absplute goo and absolute evil, some persons or groups must personify
the forces of evil. Too:often, the Jewish people have been ussigned that
function, made to represent the forces of utter darkness against which the |

purity and mnocence 'of Jesus stand in stark contrast. Jemsh concern about

H v
% the possible anti- Semltzc impact of such dramas is not fanc:qul it is based on
a history of permdlc bloodly persecution related to the passion narratlve.

A Christian schola_ar has noted: ;‘:*:

i

The crucifixion drama is...regarded not without reason, as

having ‘played a prominent part in Jewish disabilities _through

the centuries as well as providing a major cause of negative

attitude toward Jews today. In the Middle Ages, when anti-

Semitism was more socially acceptable than it is in contempo-

rary society, recitals of the Passion of Christ were often

followed by physical violence against Jews. Medieval Christians

so frequently attacked Jews on Good Friday that in some countries:

the latter were forbidden by law to leave their houses on that day.

Of all the pageants that dramatize the Crucifixion story, the most famous

undoubtedly is the Passion Play performed every ten years at Oberammergau by
the townsfolk of that village, in Upper Bavaria, West Germany. The
Oberammergau play dates back to 1634, when it was first performed in fulfill-
ment of a vow made during a plague epidemic the year before. Over the cen-
turies, it %35 been performed in at least five different versions. The present
text by Fr. Joseph Alois Daiéenberger, used for more than a century, is a re-
vision of an earlier text by Fr. Othmar Weis. In mcf‘,ern times, the play and

the picturesque mountain village in which it is performed have become a major




international tourlst attractmun.

. One of the play S strongest admirers in modern times was Adolf Hltler,
who stated at the helght of the Second World War: '"It is vital that the
Passion Play be continued at Oberammergau; for never has the menace of
Jewry been so convincingly portrayed."? Under the Nazi government, the
Oberammergau Passion Play was classified as a ''racially important cultural
document,'" and on the occasion of the pagggnt'é{tercenténnial, in 1934, a
a Nazified special performance represented Jesﬁs and his disciples as Aryan
heroes. |

After World War II, when the Christian world began to reappraise its
attitudes toward Jews and Judaism in the wake of the Nazi Holocaust, demands
for revision of the traditionally anti-Jewish Oberammergau drama came from
many quarters, both Christian and Jewish. These demands were undergirded by

a Declaration adopted by the Roman Catholic Church's Second Vatican Council,

promulgated by Pope Paul VI in 1965, which asserted, ",..what happened to

Christ in His Passion cannot be attributed to all Jews, without distinction,
then alive, nor to the Jews of today.,"

Some changes in the play's text wére made for the 1970 performance of
the Oberammergau Passion Play. Significantly more have been made for.the
1980 production. Those who revised the text for the 1980 performance of the
drama have made a serious effort to cleanigs the play of anti-Jewish polemic
and prejudice, and they have added an introductory exhortation cautioning
each spectator to '"recognize himself as guilty in what happened..."

The American Jewish Commlttee believes that, unfortunately, these well-
meanlng modifications "are undermaned.by the drama itself for the way in whlch
2

Adolf Hitler, Secret Conversations, 1941-1944 (New York: Farrar, Strauss,§
Young, 1953), p. 457.
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the story unfolds and develops has not been basically altered. The tradi@ional'
anti-Jewish polemic which-shaped the original text has not been examined, nor
have the insights of current biblical and extra-biblical scholarship been in-
corperated into the dynamics of the play.

Thousands -- perhaps hundreds of thousands -- of Americans will be view-
ing the Oberammergau Passion Play in 1980. Because of our profound ceneas
for continued Christian-Jewish understanding and cooperation in the United
States and other parts of the world, the American Jewish Committee has pre-
pared this booklet, examining certain themes and developments in the drama and
providing background information not included in E&ﬁdgzgzzymergau roduction.
We hope it will enrit%gggféntlal viewer's under;;;EEI;g_SEVgﬁzﬁggf%iizzﬂ;vents
depicted on the stage -- events which have shap?d the destinies of our faith

commmities from that time forth.

DRAMATIC OUTLINE OF THE PASSION PLAY

Preluded by and interspersed with a number of '"living tableaux' drama-
tizing events from Hebrew Scriptufes, and by musical solos and chorus, the
Oberammergau Passion Play follows Jesus from his triumphal entry into
Jerusalem -- where he drives the traders out of the Temple -- through his
afrest, condemnatidn, crucifixion and resurrection.

The dramatic conflict of the pageant derives from the hostility of the
Jewish aﬁthorities to Jesus, and their determination, frum the outéet of the
play, to destroy him. It begins with Jesus driving the traders from the Temple
' céurtyard, and this partly lays the ground for the ensuing hostility of the |

Jewish authorities. Bent on reimbursement and revenge'for the losses they
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have sustained, the merchants serve as intermediaries who induce Judas to be-
tray Jesus. This is contrary to the Gospels, according to which Judas ap- .
p_roached the priests with his offern&f fffrayal. and

In the Obgranmergau drama, imgygewish religious authoritiesA the
merchants, @' ultimately, the Jewish people, who are cast in the role of vil-
lains. The merchants are motivated by greed; the re]fj.;gious authorities:largely
by jeaious_y ;md vindictiveness; the people, manipulated by their leaders, be-
have like a sadistic lynch mob driving Jesus to the cross with joyful satis-
faction. The intense political and religious differences that polarized the
Jewish conmmity of the time are almost totally ignored. Jewish law is mis-
represented as exclusiveiy harsh and punitive. Pilate, on the other hand, is
portrayed sympathetically, and the cruelty and brutality of Roman occupation is
essentially overlooked, All of these factors combine to give a biased and in-
adequate picture of the realifies against which the drama unfolds.

JEWS IN ROMAN OCCUPIED PALESTINE

The .events depicted in the Oberammergau drama took place against the back-
gmlmﬂ of a brutal Roman occupation; an intermittant guerilla warfare fought
by Jewish insurgents; widespread messianic expectation among the Jewisﬁ masses --
which included the expectation of deliverance from the cruelty of Roman rule.
Fear among the Romans of a large-scale political uprising led routinely to guvere
repressive measures, including frequent execut@g® on the cross. |

A Romar Catholic scholar has delineated some of the conflicting factions
within the Jewish commmity of the First Century:

History shows us that the temple priesthood and the Sadducean
party which supported the priesthood were at thet time closely




JES

alhed with the mterests of the Roman rulers of Palestme....

Arrayed against the Sadducees and the temple priesthood were the.
rehgmus movements of the day. The Pharisees, as the lay leaders
of a popular movement seeking to go back to the observance of the ..
covenant in the spirit of the prophets, bit®%s3rly opposed the Sadducees
and disagreed with them on almost every significant point of doctri.ne,
from the manner of interpretation of the Bible to the belief in the
resurrection of the budy after death. In spirit and belief, as we
have seen, the teaching of Jesus and the early Church was rmnarkably
similar to that of the Pharisees.

Also opposed to the temple priesthood were the Essenes, the ascetic
separatist group which had established a monastic-like commmity on
the shores of the Dead Ses and from there issued ringing demmcmtmns
of the temple as vile and corrupt.

The temple priesthood and the Badducees supported Rome not for
religious but for political and economic reasons. In this sense, they
could not be called '"Jewish leaders'” at all. Cut off from the people
and living by collaboration with Rome, the temple priesthood must have
developed a quite natural '"seige men#ality.'" Eager to please their
Roman superiors, they would zealously seek to bring to the attention
of Pilate even the slightest hint of rebellion.

Palestine in the time of Christ was, we know, seething with revolu-
tionary movements. Indeed, a few decades after his death these erupted
into full-scale rebellion against Rome, a rebellion only quashed by
the destruction of the temple itself,

.+ .the Pharisees and the Essenes, unlike the Sadducees, had no
political power. They had no temple guards to enforce their will as
did the chief priest. They were as powerless. before the Roman con-
queror as were Jesus and his small group of followers.3

Because the Oberammergau drama ignores these internal divisions, only one

issue divides Jews in the play, and that is how they react to Jesus. The drama

does not indicate that the majority of the Jewish population of Palestine would

not have known about Jesus, or that there would be many Jews who would have sym-

pathized with Jesus as a fellow victim of Roman oppression, without believing he

was the promised Messiah. The revised drama makes a begimning in that direction

by having a few people in the crowd before Pilate call for the release of Jesus,

but this fleeting impression of sympathy for Jesus is dissipated immediately

thereafter when the 'priests and people" accept responsibility for his blood.

Similarly, both in the New Testament and in the Passion Play, there are Pharisees

Eugene Fisher, Faith Without Prejudice: Rebuilding Christian Attitudes Toward

JEWs (New York: The Paulist Press. 1977). pp. 79-81.

~
>
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who defend Jesus. However, they are not identified in the cast list as Pharisees,
only as "friends' of Jesus. '

In effect, then, Jews in the drama fall into one or two categories: the
“bad'" Jews, who hate Jesus-- or are manipulated into hating him-- and who cruelly
hound him to his death, and the "good" Jews, who are seen by the audience to be
Christian prototypes. To Christians, Jesus' messiahship and divinity are self-
evident, but this should not be read back into the play. The Gospels themselves
suggest that in some degree Jesus deliberately hid his ministry from the public;
his messianic role was not supposed to be for public knowledge.

Indeed, the Gospel reports that .even the twelve did not always comprehend
Jesus' ministry. Thus, Peter challenged his prediction of his death and resur-
rection (Matthew 16:21-24) ; the disciples argued which c;f them was the greatest
(Luke 9:46-50); James and John advocated the use of force (Luke 9:51-56). Not
until the very end, at the Last Supper, did even the disciples fully understand
the import of Jesus' teaching (John 16:29-30). That being so, the implication
that only willful blindness and jealousy prevented universal acceptance of his
messiahship is patently unfair.

MISREPRESENTATION OF JEWISH LAW

Follwir_ig a prejudice of long standing, the Passion Pia‘y falsely pictures
Jewish law as the opposite of Christian love. The law is represented as legal-
istic, punitive and harsh, and also as vindictive. The drama reflects a pro-
found misunderstanding of Jewish law, which may be based on ignorance of how the
law was interpreted and applied, rather than on deliberate malice.

The misconception that Jewish law is nothing more than a literal applica-
tion of strictures in the Hebrew Bible iS widespread in Christendom. In fact,
the rabbis and sages who developed the law interpreted and applied it in in-
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creasingly humane ways, and created conditions that made it nearly inlpoﬁ-
sible to apply severe plmis}unent. Capital punishment was rare, and a
Sanhedrin thﬁt condemned even oné human being was judged to be a wicked
Sanhedrin. -

But in the Oberammergau drama, Jewish law is invoked maXily as a source
of punishment. Except for one corrective instance, where Nicodemus cites the
provisions of Jewish law to demand fair treatment for Jesus, the law is re-
peatedly invoked to sanction enmity to Jesus.

In recent years, Christian scholars have examined the religious world
of Jesus' day with i"aimess, tracing the various trends of first-century
Judaism with their achievements, their shortcomings and their great- vitality.
As a result, many of Jesus' moral teachings -- such as the Beatitudeé and the
law of love, forgiveness and mercy -- have been shown to have roots in the
Jewish Scriptures, and parallels in the rabbinical writings of Jesus' time.
Unfortunately, the Passion Play still projects a view 6f the Jewish religion

and religious institutions in Jesus' time as corrupt and punitive.

THE PORTRAYAL OF PILATE

The Passion Play makes a near hero of Pilate, portraying him not only as a
compaséionate man, sincerely concerned about justice, but as a weak—:l__l-:i;ig -- the
"unwilling judge'' -- who reluctantly orders Jesus' execution under }"Jressure
from the cruel Jews.

All of this is wildly umhistoric -- indeed, it turns the truth upside down.
The Ngw Testament .accounts and other historical sources, such as the writings of

Philo and Josephus reveal that Pilate was auggsitigelarly brutal governor known
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for his ruthlessness in putting down disturbances (see refere_nce to his mas-
sacre of Galilean pilgri;m in Luke 13:1). He constantly and ummecessarily of-
fended Jewish religious sensibilities, inspired fear in the Jewish leaders and
was quite beyond the reach of any manipulation by them. In his Legatio ad Gaium

Philo quotes Agrippa who wrote of Pilate's "cormptiozi. his acts of insolence, his
rapine, and his habit of insulting people, his cruelty, and his continual murders
of people untried and condemned, and his never-ending, gratuitous, and most |
grievous izﬂnnnanity.“4 He was evenmélly recalled to Rome to stand trial for
cruelty and oppression. o

The revisers of the text for the 1980 perfsrmance had a great opportunity
to correct the depiction of Pilate as a kindly weakling. Yet this brutal Roman
procurator who had total power to save whom he pleased and to conderm whom he
pleased, behaves in the play like a helpless tool in the hands of the Jewish
authorities. Even his order to scourge Jesus -- a routine custom of Roman law--
is attributed to Pilate's hope of softening Jewish emmity to Jesus. He does not ', HA
behave in the drama like the cruel tyrant liistory has shown him to be.

BARABBAS

In the Passion Play, Basabbas is described simply as a '‘robber and murderer."
Thus, when people in the crowd cry out for his release, they appear to be mo-
tivated by the basest and most vicious motives. To choose a common.criminal over
Jesus is humanly incomprehensible.

Yet Barabbas is described by both Mark and Luke as an insurrectionist who
had committed sedition against Rome (the same crime for which Jesﬁs was officially

4
c.f. Thomas S. Kepler, ''Oberammergau, the-Jews and Pllate," The Christian Century,

Vol. LXXVIII, no. 30, July 26, 1961, p. 899.
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condemned by Pilate). The evidence indicates that Barabbas was a guerilla

fighter against the Romans.

As such, he would have been something of a popular
hero, particularly among those convinced that freedom from Roman oppression could
bé achieved only through armed strﬁggle.

If the Passion Play had depicted Barabbas as a guerilla leader against the

hated Romans, at least some human motivation would emerge for those who call for

his release.

"IT'S IN THE BIBLE"

Efforts to remove the anti—&éwish impetus in the Oberammergau Passion Play
and similar dramas are frequently countered by arguments that a particular pas-
sage is quoted directly from the Gospels. Christians who feel they are being
asked to alter or suppress the language of their sacred Scriptures may react with -
confusion or resentment. To the 'claim that a particular. incident or phrasing
is "there in the Bible" Christian scholars have responded with two-major ob-
servations.

- The first is that the New Testament itself cannot be properly understood
without taking into conside}ation the findings and insights of both biblical and

extra-biblical scholarship. Fr. John T. Pawlikowski has noted:

A great deal of vital background material is missing from
the Gospel narratives as they now stand. It must be sup-
plied through auxiliary readings and commentaries. This
situation makes it almost impossible for even the very
best of Passion Plays to entirely avoid a travesty of the
Gospel story. We cannot obtain a fully accurate picture
of the trial and death of Jesus from reading the Gospels
alone. This is the clear conclusion of the vast majorit
of modern biblical scholars.6 -

5 -
c.f. Dominic Crosan, "Anti-Semitism and the Gospel,'" Theological Studies, XXVI:189
(June 1965). .

thohn T. Pawlikowski, 0.S.M., Catechetics and Prejudice: How Catholic Teaching _
Materials View Jews, Protestants and Racial Minorities (New York: Paulist Press, 1973)
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The second is that the Gospel narratives differ among themselves in de-,
scribing key events; thus a true understanding of the trial and death of Jes%s
mist be reconstructed rather than read from the Gospels. Dr. Eugene Fisher
has carefully noted how Matthew's additions to earlier Gospel accounts of the

Passion foster the notion of Jewish guilt:

Matthew's additions, dictated by the pressure of his times,

tos the passion account are often small but provocative. As = °
we have seen, he expands a questioning of Jesus by the temple
authorities into a formal trial before the Sanhedrin. This
trial, many scholars agree today, could not have taken place
that night in the way Matthew describes it....

Matthew's additions tend to improve the image of Pilate.
Mark, in an attempt to appease the Roman sensitivity, had de-
scribed Pilate as somewhat hesitant about whether -to kill Jesus
or not. What is hesitancy in Mark becomes conviction in Matthew.
Matthew's Pilate is wholly convinced of Jesus' imnocence. He
washes his hands to illustrate it, a scene preserved in no other
Gospel. In ifatthew alone do we find the words ascribed to Pilate:
"I am innocent of the blood of this just man. See to it your-
selves" (Mt. 27:24). Since Roman law prohibited Jews from exer- |
cising capital punishment in such cases, it is doubtful whether
this statement could be historical. Romans alone could carry out
a death sentence at the time (Jn 18:31). Likewise, the ritual
washing of ‘the hands was a Jewish religious custom. It is not
likely that a Roman governor would follow it....Matthew then adds
to Mark's text another verse: '"'And all the people shouted back,
"His blood be upofais and our children'"' (Mt., 27:24-25). This
passage has caused serious tensions offir the centuries. It is
noteworthy that it is found only in Matthew and that the other
Synoptics make a sharp distinction betweer the small_mob before
Pilate and "the people who sympathized with Jesus...’

-z ~4tearly, the question of which passages and events from the Gospels are

selected in teaching about or dramatizing the passion will greatly influence
feelings toward Jews and Judaism. The Oberammergau drama is rooted in an
earlier tradition of hostility and contempt toward Jews and Judaism which has
since been repudiated by the Church, but which was prevalent in past centuries,

- _
Fisher, op. cit. pp. 84-87.

O
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and which sﬁaﬁéd the attitudes of generatibns of Christians. This tradition
presupposed Jewish guilt, rejection and displacement, and emphasized these

themes through the selective use of Scripture. In the Oberammergau Passion

Play, this hostile tradition has dictated not only which events in the Gospel
narratives are dramatized, but even when the plot departs from Christian
Scripture. For exampler, the so-called "blood curse'; which has been used to justify
so nmuch hatred and persecution of Jews throughout history, is found only in the
Gospel of Matthew. Similarly, Pilate's w'rx.shin;g of his hands, which deflects
responsibility for the death penalty from himself onto the Jews, appears only

in Matthew. Yet all of these occur in the Passion Play. However, when it comes
to the scourging of Jesus, the Gospel source changes. According to Mark, Luke

and Matthew, Jesus is first condemned, then scourged as part of the normal rou-
tine of Roman execution; there is no further interaction between him and the
crowd. Only in the Gospel of John is Jesus first scourged and then shown again

to the crowd. Yet this version, which emphasizes the i)itilessness and vindictive-

ness of the mob, is dramatized in the Passion Play.

Demonstrably, the Oberammergau Passion Play invokes and dramatizes those
Gospel sources which cast the most negative light on Jewish motives and actions.
In addition, the play departs from biblical sources when it comes to the role of
the traders. These disrepu’éable merchants carry into the Passion Play a motif of
greed which is completely unwarranted by Christian Scripture and which stands

at the heart of one of fhe basest of anti-Semitic slanders.
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CONCLUSIONS

In 1968, the Secretariat for Catholic-Jewish Relations of the United
States Conference of Catholic Bishops issued a statement on passion plays,
cautioning writers and producers of such pageants to avoid the following

exaggerations and misinterpretations:

-- "To conceal the fact that Jesus is a Jew and that His
' friends as well as His enemies in the drama are Jews;

-- "To create the impression that most Jews of Jesus' day
willed His death, failing to show that the secrecy sur-
rounding much of Jesus' trial was motivated by the large
following He had in Jerusalem;

-- To change the 'crowd' before the governor's palace into
a screaming: “wdh,' as representing all Jerusalem, and
indeed all Israel

-« "To depict Pilate, whom historiography has shown to have
been a ruthless tyrant, as an immocent and kindly bystander;

-- "To highlight those texts of the gospel narrative that are
amenable to misinterpretation by uninformed audiences, such

as: 'H:Ls blood be upon us and upon our children' CMatt
27 25 n

In varymg degrees, the Oberammergau drama v101ates most of these guide-
lines. . - s N It levels accusations against the Jewish people. :
as a 'wholgh f>11ate tells Jesus; ''Thine own nation and the chief pnests have
delivered thee unto me."_ If Jesus was arrested by stealth®at night-- for fear
of his popularity-- and followed by a weeping and mournmg cmwd (Luke 23:27),
how could his "'own nation'" have delivered him to Pilate? And in the Condemnation
Scene, Pilate condemns Jesus at the clesire of the High Cqmc;il and "'the people
of Jerusalem." Here again, a few;authorities are as'smned_‘to Tepresent an en-

8 _
Executive Committee, Secretariat for Catholic-Jewish Relations, A Statement on

Passion Plays, Press release dated February 28, 1968, p. 2 The New York Timess
March'5, 13%3, p. 44.
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On a much more emotional level, the prologue to Act XI accuses the whole

people:

""Have ye then no mercy,

Oh, ye deceived and misguided people? _ :
No! Without pity they cry: Away to the cross with Himl...
But around the Savior of all, in wrath is raging

A furious, blinded people which ceaseth not its clamor
Till the unwilling judge

Cries: So take Him and crucify Him."

X Aside from the depiction of the bloodly tyrant, Piiate, as "unwilling,'" this

passage gives the impression that Jesus was handed over to Jews to be crucified.
Must it be repeated that Crucifixion was Roman form of execution, and that it
was carried out by Roman soldiers by order from the Roman procurator?

Later in the same Act, Pilate comments:

"Only a few days ago ye accompanied this man through the
streets if Jerusalem with rejoicing. Is it possible that,
to-day, these very same people call down death and de-
struction upon him?"

These passages highlight the underlying assumption of the drama; that the
Jewish people knew about Jesus, that they rejected him-- after some had initial-
ly supported or accepted him-- and universally clamored for his death.

But in point of fact, half of the Jewish people was then living 6utside
of Palestine, scattered throughout the far-flung Roman Bmpire. Of those who
remained, a relatively small number would have heard of Jesus, his message, or
his ministry. Among those who had heard him, he found adversaries, enemies,
disciples, the sympathies of the masses.

Jesus of Nazareth lived and died a faithful Jew, affirming to the end the

very same religious law that the Oberammergau Passion Play maligns as harsh



-14-

and pqpitive. He did not reject his people, nor did his people reject him.

.

The prodﬁtérs of the Oberammergau Passion Play would have performed an act of

justice and reconciliation had they taken to heart the message of the 1975

Statement on Catholic-Jewish Relations of the United States National Conference

of Catholic Bishops:

_!'We urge all in the Church who work in the area of education,
whether in the seminary, the school or the pulpit, not only
to avoid any presentation that might tend to disparage Jews or
Judaism but also to emphasize those aspects of our faith which
bear witness to our common patrimony and our spiritual ties
with Jews.

WMuch: of the alination between Christian and Jew found its
origins in a certain anti-Judaic theology which over the cen-
turies has led mot only to social friction with Jews but often
to their oppression. One of the most hopeful developments in
our time, powerfully assisted by Nostra Aetate, has been the
decline of the old anti-Judaism and the reformation of Christian
theological expositions of Judaism along more constructive lines,

_"The first major step in this direction was the repudiation
of the charge that Jews were and are collectively guilty of the
death of Christ. Nostra Aetate and the new Guidelines have
definitel laid to rest this myth which has caused so much suf-
fering to the Jewish people. There remains however the continu-
ing task of ensuring that nothing which in any way approaches
the notion of Jewish collective guilt should be found 4in any
Catholic medium of expression or communication. Correctly viewed,
the disappearance of the charge of collective guilt of Jews per-
tains as much to the purlty of the Catholic faith as it does to
the defense of Judalan, !




n
CHRIS CEN UND JUDuN: DI£ LANG ENTZWAITEN BRUDeR

(Translation of: CHRISTIANS AND JEWS- A TROUBLED BROTHERIOOD)

(1) (Focus)

(2) Wendischmiererei: "Nieder mit
den Juden!"

(3) "2s gob diese Welt; es gibt sie
nicht mehr." Eingang zur Jad-
Waschem—Gedldchtnisstlitte in
Jerusalen.

(4) "J¥dascher Geizhala." Von einem
unbehannten Kidnstler des 17.
Jahrhunderts.

(5) Bwiges Licht der GedHchtun:ras-
stlitte am Jidischen Theater in
Amsterdeam.

(Pou't know this theater or ne-
morial -~check)

(8) Sinnbild der Kirche. Skulptur am
Strassburger Minster, um 1250.
(6) Strassburg, im Jahre zwdlfhundértfinfzig.
An der einen Seite des Mtnsterportals haben Chri-
sten als Sinnbild der hirche eine Statue angebracht.
Stolz und k¥niglich steht sie da, ein Banper um-
wunden mit Siegespalmen in der Hand, die hrone
auf dem Huupte. So blickt sie hinidber suf eine
andere Figur: ein Sinnbild der Synagoge.
(7) Sinnbild der Synagoge. Skulptur
am Strassburger Miinster, um 1250.
(7) Besiegt und trostlos steht die Syunagoge da. Ihre
Lenze ist zerbrochen; die Gesetzesrolle hlingt schlaff
zu ihrer Seite. Sie blickt nirgends hin; die Augen
sind ihr verbunden.
(8) Kreuzigung, mit Kirche und Syn- !

agoge rechts und links. Aus einer
Handschrift des frihen 11, Jahrhunderts.



CHRISTEN UND JUDEN—2

(8)

(10)

(11)

(12)

(13)
(14)

(15)

(8) So sah die Kirche im dreizehnten Jehrhundert sich
selbst gegentlber der Judenheit.
Wiedergabe der Strassburger Statuen
in einem Religionslehrbuch um 1950.
(See if this 1s wvhat is weuant. If
ap Americen text, say so.)
(9) Und so haben auch noch junge Christen von heutzu—
tage das Verhllltnis zwischen Christen und Juden

aufzufassen gelernt.

"

Offentliche Hinrichtung wlhrend des
zweiten Weltkriegs. Zeichmnung von
einem KZ-HHEftling.

~

(10) Gewiss, Barbareienm wie die Hitlers kdnnen wir
nicht begreifen...
Karikatur suf das Heus Rothschild.
Von lLeandre, 1898.
(11) ...sber mit niedertriichtigen klischeevorstellungen
"
oder bestenfalls mit WUberlegenheitsgefihlen gegen
die Anderen sind wir wohlvertraut,
Vergoldetes Glas. Aus einer Jldischen
Kutakombe in Rom, 4. Jshyhundert nach

Christus.
(vhat 13 repr.sented?)

(12) Wer kena da poch von Brilderlichkeit reden?

"Alba House Communicatious presents:"

"A sound filmstrip by Suzanne M.
Noffke, DQP."

(14) can Filmstreifen von Suzaane b. MNoffke, 0.P.
(For accreditation with Cutholic suldience, say
vhat "0.P." means--ash Judith Bunka)

"Christiens and Jews: 4 Troubled
Brotherhood"

(15} Christen und Juden: Die lang entzweiten Brider
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(18) "™Moses und die zwdlf Stimme Xsraels.”

Wandmalerei in der Dura-Europos-Syna-
goge in Mesopotamien, 3. Jadt. n. Chr.

(18) Schon bevor das Christentum begann, Ratte sich
das jldische Volk in fest allen Kulturzentren der
Mittelmeerwvelt angesiedelt.
(17) "Josephus und Vespasian." Aus einer
lateinischen Handschrift des 13.
Jhdts. in Fulda.
(17) Aber die Juden weren anders als die anderen Vylker.
Die vorgeschriebenen heidnischen kulte machten sie
nicht mit. Sie glaubten an einen einzigen Gott
und hingen z&h am ihrem Glauben.

(18) Die drei Jtinglinge im Feuerofen.

(18) Und das bekam ihmen oft schlecht. Judenverfol-
gungen waren nichts Ungewdhnliches, und euch Juden-
metzeleien kamen vor.

(Slightly edited for historical perspective.)
(19) "Die Ahnenreihe Christi.” Aus dem
Codex Aureus in Lorsch in Rumlnmien,

810 n. Chr.
(Pumania sounds wrong=-check)

(19) In diese jHdische Gemeinschaft wurde Jesus von
Nazareth als Jude geboren.

(20) "Die Reinigung des Tempels." Von
El Greco, 18, Jhdt.

(20) Unter seinen Stemmesgenossen erschien Jesus als
ein Rabbiner vom alten Schlage; als ein Prophet,
der Bamherzigkeit #bte und zugleich die unnach-
giebigsten Anforderungen stellte. Aber wie es mit
Projheten geht, so erfuhr auch Jesus neben begei-
sterter Zustimmung schroffe Ablehnung.

(21) "Kreuzabnshme." Im Dom von Volterra
in Norditelien, 13. Jhdt.

(21) Bei den Rimern, die sein Heimatland Pullstina be-—
herrschten, fand Jesus wie alle andern Juden nur

Verachtung. Politische Gegensitze ftthyten schliess~
lich cu seiner Kreuzigung.
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(e2) "Agap?. " Aus der Katakombe der

(23)

(24)

(25)

heiligen Domitilla in Rom.

("Agapé" means both "unselfish love"
and "love feast," "Liebesmahl"——gzee
which in this case.)

(22) Eine Anzshl von Juden glsubten, mit Jesus hltte

das messianische Reich begonnen. Sie betrachteten
seinen Tod ouyr als Vorspiel zu seinem Weiterleben
und trafen weiterhin in seinem Geist zusammen, bis
sie in der jlidischen Gemeimschaft Palllstinas eine
besondere, eng verkndpfté Gruppe bildeten. dber
die neue, christliche Lehre galt ihnen und auch
Aussenstehenden als rein jlidische Angelegenheit.

"Synagoge." Aus der Passeh-Haggada
von Barcelona, 14, Jhdt.

(23) Die Judenchristen nshmen weiter an Gottesdiensten

in Tempel und Synagoge teil. Sie hielten das
Jtdische Gesetz und verkehrten weist mit anderen
Juden.

"Paulus predigt." Aus einer karolin-
gischen Handschrift.

(24) Aber schon in den Briefen des Puulus, den Hltesten

Schriften des Neuen lestamentes, finden wir Hin-
weise auf Spannungen zwischen Juden und anderen

innerhalb der Christengemeinde.

"Agape." Aus der Katakombe von St. Peter
und St, Marcellinus in Rom.

(25) Als such Michtjuden anfingen, die Botschaft Jesu

von Nazareth zu glauben, ergsben sich Streitfragen.
Konnte ein Heide Christ werden, ohne erst Jude zu
werden? Blieben Christen weiterhin an das jldische
Gesetz gebunden” Und was sollte sus Juden werden,

die Jesus nicht als den Messias anerkannten?

(26) "Gemaliel mit seinen Anhlngern."

Aus der Haggada von Sarajewo, 13. Jhdt.

(28) Paulus zwar blieb dabei, das Gotteserbe der Juden

sei ewigs und der Pharisler Gemaliel riet,
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abzuwarten, ob sich die neue lehre mit der Zeit als
gottgegeben herasusstellte oder nicht, Aber die
Saat gegenseitiger Feindseligkeit war schon geslit.

(27) "Der Brand Jerusalems.” Von Goeru.
(Don't know this artist.)

(27) Als schliesslich gegen Ende des ersten Jehrhunderts
die Evangelien niedergeschrieben wurden, war
eine erbitterte Spaltung im Entstehen. Der Jerusa-
lemer Tempel war inzwischen zerstlrt worden, und
Judenchristen wurden numn als Abtrdnnige angesehen,
die Jerusalem im Augenblick seiner Vernichtung im
Stiche gelassen hHtten. Voll politischer Erbitterung
und religilisem Zorn sprachen Christen und Juden
f8mlich den Bann gegeneinander aus.

(28) "Pilatus und die Juden.™ Aus dem
Codex Purpureus in Rossano 1in
Itelien, 6. Jhdt.

(27) Kein Waonder also, dass das Wort "Jude" in den Bvan-
gelien oft einen schlechten Klang hat. Die Evan~
gelisten schrieben ihre Berichte inmitten gegen-
seitiger Icht.ung und Ablehnung, und zeichneten weist
ein recht tendenzildses Bild von i1hren j#dischen
Mitmenschen. Die Rimer andererseits kommen in den
Evengelien unverhliltnismlissig sanft, manchmal
geradezu wohlwollend heraus.

(29) "R#mer mit siebenarmigem Leuchter und
Trompeten." Vom Titusbogen in Rom.
(Tais nust be the well=known relief of
soldiers carrying loot frou the Temple.)

(28) Als das zweite Jshrhundert anbrach, traten christ-
liche lehrer mit der Behsuptung asuf, die Zerstdrung
Jerusalems und elles andre Unglick, das demals fber
die Juden hereinbrach, sei michts Geringeres als die
gdttliche Strafe fir die Eymordung des Gottessohns.

(30) "Kreuzigung." Aus dem Bommot-Psalterium, .
um 1260.

(Don't know this manuscript.)
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(30) Mit andern Worten: man klagte das ganze Judenvolk
eines Verbrechens an, fiélr das men in Wirklichkeit
keum die wenigen Juden verantwortlich machen k¥nnte,
diw bei dem Prozess und der Verurteilung Jesu von
Nazareth anwesend waren. Die meisten damals lebenden
Juden wussten nicht einmal, dass Jesus dberhaupt
existierte. Und dennoch hat dieser Vorwurf des
sogenannten Gottesmordes neunzehn Jshrhunderte lang
Christen als Rechtfertigung gedient, Juden "im

Namen Gottes" zu verfolgen und umzubringen.

(31) "Die Juden." Frapkfurt, 1568.

(31) Was Paulus so nachdréichlich erklért hatte: dass die
gittliche Berufung der Juden suf ewig sei--das war
offenbar kurz nachdem er es geschrieben hatte,

schon wieder vergessen.

(PAUSE)

(32) "Kirche und Synagoge": zwei GebHude
mit h¥nchen und Rabbinern (?). Aus einer
Handschrift von Rabanus Maurus' De Universo,
1023.
(32) Die Juden blaieben von nun an dabei, Christen aus
ihrer Gemeinschaft euszuschliessen., Sie betrachte-—
ten die Tochterreligion als Ketzerei, oder suchten

die Abgefallenen fir das Judentum zuridckzugewinnen.

(33) ™loses und Jesus im Streatgesprlich,"
Niederlande, 13. Juhrhundert.
(33) Die Christen ihrerseits wurden den Juden immer
mehr feind, weil mehr und mehr Nichtjuden sich
zum Christentum bekehrten. Daren Hnderte such nichts,
- dass Christen und Juden in derselben Weise von den
rmischen Herrschern gehasst und verfolgt wurden,

(34)"Konstantin ernennt Papst Sylvester zum
geistlichen Haupt des Westens,'" Wandge-
milde aus dem 13. Jhdt. '
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(34) 4Auf die Dauer hitte gemeinsam erlittene Verfolgung
vielleicht Christen und Juden dazu bringen kdnnen,
sich gegenseitig als Brider zu behandeln. Aber
upter Konstentin, im frihen vierten Jehrhundert,
verlagerte sich die Stuutsgewalt in die HHnde von
Christen. (Indication of century added.)

(85) St. Denis predigt dem Volk von Paris."
Aus einer franzlsischen Handschrift.

(35) Von nun an identifizierte sich der christliche
Gleube immer mehyr mit dem christlichen Staat.
Theologische Angriffe, juristische Gewalt, Kanzel-
predigten, Konzilsbeschlisse, kaiserliche Befehle—
alle dienter nun als Waffen, die Juden als "ver—
fluchtes" Volk zu brendmarken und sie niederzuhalten.

(36) "Kantor beim Synegogengottesdienst."
Aus dem leipziger jfldischen Festtags—
gebetbuch (Machsor), frihes 14. Jshdt.

(36) Staats— und Kirchenrecht verboten den Juden den
Ungang mit Christen. Auf Mischehen stand Todes-
strafe. Jidische Religionsfibung wurde auf bestimmte
Orte und Zeiten beschrinkt.

(37) "Der Jurist, der Jude und die Frau machen
die ganze Welt arr." Nirnberg, 1520.
(WMat 18 this—-a satirical priut, "Spottbild"?)

(87) Xach und nach wurden die Juden aus fast allen
Yffentlichen, geschlftlichen und gesellschaft-
lichen lebensbezirken esusgesperrt. Das Judentum
durfte our existieren, soweit es den Christen
nicht in die Quere kam oder Anstoss erregte.

(38) "Der heilige Ambrosius verwehrt Theodosius
den Zutritt zum Maildnder Dom." Von A. (°?)
Borgognone, 15. Jshrhundert.

(38) Es kem damals hHufig vor, dass Christen die Juden
titlich angriffen und dess die Juden mit Gegen-
angriffen antworteten. Hierbei stand das'Gesetz und
die Uffentliche Macht fast immer auf der Seite der
Christen. Da hatte zum Beispiel ein Bischof eine

Christenban'e bei dep Zerst8rung einer Synagoge
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angefdhrt~—und kein Geringerer als der heilige Am-
brosius, der Bischof von Maxland, setzte es durch,

dass Kaiser Theodosius nicht dagegen einschritt.

(39) Silberner Bucheinband: Digesten des

haisers Justinian, 533.

(39) Als Anfang des sechsten Jehrhunderts das justini-—
an1sche Gesetz eingefihrt wurde, blieb den Juden
kaum noch ein Fetzen Recht oder Achtung d@brig.

(40) "Bischof Adalbert von Prag kauft
Sklaven von jlldischen HHndlern frei."

Detail von der Bronzetllr des Doms in
Gnesen (Polen), um 1175,

(40) Juden durften keine christlachen Sklaven halten;
umgekehrt aber war es erlaubt.
(41) "Jude wird vor einem christlichen
Richter vereidigt."
(Vhat kiud of piecture?)

(41) Kein Jude wurde zur Rechtspflege zugelassen; keiuer
durfte such nur vor Gericht als Zeuge gegen einen
Christen auftreten.

(42) "Passshfest." Aus der Passah-Haggada
von Barcelona, 14. Jhdt.

(42) JHdische Feiertage, die mit christlichen parallel
liefen, durften iumer erst nach den christlichen
gefeiert werden. Zum Beispiel durfte das Passeh~-
fest nie vor Ostern stattfinden.

(43) Stich aus der "Judentracht." Deutsch-
land, 15. Jhdt.

(43) Man versuchte sogar, sus jlidischem Glauben und
Gebreuch alles zu entfernen, was die Christen
nicht dbernomwen hatten: die hebrlische Sprache,
das talmudische Gesetz, sowie die Verschiedepheit
der Auffassungen Hber die Auferstehung der Toten
und Hdber das jlingste Gericht. Der jidische Gleube
sollte nur als eine Art unwilliger Zeuge fir den
christlachen bestehen bleiben.
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(44) "Gregor der Grosse entsendet Missionare."

(44) Eiomel noch wurde es anders, aber nur vort#tber—

gehend und nur in hochgestellten geistlichen
Kreisen. Im ausgehenden sechsten Jshrhundert er—
kllrte Pepst Gregor der Grosse, Juden hilitten das
Recht, als Juden zu leben, ohune von Christen daran
gehindert zu werden. Lr verbot, Juden mit Gewalt

zu teufen, waus damals dfter vorkem.

(45) "Die Juden werden zu Christus gerufen."

K81n, 1507.

(46) Ende des erstem Teils.

(45) Aber selbst Gregor hielt es micht fdr unrecht,

Juden durch Bestechung zur Taufe zu bringen!

(47) "Christiens end Jews: A Troubled

Brotherhood"—Part 2

(48) (Focus)

(49) "Segnung des Juhrmarktes von St.
Denis." Aus eaner lateinischen Hundschrift.

(See 1f this 18 meunt—-"Blessing of the
Furr of St. Denia" 1n origiual)

(49) M1t dem Entstehen des Feudalismus gerieten die

Juden in einen neuen Teufelskreis der Ausbeutung
und Unterdrickung. Von der Landwirtschaft, wie

man sie im Feudalreitalter betrieb, waren sie
ausgeschlossen, weil sie keine leibeigenen besitzen
durften. Auch der Handel und die Austbung freier

Berufe wurde ihnen gesetzlich verboten.

(50) "Bauer und jf#discher Geldverleiher mat
Rechengerlt.” Augsburg, 1531.

(50) Mur ein Weg blieb den Juden offen. Die Kirche er-—

laubte Christen nicht, andern Christen Geld auf Zins
zu leihen. Da sber Anleihen nun eimmal gebraucht

wurden, erlaubte man den Juden das Leihgeschift.,
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Unter dor Kontrolle von Christen entwickelte asich
hieraus ein neuartiges Ausbeutungssystem: Das
Kapital des Juden, sein Geschliftssinn und seine
Einkéinfte standen dem christlichen Lehnsherrn jeder-
zeit zur Verfdgung--und wenn es dem gnldigen Herrn
passte, konnte er das Geschlft einfach beschlag-

nahmen,

(Tis is true in a lateral sense, but misses the
point: that the Jews were forced into the hate-

ful and hated role of usurer, i. e. exploiter.)

(51) "Judenkarikatur." Von Thomas
Rowlandson, England, 1801.

(51) Und dann verhdhnten Christen den Juden noch jehr-

hundertelang in Wort und Bild als habs@ichtigen
Geldeintreiber! (s£dited to motivate much later

1llustration.)

(52) Stiche nach Skulpturen sus dem 11. Jhdt.

(52) Im Jshre Tausendsechsundneunzig rief die Kriegs—

trompete des ersten hreuzzugs die GlHubigen in
ganz Europa auf. Der angebliche Zweck war reli-
giYs: christlichen Pilgern sollte der Zugeng zu
Jerusalem freigemacht werden. Aber Politik,

Geldgeschlfte und Glaubenshetze machten sus dem
hochgemuten kreuzzug ins heilige Land bald ein
unwiirdages Schauspiel, und fdr die Juden begann

eine neue Schreckenszeit,

(53) “Juden werden zum Feuertod verurteilt."

(53) Die Juden in Frankreich und SHd- und Westdeutschland

(refereuce to pluces added} wurden nun als "Un=—
glHubige im Lende" verfemt. Kreuzritter zogen durch
ihre Wohnorte und gaben ihnen die Wahl zwischen
Teufe und lod. Nur zu oft wurden diese Greuel durch
die Bischl8fe am Ort angestiftet. Ganze Judend8ifer

wurden so vernichtet, Und die geschuldeten Gelder,
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die au Juden hHtten zurtickgezahlt werden sollen,
flossen in die Kaesseu der Kreuzfehrer.
(54) "Bischof Johann von Speyer schitzt
die bedrlngten Juden."
(54) Kkinige wenige geistliche Herren erhoben Einspruch
gegen eine solche Verdrehung der christlichen
Iehre. Aber der LHrm des Gemetzels Hbertdnte

ihre Stimmen.

(55) "Das Schendzeichen." Von Jobst Mellern.
(Don't know this artist.)

(55) Im Jshre 1215 befshl Papst Innozent III, alle
Juden in christlichen Landen missten fortan ein
besonderes "Schendzeichen" an ihrer Kleidung
tragen, damit nicht etwa shnungslose Christen
durch Berdhrung mit 1hnen befleckt wirden.
(58) "Juden trinken Christenblut."
Plakette aus Polen. (Date?)
(58) Alle méglichen alten Schauergeschichten wurden
wieder aunsgegraben. Da hiess es zum Beispiel,
Juden r8chen von Natur schlecht oder wlren
missgestaltet, und versuchten, sich davon zu
heilen, i1ndem sie Christemblut trlnken.
(57) '"Dey Mord on Simon von Trient im Jehre
1475, Holzschnitt von WohJlgemuth, Nd#rn-
berg, 16. Jhdt.
(57) Man klagte die Juden an, sie eruordeten Christen—
kinder und verwendeten ihr Blut fdr das Passah-
Festmshl., Dieser Wahn griff so um sich, dass jedes
argendwo tot gefundene hind als MHrtyrer susge-
rufen wurde und Juden oder genze Judengemeinden
em Ort ohne richtige Untersuchung dafdr hiuge-
richtet wurden.
(58) "Pussshfest.” Aus der Darmstldter
Haggada, 15. Jhdt.
(58) Dass tatslchlich im jddischen Gesetz jede Verwen—

dung von Blut strengstens verboten ist, darum
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kdinmerte sich bei diesen Greueltaten kein
Mensch.
(59) "Das Wunder der geschlndeten Hostie."
Von Paolo Uccello, 15. Jhdt.

(59) Men sagte den Juden sogar nach, sie entwendeten
Hostien eus khirchen--wie es hiess, "um Christus
nochmals zu t8ten." Demnach hHtten die Juden also
selbst an den mucharist als Verkdrperung Chrasti
gegleubt! Aber Verleumdungen geheu noch d#ber ganz
andere Selbstwiderspriche spielend hinweg. In
den Wirren des splten Mittelalters dberschlug
sich der Wehowitz, und jeder Aberglsube gebar

neuen Aberglauben...
(60) "Judenverbrenunung.” Holzschnitt.

(60) Jedes Ungliick-~sei es eine Feuersbrunst, sei es
der schwarze Tod-—wurde den Juden in die Schuhe
geschoben. Lan metzelte sie nieder, verbranute
gie bei lebendigem leibe, trieb sie ius Wusser,
sodass sie ertranken. Manche starben von eigener
Hend, um nicht durch Zwangstaufe ihren Glauben
zu verraten.

(61) "Juden bringen Kaiser Heinrich VII eine
Tora-Rolle als Huldigung." Rom, 1312.

(Original ,astakeuly hes Heury VIII. and the
picturc 13 off target, but we'll have to live
with 1t. The toleration of Jews 1n Rome wa, by
order of the lope: 1t had wothing to do with the
Euperor. Perhaps the asuthor was misled Ly the
terw "Holy Romwa umpire.?)

(61) Liner der wenigen Orte, wo Juden auch wihrend
des Mittelalters mehr oder weniger in Frieden
leben konnten, war Rom. Aber auch hier blieben
ihunen erzwungene Abtreunung und Eruledrigungen

wie der "Judenhut" nicht erspart.

(62§"Jﬂdxsche Jeputation vor Ferdinand und Isabella." 1483.

(Something vrong with oriiual cuption, which see.
Perhaps "led...by Torquemula"?)
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(62) In Spanien dagegen verfolgte die Inquisition
die Juden mit Folter, Zwangstaufe, Entféhrung
von Kindern in christliche Familien und zuletzt,
im Jehre 1492, mit Landesverweisung. Damit war,
angeblich im Namen Jesu, so ziemlich alles ver—

raten, was Jesus gelehrt hatte.

(63) "Plénderung des Frankfurter Ghettos," 1614.

(63) In andern Lindern baute man, als Drfer zu
StHdten anwuchsen, eingemuuerte Ghettos, um die
vorgeschriebene Absonderung der Juden auch weiter
aufrechtznerhalten. Jeden Abend schlossen christ—

liche Torhtiter das Judenviertel von ausseu zu.

(84) "Schreiber." Aus der Rothéchild'schen Hand-
schyift im Hezalel-duseum in Jerusalem.

(64) Das Ghettodasein bedeutete physiache, psycho-
logische und soziele cntbehrungen und gwang die

Juden, sich mehy von der Aussenwelt abzukehren. Das

hette allerdings such gewisse Vorteile, sodass

Juden manchmal sogur freiwillig ein gewisses Mass

von Abgeschlossenheir suchten., Die Jehrhunderte im

Ghetto gaben den Juden ein Gefithl der Zusamuwenge-—
h8rigkeit,; das nie wieder ganz ausgestorben ist,
und eine leidenschaft fiy Studium und Gelehrsam—
keit, wie sie bis heute nichﬂ\lhresgleichen hat.

(65) Judenviertel in Pressburg, um 1847 (14979),

(65) Denuoch, Ghetto bleibt Ghetto, un? wer unfreiwillig

|
darin lebt, fdr den 1st es bei allen Vorazigen

ein Geflngnis.

(88) "Proklsmation der von Kaiser Karl V,
den Juden verliehenen Rechte," 15560.

(68) Der Humanismus un? die Renaissence brachten den

Juden endlich einige Srleichterung und gaben ihnen
jhre Rechte zum Teil zurtick. Aber es stand ein Preis

darauf. Ohne es geradezu herauszusuagen, erwartete

men pun, sie wlrrden sich dbey kurz oder lang zum
Christentum bekehpren.
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(67) Disputation zwischen Geistlichen und
Rabbinern," Augsburg, 1531.

(67) Als 8ffentliche Unterhaltung zwang man Rabbiner zu
Disputationen mit christlichen Geistlichen, die
die Bosheit der jH#idischen Lehren beweisen sollten.
Diese Debatten endeten gewbhnlich demit, dass
die heiligen Bicher der Juden, besonders der Talmud,
beschlagnehmt und verbrannt wurden.

(68) Papst Leo X.

(68) Nur wenige christliche Gelehrte liessen sich darauf
ein, die jdische Lehre gegen unberechtige Angriffe
zu verteidigen. Diese wenigen—darunter Johanues
Reuchlin und Papst leo der Zehnte--bewiesen endlich,
dass die Judeshetze des Klerus unberechtigt war.
Aber damit war es leider nicht getan.

(2dated to remove contralictiom with what follows.)
(89) "luther bei der Predigt."™ Von lucas
Cranach, 16. (not 17th) Jhdt.

(69) In seiner Frihzeit suchte auch Martin luther Bin-—
verstlindnis mit den Juden, weil er hoffte, sie
wiirden sich bekehren lassen. Aber als sie dies
nicht taten, wurde er zu ihyew Hrgsten Feind.
Zuletzt rief er dazu auf, sie aus Deutschluad zu
vertreiben und ihre Synagogeu zu verbrenuen.

(70) Deutsche Spottminze auf die angeblache
Rornspekulation und Preistreiberei der
Juden, 169%4.

(70) Mit Iuthers Yredigten begenn eine gewaltige neue
Welle der Judenfeindlichkeit. Wenn Preise stiegen
oder das Getreide knapp wurde, beschuldigte man
die Juden, wie es diese Spottmiinze sus dem sieb-
zehnten Jehrhundert zeigt.

(71) "Auszug der Juden aus Wien bei fhrer
Vertreibung durch Kaiser leopold I.," 1677.
(71) Wieder wurden Juden aus vielen StHdten vertrieben

oder ausgesperrt, oder nur euf beschrlnkte Zeit zu—
geiaaset.
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(72) J#discher Heausierer, 18. Jhdt.

(72) Wieder wurden Gesetze eingefthrt, um die Rechte
der Juden vor Ger:cht, im Wirtschaftsleben und
sogar in Ehe- und Erbschaftssachen einzuschrinken,

(78) "Der napoleonische Saphedrin,” 1807

(73) Das Revolutionsjahr 1789 brachte die franz8sische
Erkldrung der Menschenrechte. Napoleon beschloss,
in seinem Reiche die Rechte der Juden wiederherzu-
stellen, und berief dazu sogar eine grosse jidische

Hotebelnversarmlung ein, den sogenannten Suphedrin
von 1807.

(74) "Napoleonische Soldaten verhaften einen
jdischen Heausierer," 1812,
(74) Napoleon wollte, die Juden sollten normale Bdrger—
pflichten annehmen und sich ihrer Unwelt enpassen.
Die napoleonische Befreiung blieb jedoch zum
grossen Teil eine triigerische Hoffoung, und prek-
tisch war es mit den verschiedenen Einschrinkupgen
noch nicht zu Ende.
(E1ited for historical accuracy.)
(78) "™ie Abfassung der amerikenischenm Unab-
hlngigkeitserkllrung."” Von J. L. G. Ferris.

(75) Eret in dem Masse, in dem die Vilker sich allmih-
lich von kirchlichen und feudalen Institutionen
frei machten, warde die bdrgerliche Freiheit der
Juden zur Wirklichkeit. In einem Lsnde nach dem
andern sicherten neue Grundrechte allen Birgern
Gleichheit ohne Ricksicht auf das Religionsbe~

' kenntanis zu.

i

(76) Entwicklung der Industrie

(76) Indem sich die politische Freiheit weiter vere
breitete und gleichzeitig die moderne Industrie
aufzublihen begenn, fanden Juden Gelegapheit,

mit ihren thristlichen Mitbiirgern als Gleichge~
stellte in “attbewsrb zu tretean.
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(77) "Des Judentum." Aus: Pam (author?) , Garra
del capitelismo judio (= "Die Klaue des jddi-
schen Kapitalismus"), Toledo, 1943

(77) Aber auch damit waren die alten lL#igen und Klischee-
vorstellungen nicht erledagt, Im Gegenteil: neue
Geplichte kemen suf, die Juden hltten sich ver—
schworen, den Reichtum ganzer LEnder oder der
ganzen Welt an sich zu bringen. An die Stelle des
alten Glaubenshasses trat wirtschaftlicher und
Rassenhass.

(78) "Judentypen,” Nirnberg, 1825.

(78) Mit Brotneid und wirtschaftlicher Ungewissheit
kam eine neue ideologische Vorstellung euf: die
Juden seien von Natur "ressisch minderwertig."
£in peuer, scheinbar wissenschaftlich fundierter
Antisemitismus war im Entstehen.

(Slightly edited for historical accuracy.)

(79) Voltaire. Stich aus der Sammlung Mansell,

(79) Schon Volteire und andere weltliche franz¥sische
Aufkllrer hatten die Juden fdr geistig minder-
wertig oder schwerflllag, fir grausam und aber-
witzig, unwissend und barbarisch, kurz, fdr
"Feinde der Menschheit" gehalten. In der jldischen
Religion hatten diese judenfeindlichen Aufkllrer
nichts sehen k8nuen als Aberglouben, Dummheit
und Hass.
(Slightly edited for truer historic time sequence.)

(80) Schlagzeile des Dearborn Independent

vom 22, hai 1920.
(Tis will need translsting and explaining.)

(80) Ideologische Urteile dieser Art tauchten vom
achtzehnten bis zum frihen zwanzigsten Jehrhundert
immer wieder auf. Lbenso soziale und politische
Ereignisse, die aus derartigen Wshnideen hervor—

gingen.,
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(81) Hitler

(81) So war eine judenfeindliche—und zugleich zutiefst
unchristliche~-Saat ausgesit worden, mehr als
neunzehn Jehrhunderte lang; und sie keimte ver-
hlngnisvoll auf in der Gedankenwelt Hitlers und
in dem Nazireich, das er zu erschaffen suchte.
Wir k8nnen also das, was unter dem Nazi-Regime
geschah, nicht in einrm Vakuum betrachten, als ob
es keine Vorllufer gehabt hiltte. :hnlichgesinnte
hat es immer gegeben, auch i1m freien Jmerika—
bis in unsere Tuge hinein.

(82) “Nuyr filr Christen": Briefe aus
emerikeanischen Kurorten.
(this will need explaiming, with
an indication that 1t is of the past.)

(82) Ja, auch in den Vereinigten Staaten fand man
Wege--allerdings h¥#flichere——sich die Juden

vom Leibe zu halten.

(83) Deutsche Juden erwarten den Tod

(83) Und amerika bot den Juden whhrend und nach der
Hitlerzeit nur wenig Trost und Hilfe. Amerikani-
sche Regierungsstellen taten wenig oder nichts
fdr sie, auch nachdem sie Hber das Elend der
Flédchtlinge und tiber die Massemmorde informiert

waren.

(84) Gelber Stern :
(84) Hitler war nicht der erste {"nor the last"
omitted as pointless and, to date, untrue),
der den Juden ein Schandzeichen aufzweng.
(86) Schild "Voor Joden verboden"
in e1nem Park in Holland
(85) Er war auch nicht der erste (ditto), der Juden
aus §ffentlichen Stellungen vertrieb oder ihnen
das Betreten Uffentlicher Plltze verbot.



(88)

(87)

(88)

(89)

(90)

(91)

(92)

Misshand lung jidischer Gefangener

(86) 4ber Hitler griff jede Verleumdung der Juden auf,
die die Menschheit sich je ausgedacht hatte, und
jede Massregel, durch die man jJemals Juden, einfach
wveil sie Juden waren, bestraft, erniedrigt, unter—
driickt oder vernichtet hatte. Und diese Ligen und

"
Grausamkeiten trieb er bis zum Aussersten, zum

Wehnsinn.
leichen
(87) Sechs Millionen mussten sterben—weil sie Juden
waren. Neunzehn Jahrhunderte Verfolgung wurden
im zwanzigsten Jehrhundert in einem riesigen, geplan-
ten Vernichtungsgreuel noch eimmal durchgelitten.
Jad-Yaschem—-Gedlichtnisstlitte in Jerusalem.
(88) Und da fregen manche Christen, warum die Juden
noch immer treuern...
Montage
(Yiey need transleting or explaiminy)
(89) ...oder warum sie das Schicksal ihrer Bréder 1n
der USSR und die Zukunft Isresels so ernst nehmen.
Montage
(May need tramslating or explsiming)
(90) Und die Juden begreifen nicht, dass manche Christen
so wenig begriffen haben,...
Ji#disches Mehpmal in Paris

(gl) ..odﬁ!ﬂ 80 ‘Ienlge mit ihnen trnu'mno.
"Der ewige Jude." Von Gustave Dore, 1852.

(92) ...und dass so viele die alten Ligen und Wehn-
vorstellungen imuwer weiter mit sich herumtragen,
% um sie wieder an spltere Generationen weiter—
zugehen.

(Pauss)
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(93)

(94)

(95)

(98)

(97)

(98)

(99)

Synagogue 6e la Paix in Strassburg.

(93) Nicht weit vom Strasshburger M#nster steht heute
eine Synagoge, die die Friedenssynagoge heisst.

Innenansicht der Synagogue de la Paix.

(94) Dort steht Wber dem Heiligtum auf hebrlisch die

Frage: "Heben wir nicht alle denselben Vater?"

"Christus und (1n®) Israel.” Moderner
Holzschnitt aus dem Londoner Observer.

(0riginal has "en," which would mean
"in" iu French, "aud" in Dutch.)

(95) 4ber wie die Sthne dieses einen Vaters sich als
Brilder zueinander stellan sollen, das miigssen sie

selbst beantworten.

Montage.

(hay need translating or explaining)

(96) Christliche Konfessionen haben heute einen neuen
Anfang gemacht, Sie haben den Antisemitismus ver-
urteilt und haben mit Stolz die gemeinsamen

%Wurzeln von Christentum und Judentum anerkannt.
hirchenversammlung in Neu-Delhi.

(97) Der Weltkirchenrat hat 1948 und nochmels 1961 in
MNeu-Delhi den JAntisemitismus in jeder Form nach-
drticklich verdammt, und hat die 1thm angegliederten

Konfessionen aufgefordert, dasselbe zu tun.

Zweites Vatikanisches Konzil.

(98) Und im Jehre 1965 hat das zweite Vatikanische Konzil

mit seiner LrklHrung dber die Juden den Weg zu
tieferem Zwiegesprlch gebshnt. Feierlich besti-
tigte die hirche, was Paulus am Anfang gelehrt
hatte: Gott hat die Juden auf ewig berufen; seine
Berufung ist unaufldslach.

Montuge offizieller Schraftsticke,
(Muy need expleining.)
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OBERAMMERGAU - THE GOSPEL OF HATRED CONTINUES

by- Rabbi Marce H, Tanenbaum

"It makes me feel ashamed to be called a Christian." Rrof.
Bva Fieischngr, a major Roman Catholic theologian, spoke those
words last week after she had viewed the 1984 ppoduction of
the Oberammergeau Passion Play. A professor of theology at
Montclair State College in New Jersey, she went to Oberammergau
as a member of an interreligious delegation of the American: .
Jewiéh Committee. _ ' g ANy

Despite ail its pekmxmx pious pretensiohs, Oberammepgau
has become a testament to the triumph of materialism over
spiritual values. When I first previewed that Passion Paay in

that sevem-hour production

1980, I found kkxaxkedkmxmsx o tedioms, monumental

bore. Its sole dramatic force derives from its medieval -

cosmology: Jesus and his disciples are t he children of light

he 'is .
and they are schemed against and k¥=z finally crucified by

the heavy-bearded, nefarious Jews and their priests, the children
of darkness, |

As early as t he 19503; the American Jewish Committee
published a series of line-by-line analysew of the Passiion Play
demonstrating that it is "structurally flawed and is
consitutionally anti-Semitic." After our méetings with Ober-
ammebgéu officials in 1977 and 1980, they made a number of
changés to remove the worst anti-Semitic passages. But the effect
remains cosmetic. |

Why hamenk'do they resist changing to the better F;ther

Rogner text in which Jews are far less centrel? The.éﬁgaér:

.. money. This version guarantees the villagers millionsaog;dolhaps

.-_.-:.‘.__'_T";'T_“"a—.lzg_' ﬁ:‘ih;i:‘_ﬂh +hevw 1ive for' a -ﬂp g
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Not only in the New 'I‘estément, but in the Oberammergau drama itself,
there are Pharisees who sympathize with Jesus and come to his defense. W
ever,\ they are not identified in the cast list as Pharisees, only as friends
of Jesus. The only individuals jdemtified as Pharisees are‘miformly hostile
to Jesus. This is patently unfair.

The Portrayal of Pilate

AJC's comparative analysis of the 1960 and 1970 text observed that the
Passion Play made a near hero of Pilate, portraying him not only as a com-
passiohate man, sincerely concerned about justice, but as a weakling -- the
"unwilling judge' -- who reluctantly orders Jesus' execution under pressure
from the cruel Jews.

The analysis noted:

A1l of this is wildly unhistoric-- indeed, it turns the truth up-
side down. The New Testament accoumts and other historical sources,
such as the writings of Philo and Josephus, contain no hint that
Pilate was anything but a particularly brutal governor knowm for
his ruthlessness in putting down disturbances (see the reference
to his massacre of Galilean pilgrims in Luke 13:1). He constant-
ly and wunnecessarily offended Jewish religious sensibitities, in-
spired fear in the Jewish leaders and was quite beyond the reach
of any manipulation by them, A letter from iHerod Agrippa I to the
Emperor Caligula describes him as inflexible, merciless and corrupt,
and accuses him of executing men without a proper trial. He was
eventually recalled to Rome to stand trial for cruelty and oppres-
sion.
'Ihe revisers of the text for the 1980 performance had a great opportmny to
correct this unhistorical depiction of Filate. Unfortunately, the nortrayal
remains essentially the same. Confronting the MHigh Council's demand for
Jesus' death, Pilate expostulates: 'What!¥e dare to demand that I, the
representative of the Emperor, will be a tool in your hands to carry your
designs to fulfillment?'' “ Yet, that is exactly what he is in the drayxa -~ a
tool in the hands of the Jewish authorities! In a later scene, Pilate re-

marks that he '"will do his utmost to save [Jesus)''. This would be laughable

C_g/ OW)J’}(&(?M /9607 /FT70 -—6&/
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were its impact not so invidious. Pilate had total power to save whom he
pleased and to condemn whom he pleased. Even Pilate's order to scourge
Jesu5“~- a routine custom of Roman law (and acknowledged as such in the
text) -- is twisted in the drama into Filate's hope of softening Jewish
emnity to Jesus: 'Perhaps the dreadful sight of a man scourged will alter
your uncompromising stance,' (It should be acknowledged that this form-
ulation replaces a much more offensive pasigge in the 1970 text, but the

A radtalim s crn
replacement does not alter : ¥ the drama.)
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Similarly, Caiphas notes in the play that Pilate "had hundreds slaughtered
without trial or verdict.'* But Pilate does not behave in the drama like the

cruel tyrant history has shown him to be. Thus, Caiphas' accusation has no
credibility.

Rarabbas

'fo depict Barabbas as simply a "murderer” mal'ws the call for his release
by some people in the crowd humanly incomprehensible. Barabbas is described
by both Mark and Luke as an insurrectionist who had committed sedition against

Rome (the same crime for which Jesus was officially condemmed by Pilate).

The evidence, as persuasively marshalled by @nic Crossary*?in/-
dicates that Barabbas was a guerilla fighter against the Romans (the Greek
word 18stes, basically meamning 'robber,"” was also used to signify "insurgent').
The Gospel of Mark suggests that a band of Barabbas' friends or followers (not

‘necessarily a Iarge crmd) asked Pilate to release him 2 rather than Jesus whom

they may not even have known, and that Pilate resisted the demand because he

.=~ considered Barabbas more of a threat to the Roman occupation than Jesus. In

the Gospel of Luke, written later, the crowd is represented as a mob from the
general population, but this cannot be substantiated from Matthew or John
and nowhere in the Gospels is:there any indication that the crowd was purposely
_m ‘by the Jewish authorities toshout against Jesus, as suggested in
the Passion Play.“l

As previously noted, the political realities of the time are largely ig-
nored, eﬁen in the revised text: an intermittant guerilla war; widespread
Messianic expectations, which were understood by Jews to include liberation
from the brutal Roman occupation; fear among the ‘loman rulers of a large-scale
uprising, and repressive measures t_w the Romans, including frequent executions

4 *Dominic Crossan, 'Anti-Semitism and the Gospel,'" Theological Studies, XXVI:189 (June'é:

i

-2
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on the cross.
2
Ifﬂnhuimﬂsymtouﬂmlyhm'pztmﬁuoruutiuﬂtun
the heart of the drama, some human motivation would emerge for those who
call out for the release of Barabbas. As a guerilla leader, he would have
_~ been seen as a hero by persons who believed that release from Roman oppression
could only be achieved by fighting.

Internalizing the Passion

In an article cited in Oberamergeu 1960 and 1970, Father Ralph Gorman

stated:




72

In the revised text for 1980, a similar passage has been added to the

prologue to Act I:

'"Welcome to ye, too, brothers and sisters from the people
From which the Savior sprang.

Far from us be any attempt to seek the guilt among others:
Let each person recognize himself as guilty in what happened.
God has locked all together in their disobedience:

To all he has sent mercy and salvation from the cmss.’ﬁ

However hongﬁ('able the intentions shich motivated these sensitive ad-
ditions, they are undermined\by the content of the drama which follows.
For Christians to feel their own culpability in the passion of Jesus, they
must be able to humanly identify with all parties in the conflict. They
must feel themselves capable o b%vi# the same way in the same circum-
stances. In the present version, even with the elimination of much of the
sadistic and bloodthirsty language of the 1960 and 1970 scripts, it is vir-
tually impossible for onlookers to identify-with those who conspire against
Jesus., Ironically, they may feel some human empathy- for Pilate, even for
Judas, but the priests, the traders, the Pharisees and the "people' are so

villainous, so one-dimensional, that human empathy is impossible.
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Invoking Christian Scriptures

Efforts to remove anti-Jewish elements in the Oberammergau Passion
Play and similar dramas are frequently countered by arguments that a par-

* ticular passage is quoted-directly from the Gospels. Christians who feel
ﬂleyare being asked tg alter or suppress the lanéuage of their Sacred

) Scnptures may react with confusion or resentment. To the claim that a
particular incident or phrasing is '"there in the Scriptures,' Christian scholars
have responded with two major observations.

The first is that the New Testament itself cannot be properly understood
without taking into consideration the findings and insights of both biblical
and extra-biblical scholarship. Father John T. Pawlikowski has noted:

A great deal of vital background material is missing from
the Gospel narratives as they now stand. Tt must be supplied

through auxiliary readings and commentaries. This situation

makes it almost irpossible for even the very best of Passion
‘Plays to entirely avoid a travesty of the Gospel story. We

cannot obtain a fully accurate picture of the trial and death

of Jesus from reading the Gospels alone. This is the clear .

conclusion of the vast majority of modern biblical scholars.” /
The second is that the Gospel narratives differ among themselves in
describ?liig key events; thus a true understanding of the trial and death of
Jesus must be reconstructed rather than read from the Gospels. Dr. Eugerne

Fisher has carefully noted how St. Matthew's additions to earlier Gospel

accounts of the Passion foster the notion of Jewish guilt:

7 p5") |
*John T. Padikowski, Catechetics and Prejudice: How Catholic Teaching Materials
View Jews, Protestants and Racial Minorities(New York: The Paulist Press, 1973),

p. 107. :
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Some changes for the worse 470/

A few of the changes made in the revised script for the 1980 performance
appear to make matters worse. Throughout the earlier versions, Jesus is
addressed as '"Rabbi" by his followers and disciples. These instances have
been eliminated, and 'Rabbi'' replaced by ‘Master' or 'Dear Master."

It may be that this change has been made with the best of intentions,
However, in the context of the drama, it serves to alienate Jesus from his
Jewish background, his Jewish associates, and his r6ats“in the Judaism of
his time. Moreover, it allows 'Rabbi" to remain in the text only as a term
of opprobrium; anyone identified as a rabbi in the drams is portrayed as a
villain and an enemy of Jesus.

Another instance occuré'in Act II, Scene I, when Jesus foretells his
death. In the 1970 version, Jesus says: 'The son of man shall be delivered
unto the Gentiles and he shall be spat upon andihocked at. They will crucify
him..." In the 1980 versia;; this reads: "But now the son of man will be
delivered up to the high priests and scribes, who will condemn him and turn
him over to the CGentiles...'" The revision has more of an anti-Jewish impact

than the earlier version.

Conclusions (i;i/7<2~f’/

Those who revised the script for the 1980 performance of the Oberammergau
Passion Play appear to have made a serious effort to cleanse it of accusations
of collective Jewish guilt and rejection, and of.anfi-Jewish;ﬁ?@gﬁi;_and pre-
judice. They have deleted the explicit allegations in the 1960 and 1970 text
that God has rejected the Jewish people and ended His covenant with them. They
have removed many of the.ﬁost blatant expressions of sadism, vengefulness and
greed on the part of the traders, the priests, the Pharisees and ''the people'.

They have added an introductory exhortation cautioning each spectator to



o

"recognize himself as guilty in what happened..."

Unfortunately, these well-intentioned changes are undermined by the drama
itself, for the way in which the story unfolds and develops has not been
basically altered. Thl;s, despite the elimination of a great many%u'tcries,
the priests, Pharisees, and fictitious 'traders' are still lumped together
as arrogant, hating ehemies of Jesus who hound him to the cross and derive
joyful satisfaction from his condemnation and suffering. Pilate is still por-
trayed as the unwilling judge, fgrced into condemming Jesus by the ''violence"
of the crowd. Jewish law is still depicted as harsh and punitive. The Jewish
people sti&l call down the blood curse upon themselves and their children.
Undoubtedly, some of the vehmt anti-Jewish impact of the 1960 and 1970 ver-
sions has been moderated, but much remains. Unfortunately, the insights of
current biblical and extra-biblical scholarship have not been incorperated
into the dynamics of the drama. A mmber of opportuniti@s to pointuup
the religious and political realities of that time, and thus provide an under-
standable human motivation for the behavior of some of the protagonists, have
been overlooked by the revisers. For example:

1. It should be made clear that the high priest is a Roman ap-
pointee and that the Sadducean party which supported the priest-
hood was at the time closely allied with the interests of Roman
rulers. They had a vested interest in maintaining civic peace
and stability, and were fearful that any kind of popular up-
rising would bring the might of Rome down on them, and on the
helpless people. (Palestine in the time of Jesus was seething
with revolutionary movements. Indeed, a few decades after his
death they erupted into a full scale rebellion against Rome.
Roman fear of potential political uprising was and remains the
most ignored factor in the depiction of the events of that time.

It is touched on once or twice by the high gnest but should
be lifted up as:a malor theme. )

2. It should be made clear that the Pharisees, as the leaders of
a popular movermat seeking to observe the S:ovenant in the spirit




of the prophets, bi##8Ply opposed the Sadducees and disagreed
with them on falmost every significant point of doctrine.

3. It should be clear that Jesus had friends and supporters amongg
the Pharisees. Those who are listed as his friends in the cast
of characters should be identified as Pharisees.

N 4. 1In all versions of the Daisenberger text, including the present
- revision, the Jews in the drama fall into two categories: either

they hate Jesus and plot against him, or they 'are secret or
"hidden'" Christians. Nowhere is there an indication that the
majority of the Jewish population of Palestine would not have
known about Jesus, or that there would be many who would sym-
pathize with him as another victim of Roman oppression, but
still not accept him as the promised Messiah. The Gospels
themselves suggest that in some degree Jesus deliberately/his
his ministry from the public; even his disciples did not always
comprehend him, To Christians, Jesus' messiahship and divintty
are self-evident, but this should not be read back into the play.
It should be recognized in the drama that there are a freat
many people who might have rejected Jesus' messianic claim, but
who would still have viewed him as a fellow human, and not sought
his death.’ |

S. While the role of the traders has been diminished, this group
should be eliminated from the drama. Their acti@ns carry into
/'the Passion Play a motif of greed which is completely unwarrgnted

by Christian 8cripture, and which stands at the heart of one
of the basest of anti-Semitic slanders.
These changes would require not only the elimination of harsh and sadistic
languag;: -- much of which has been accomplished -- but a i)asically different
orientation to major characters in the drama and the way they interact. As it stands,
the Oberammergau Passion Play retains its anti-Jéwish inmacj:,-tdespite the well- N

intentioned efforts of those who have revised it_.

e alboasts
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ErammEergau

1 Laber-Kabinenbahn, Lange 2200 m, ganzjahng in
2 Frelzel! «Der g“ mit H i
3 Ver t — Hel

4 Passionsspiolhaus

§ Tennis, Sommar-Elsstockbahnen

8 Bahnhot — Post

7 Campingplatz

8 Jugendherberge

P = Parkplalz

Spazier- und Wande!

+ = hewirtachaltele Berg- bzw Ausflugsgaststatten

Betrieb

9 Kolben-Sessaelbahn, Lange 1780 m, ganzjahrig in Betrieb

rwege -
Gehzolten 1lr Hin- und Rickwag ab Dorfmitte = Rlckiahrt auch mit Bus

Aufacier (1542:m) uber WallenBerg

Lainenalles, WellenBerg 34 Sid
Altherrenweg, Kainzen, RoltsiraBe 1V1'Std
Frniedenshohe, Kreuzesgruppe 3 Std
Friedenshohe, Kreuzesgruppe, Kolbenalm == 15id
Friedenshohe, Grottenweg, Ammeruler 1 Std
Ettaler StraBe, Larchenhugel, WellenBerg 12 Std
RottstraBe, Romanshohe = 1% Std
WellenBerg, L hlucht, Aiple-Alm 1'/2 Std
WellenBerg, Altherrenweg, Romanshohe = 2sud
Ammerufer, hie, Vi g, Ettal * 2% Sid
Ammerufer, Ettaler Muhle =, Banediktenhof # * 2Std
Rottenbucher Strafie, Wank-Alm = - 3/s Std
R her Strafle, A uler, U gau * 1Std
Linderholer StraBe, D g, F n 2 Sid
A q , Dnch 9. G g * 451d
weiter uber Grobl-Alm« und den Kohibachweg nach
SchloB Linderhot * weitere 2 Std
Kalbarplatte, Kofel-Hohenweg, Kolben = 3 Std
Kalberplatte, Kofel-Hohenweg, Kolbensatiel - 4 Sid
Berglouren
Dia angegeb Stund hler jewells nur dio Aufstiogazeit
Kofel (1342 m) uber Kalberplatte 12 Std
Plrachling (1565 m)w uber die Kolbenalm = 35ud
Purschilng mit Sesselbahn uber Kolbensattel e 2 51d
- Abslieg nach Unterammergau * oder Linderho! * j& 2 Sid
Brunnenkopthliuser (1601 m) # uber Kolel-Hohenweg,
Konigssteig, Zahn, Purschling = 6 Sid
Von dort auch Abstieg nach SchloB Linderhof * 2': Sud

Klammspitze (1926 m), ab Brunnenkopfhauser weitere 2 Std

1% Std

Von dort zum Hornle, Bad Kohigrub * weitera 3 Sid

Laberjoch (1683 m) = und Ettaler Manndl (1834 m) 2%, Std
Von dort auch Abshieg nach Ettal * waitera 1Y/ 5td
Notkarsplize (1888 m) uber Ettaler Muhle = 4 Std
Von dort auch Abstieg durch Kuhalpenklamm, weitere 3 Std
Besichligungen

M mit Welh krippen und Hinter elen,

Passionstheater
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\, From aBaltimorean who's been there

r

| _ By Don Spatz ' »

An TE!‘JYEAR 1633, a devastating plague
.ravaged/vast sectlons of Europe, taking the
lives of countless thousands Miraculously, the
citizens; of Oberammergau, a tny village n
the A:lvpl Germany's southern Bavaria, were
spared‘y !
\..._In_gratitude for this Divine wntervention,
: ?}ﬁplcol the town took a‘holy vow From
/4 time onward, Oberammergau would be
{he sitelof regular dramatizations of the Pas-
sion and Death of Jesus Christ. The miracle
play, a,genre once common in the Middle
3:;7, would be revlved, expanded and contin-
n

And'so in 1634 with the first performance,
W tradition- began E?‘nept for several war-
caused interruptions, It has been maintained
hlmd‘i Ly a
¢ Hundreds, perhaps thousands, from Balti-
more affdthroughout Maryland, will make the
pilgri this year to view the historic spec-
tacle. It isjoffered every ten years at the start
of ‘each decade, with several performances
:cl{ weeki{from May through to late Septem-

r ‘

. The r1:1:%11:.\391;11@ Mgme village, which
boasts a'nofmal populatien of less than 5,000,
will burst 1ts seams playing host to swarms of
visitors from .all porners of the world The
handful® of |local 'racoco hotels have been
booked solid for months, even years, in ad-
vance, and private homes for mles in every
direction wglLbe thrown open to provide bed
nd 'board Neather inflation nor the battered
~ollar will prevent hordes of Americans of
many rehgious persuasions from sharing this
extraordinary gpmlul experience

Though played in the German language, no
translation is ncessary Its appeal and impact
are umversal .

Originally, Das Oberammergauer Pas-
stonssprel wasoffered by the townspeople for
their own edillcation, and for their neighbors
In nearby cominunities Bul as the’ years
palised, word spread, and an ever-widening
circle of the curi¢us.clamored for admisston

The play begins in the early morming There
is & break for lufich, and then the drama re-
sumes, ending with the Crucifixion and Resur-
rection in the hours of late afternoon

"The people of this quaint Bavarian hamlet
|have been, and itiT are, skilled woodeutters

\
| |
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'/ OBERAMMERGAU'S PASSIONPLAY

One of the coloful hotels on the main street of Oberammergau

Their exquisite carvings are prized by anyone
who appreciates this art form But the play
has now become their chief means of hveli-
hood As soon as one productton ends, prepara-
tion for the next, ten years hence, begins.
Every aspect of this huge undertaking Is i
the hands of amateurs, the citizens them-
selves Everyone 1s involved, whether it be 1n
the desigming or making of the hundreds of
costumes and wigs, the highting, building scen-
ery, handling props, or playing in the large or-
chestra or perhaps singing 1n the chorus
Principal interest, of course, centers on

those who will portray the scores of onstage
speaking roles It 1s said that actors learn
their lines yearsin advance, bending and shap-
Ing their daily hives to achieve a true dimen-
sion for the characters they assume Complete
rehearsals begin months before the first per-
formance

The man chosen to portray Christ is invari-
ably one of the town's outstanding leaders, se-
Jected as much for his personal quahties as
for his acting ability Youngsters who may
play bit parts m one production, dream and
work toward bigger and more important as-

Wy
signments in future years
As one who attended ttie Passion Play
1870, and who has visited Oberammergau
intervening years (and will go agaln this
mer), I can oi'éq.r a blt“ol aw
timer Seemng an 8
most mystical e:;'ylenea with :
emotional impact; but there could he .

lems'in two areas . ,
For one, the audience of about 5,000:dally
sits long hours on, ngid, unylelding wooder
benches If you are not well upholstered,
seats certamly aren't. Take a cushion :
And though we-atiended the play on a da
1h.July when Baltimore glzzled in 90-plus hea
we nearly froze in Oberammergau The
15 nestled in the high Alps, and there the
mometer remalned m low 40s What'
more, a frigd ram fell thrd
How the performers managed, drenched
the skin on their open stage, remains forever:
mystery to me The audience aits In a-
theater, but the side facing the stages open,
If you go, pack eytra clothing
The town itself 1s utterly charming It def.
rives its name from the minuscule Ami
river, fed by Alpine glaciers, which meande
casually through its center Riots of flora

brimming with brilhiantly-hued geranums |

Restaurants ang hotel dining rooms bulge
with diet-destroying goodles, prepared by peo-
ple who seem bent on sending you hom
pounds heavier )

~ Spotlessly clean despite thé incessant flo

of tourists who stay only for the play and
move on, Oberammergau 18-a showcase [
traditional German cleanliness and Gemuet
lichkeat It 1s a picture posteard brought ta
hie

If you are among the legions from Balls
more and nearby who will travel to West Ger,
many this year to visit Oberammergau, y
have a glorious treat n store If you are n
among the fortunate ones this year, I suggest
that you begin now to lay plans for 1980

The Passion Play of Oberammergau can be
a stabilizing influence in a world It
should be seeniby everyone, at least once

Mr Spatz 18 a radio commentator and
occaswonal versifier on the Other Votces
page
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OF THE PASSION PLAY
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1 ossf{ ard on the
Focusing on Jesus' agony a.d deatn on the cr Sa;

events that lead up to 1%, Fassion plays ars enotionally potent dramas.

~ -7 I Iﬂq
’ L, m MemT i'u mhua. ﬂ—_&s—::fl‘ I"J.S'bla:".?- f-kéehfwaf centration
-‘ A WM bu:’ st n{- i 1 amt; gf;o
and reoonuance, a sense of " sinful un o
' Py I 53 - 5 Shan
\ of ten they a:ﬁL-had:-a very diiferent mau&v-ﬁm%e&“ﬁ i‘eellnf;.‘ef Cinr _
oupled uaky X word _
ntenpt and hostility <er Jews ard
self -rigitedusness, m—-@ma:aﬁ:ﬂaﬁz&rﬂ@ contenpt ©
T -
Judaier -— the people and the relagion of Jesus.
5 77 Jews have long been concarncd about the po..s1b1e anti-sentic - /}

. OF 4291 o0 el S ST ssi o e ST IR IRV S
\. impact of Passion p1a)(,;.A tor good reason = The Protestant scholar,
Bernhard E. Olson, notes that "in the Middle Ages...recitals of

the Passion of Christ were often followed by physical violeace

agamst Jews."
\’L ‘ The Erueiﬁxion drama, Olson states, played a prominent part

in the d‘:satnhhes of Jews through tne centuries and 1s still a

t major cause of hosiility agamst them.1
h.,rqSo wi of Hewdavdds - T
Gt '" OF e 'Fga-s““perhaps hundreds/ eof thousandyof Amerxcar;:w'll view
- 5’ ad ﬂ L
-~ "the 0 Oberanmergau Passicn Pla‘lw&%ﬂ/, Mﬂee&%r@&%% ”Z?
corlawecy
a profound concern fcrﬂChmstlan Jewish undersianding and coopera-
. has pr.feared 17

tionj,' the American Jewish Committee presents the commentary that
) follows. It examines certain themes and their treatment in the

@? drama, and provides relevant background information that is not

we Jiwe @ foarcdy t{ @ rd.J Ivs ppreieuce, gthey wmohvefed b7 tafevest
{n rvad houal -F I avl. Out bf. ’
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self-evident from what happens on tﬂe stage. We hope it will

enrich the viewer's understanding of the events depicted--eyents

which, after two millenma, still continue to shHape the destinies

of our faith communities,

-

(signature)
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% THE OBERAMMERGAU PASSION PLAY, 1634 - 1980
w b

Of all the pageants that dramatize the Crucifixion story,
the most famous undoubtedly is the Passion)?(ay performed every
ten years by the tounsfol¥ of Oberammergau in upper Bavaria,
West Germany. The Oberammercgau play was first performed in

1634, in fulfillment of a vow made during a plague epidemic the
I
year before. Over the centuries, it has been performed in at

least five different versions, the present one, by Father Joseph

" Alois Daisenberger--a revision of an earlier texi by Father

-
i r il ¥

- Othmar Weis--has been used for more than a century In mocern

- R '

times, the play and the picturesque mountain village in which

% ,) e [eanss feisanes 14 Uer Dravta

) ’;;* % it is_performed_have become rajor international-tourist-attractions.
— ~— The Cbarammergau pageant follows Jesus from his triumphal

= entry into Jerusalem--where he drives the iraders out of the
Temple--through his arrest, trial, crucifixion and resurrection.
These scenes are interspersed with musical numbers, both solos
and choruses, and with "living tableaus" representing certain

episodes in the Hebrew Scriptures that are traditionally taken

= y as prefigurations of New Testament events. -
S Al be deew = e Jewish religious authorities, the Femple traders ame, 'y TaeTeu.r'e i,

- ==
oA L f2Ty '
el fetfo.c, J// ultimately, the Jewish people, are the villains of the drama. Tudaaie i )

—the-most-base-and—virle—efmotives, -

g and_behave in a-bloodthirsty -and-sadistic-mannes—Jewish~law-ig
snd O polihedd axd velligs 04
2ilate—on—the

e J‘?"—"’ ‘:zi misrepresented as ‘esseat:ally harsh and punitive, 3
uf’:-’-\'l"‘“ ’ Frellgnouwnd Bl pyplons wch of whar bapyead o lefF Vogut. 2

AL Gaa€S %;: "f) othey-handyJs-portrayed as a. -hero, and -the-brufalityof~
_ heguueultdr

o
—

~ P&mumﬁﬁmﬁargﬁ%zﬂv&%owmm
: ' at_divided-the—Jewrsh-eommumrty—of=  _
the-tame—are—rgnrored?®: All of these factors combine to give the drama

PR REER—— nowerfiil anti-Jewish impact.
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?&Ts—rﬁt7~€eﬁ+5h-1:~gua&-andeumeﬁkﬂﬁﬁrfﬂaya%ﬁ Adolf Hitler,
wff d&({.(’mﬂ_ /
SWsNg—2 ﬂr*- At the ne1ght of the Second World llar, Hatder

deedarad: "It is vital that the Passior Play be continued at

Oberammergau; for never has the menace of Jewry been so coh-

2

+ vincingly portrayed."™ Under the Nazi government,-the pageant

’

- . vas classified as a “"ypacially wrportant cultiural document," and
'Tew tewreuary of Y il

i cenrenslel = on the occasion of 1ts tercentennggi in 1934, a Nazified special
{au"- HL’ e N'Lr: R
performance represented Jesus and his disciples as Aryan heroes.

.L,/

Attempts at Refgrm

,”F+hﬂ’ After the Second ilorld War, when the Christian world began

to reappraise its attitudes toward Jews and Judaism in the 1ight of
the Nazi Holocaust, demands for revision came from many quarters,
both Christian and Jewish. These demands were undergirded by a
Declaration, adopted by the Roman Cathelic Church's Segond Vatican
Council and promulgated by Pcpe Paul VI in 1965, which asserted:

®...What happened to Christ in His Passion cannot be attributed to

all Jews, without distinction, then alive, nor to the Jews of today."

- Some changes in the text were made for the 1970 performance.
Significantly more have been nade for 1930, in a serious effort to
) A
cleanse the play of anti-Jewish polemic.and prejudice. An—intro-
v Che wdrd _ #
ductory passage\now exhorts each spectator to "recognize himself as
guilty in what happened..." 1n the Passion of Jesus.

Unfortunately, these modifications, well-meaning and welcome

W
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though they are, do not reach the heart of the matter, For the most

part, the text has only been cgﬁ. not rethought; objectionable pas-
oM

sages haye become much fewer, br1efe5,aﬁd-4ess=empha%4qp but the

objectionable themes are still there, and the way in which the story

unfolds and develops has nol been basically altered. The tradﬁ1ona1 A
\ J.LL_‘J"JE'N_QA_
anti-Jewish polemic which shaped the earlier text has not been-gealt ‘D

swath, nor have the insights of modern biblical and extra-biblical

scholarship been incorporated into the dynamics of the play.
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A THE IMAGE OF JEVS AND JUDAISH

Jewish groups and the Jewish peapﬁe are consistently re-

presented as motivated by evil in the Oberammergau Passion Play.

Lpce! yethd
The traders, whom Jesus droue from the Temple, are.deavea by
T R S =

frustrated greed ard thirst for revenge to instigate his per-

secution; the rehgicﬁs establishaent 1s prompted by envy and
10 padewy l'.uw"j‘ \
power madn..ss({ the 'people, mampu]ated by their leaders, behave

Tike a\;s.aq-w-s-%ec lynch mob, Ldr'wﬁg Jesus to the cross with shouss

Lw-bét&. 1 i -
\accsrndance Lottt
In v long-standing religious prejudice, the play

implies thal the Jewish people as a whole knew about Jesus apd
e ca e,
coﬂectwe'ly demanded his death. The Jewish law 1s conststently (/

plctured as cruel and vmdictwe, 1n a false juxtaposition to

\
\

Christian love. \ ]

Allegations of Bloodthirstiness
\

\

Though far less prominent than in earlier versions, expressions

of vindictive cruelty are st"i'I] numérous throughout the play. As

| Bt wewsed A \ Jesus carries his cross to Golgotha, sad1stic enjoyment erupts in

;’::‘ MW;‘::“‘ a kind of shouted d1a1ogue between the priests and the people: "Do

{f'::f_c "'f:m,;u 'not let him rest. On, drive him with blows!"™ “Do not be too careful
l h s hey ans arro-gance nef”

" ¥ f :‘
:i:";:: ,;2? with him!" "Up to Golgotha! To the cross with him!" a&smn..

bt i, ¢o Yot gene fuen fumt, svin. whin, ko hasgy hedplec, uyom Tal. crass” 1o
4 ¢e3rh;-1“* JJ—-‘ A t‘{ a_ é—l:vw Lz Tt , v G"-"'h’ ‘dcﬁi‘(
onzals ef /C_harges of Collective R_e_Sponsibﬂ_igy_ - L

whosjart felte wed .
uf'fs-f:\k’lr ] I ' m 0‘ mj\. "-*—uﬁ&/
3 542¢ 5 ' The underlying assumption of the drama is that a—'!-?-&ew—oﬁ-

— collche Jodted Toxd
Jesus' timo—krner-aboui=him,- th_at—trw'_rgjected nrr=-after sore had 4

LAY
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(: *in'i_tjaﬂy supportea or accepied him--and that they unanimously

L]arno_r-ed for his_death.

Thus, Pilate {ells Jesus "Thine own nation and the chief

priests have delivered thee unto me," and later condemns him at .
what he describes as the cesire of the High Councii and "the people

of Jerusalem." 1In both passages, the religious authorities are
Al Juwao, '
assumed tc represent-an-ertire-pecpler On a much FaEe emotional

level, the prolegue to Act XI accuses -the_people- as a whoIe

, Have ye then no mercy,
E Oh, ye deceived and misguided people?
* No! Without pity they cry: Away to the cross with Him!.
: But around the Savior of all, in wrath 1s raging
| A furious, blinded people which ceaseth not 1ts clamor
T111 the unwalling jucge
Cries: So taPe Him and cruc1fy Him. —

Q’ T 1fee toar Juw wed rf:l'cc}d h\;'ﬁ&Jm”l rwpfe,u @ whole 1 wells e same o
fo'Ctg Srwple rtagon Bur of »

. ﬁ#d—we—d@--knm the maJomty of the Jewish popula- -
sl —— i s ad ———— - B
tion oﬁ--ﬂ&-'l-es-t—m&had not heard of desue—-—Merewer* half of the @w‘
e, T t‘fJ-. >
Jewish people was then hvmg outside Palestine, scattered through * —

— —

= [ could-not-have knowp about him, s rmssage or s m1mstry Eveu ynfhe

s e | pedubor, —- ' s

o ——

the far-flung Roman Empwe Jl‘fost of Jesus' Jew'ish contemporames Lid mr)
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IS
evw&ai—reﬁ-;“—lrps-pumﬁmmh—eﬁat the authorities did not

dare arrest him in the daytime for fear of the popular veacticn
(2o #1270 s 2615 ) adwsulidyed
CEGFHE=GOSPER) --a circumstance Teted1n the play 1tself. -Adses whbu J& s ws (o
wﬂdf wfrr buvy coudeued by FPllate, o (i woud, "
hebospet—resortos

. W&&oﬂmﬁd:bgba-weeping and mourning) f;LCor.w_J ot

,~erowd- (Luke 23:27).

CE Tt Dl DUd wohpu’ That %Jm,wu'utpu5 Tund l.JuLdJ—JCJuJ f alto.
i i

e oA ousett (4 Prlate (« ACPEE

Only a few days ago ye accompanied this man through the
streets of Jerusalem wath rejoicing. Is 1t possible that,

to-day, these very same people call .down death and de-
struction upon him?

1

<HD Acmd%-’ nuie WﬂlJaM W Jepus Jews (recame bigizle Fo fedvs, wi wuuvl-i-e, dwire )

Mom&e#—fant;:m:dn-.nn&!w{that the crowd that-aa:l:leé—-w&:-&quﬂ.;)-
pcu:w
peepte who had ;:'rrmduab/ s

down destruction on Jesus consisted of the same
-
cheered him.

-
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"Wil1ful Blindness"

\ _ ptabtalied
Again in keeping with long-seandinrg-religious preguﬂj;g,_tng

play suggests that the_rgfusaT of Jews to accopt Jesus w?s;grcmpted

by willful perversity--that they knew, or could have known, of his

divine mission, yet purposely refused to accept his message.

woA eArds)
That Jesus 3s divine and that he %5 the Messiah is, of course,

S 9’1 CU‘ f{.crj

| obvious to Christians; but it was not equai&y:p%a&n to his Jewish
i M Wwim {Mm,

contemporarle;;‘NOn the contrary, the Gospels suggest that in some
degree Jesus deliberarely hid his ministry from the public. His
messianic role was supposed to be known only to the twelve dis-
ciples, not to the general public. Indeed, even the twelve did not
always comprehend Jesus' ministry: Peter challenged his prediction
of his death and resurrection fMatthew 16:21-24); the disciples
argued which of them was the greatest (Luke 9:46-50); James and
John advocated the use of force (Luke 9:51-56). Not until the very
end, at the Last Supper, did éven the disciples fully understand
the import of Jesus' teaching {John 16:23-30).




That being so, the implication thet only wal1ful blindness
and jealousy prevented universal acceptance of Jesus' messiahship

is patently mnfedr. Wiwsrreuredp

False Imege of a Polarized Con]rnun]ty

Only one 1ssue divides Jews 1n the play: how they react to

Jesus. The community, for the most part, is drawn 1n blacks and

T

™\ whites: there are the "bad" Jews, who hate desus (or are manipu-

L “
I‘fb"{ sy ‘1ated into hating him), and who hound him to h1is death; and there
gv-ri. Jmo JL{“‘”. |

rw wa we. are the "good" Jews-+in effect prototypical Christians--who follow

oy
s (o 679 b

4 ut'xqunwdﬁ-; Among those uho bexb heard him, Jesus actually found, not only
Sl to tone 2 wire dnawre fo fus b o ier-a.c1 Soren
enemies and disciples, but also Jews wh%s_{mpathned with him as a
unthrs

fellow victim of Roman OppresswnTt‘heﬂg-h-they-d-;d-mt be'hev,g )
o was the promised Messiah. The play briefly recognizes that fact

by having a few people 1n kthe crowd call on Pi1late to release

Jesus, but this fleeting impression of sympathy 1s ymmediately dis-

sipated when the "priests and people" accept responsibility for

his blood. g
c“’l-;?r‘ﬂ/t/h_- M@M o
Also soft-pedaled is the fact that aznumber-of Pharisees de-—
Two

wyoMd  fended Jesus= (RODNAHESSANISTRIPTURAL-CLTAFIONS). Fhey. appear

/‘} ch'“ 1244
*-;f'! 8 M in the Passion play, butAa e identified only as "friends" of Jesus,

&\W‘ , .

not as Pharisees. 3 ) >

Misrepresentation of Jewish Law

7 N
Yottowmo—a-rrisTontep tteon—ci=long—rtand TS Ee Passion )/1ay
X T 7
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pictures Jewish lav as the opposite of Christian love as hWga= ﬁv%wdth;

harsh and vindictive. The Taw figures mainly as

a sanction for enmty against Jesus; only once during the trial is

it invoked to demand fair treatment for him. The drama betrays no

understanding of how Jewish law actually was interpreted and applied.
Christians have traditionally been taught that Jewish law had

become an ossified relic by Jesus' time--that it consisted solely

of the often very stern norms of the Hebrew Bible, 1iterally and

unchangingly applied. Actually, Jewish law, like other temsd law

codes, has continually evolved over the millennia. Long before

-

Jesus' time, Jewish sages had begun to interpret it in increasingly

humane ways, intentionally making severe pun1shment difficult t
'- he Wwhaels Tndenrcy & Yhe Tilmardec r Whes was VHDM =
apply. - Bf-i*ﬁﬁ#ﬁﬂE“ﬂf’ﬂ&SﬂS: [RUEZ}=capital=punrshment-vias-—rarer
iiwiahnxqﬁvﬁﬁ_ahjuﬁ_ )
in—the—Jdewrsh—systemof-just han—in—any—-others a Sanhedrin
A ALz ?% -
(Jewish high court) that condomned évén one person to death fHi=
fonz nablro AL are M'L.MQ}-‘!—" ""_'ﬂ Wamandercts
(was deemed a wicked Sanhedrin."
In:recent years, Christian scholars have examineéd the lively
religious world of Jesus' day without handed-doun prejudices,
tracing the varied trends of first-century Judaism with their
achievements and shortcomings. The results confirm that the anti-
thesis of Jewish law and Christian love is false. We now know that
many of Jesus' moral teachings-=such as the Beatitudes and the Jam'iujuntﬁbwd
of love, forgiveness and mercy--have roots in the Jewish Scriptures

and are paralleled in the rabbinical writings of his time. Un-
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fortunately, the Passion f!ay remains untouched by these insights.

*
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EPF,, THE HISTORICAL CONTEXT v

The trial and death of Jesus can be fully understood only
s if viewed against the® historical background: the brutal Roman
occupation of Palestine. Jewish insurgents were fighting an

e ' _M—-L //

intermttant guer;ﬂla war against the occupters,;z‘fj‘ﬁx large part of -

the hope of deliverance from Roman r_t_ﬂe. The Romans, faced with

the ever-present possibility of a large-scatespedadied® uprising,

resorted to severe repressive measures, including frequent execu-

———

| " 2 b.?
the Jewish masses was imbued with messianic expectation, including %
S
<,
et

ti;ns on the cross. o p,
The play should have conveyed sometﬁ'mg of the helplessness }

of tpe people uﬁder these conditions, the ciimate of desperation

mixed wilh fervent hope, the political hazards amid which the

Jewish authorities had to maneuver. But it dces no such thing,

instead, it seeks to heighten dramatic tension by making the

Rpmans look better and th; Jews far worse than the historical

record warrants.

Politics and Religion

Except for differences of opinion over Jesus, the Passion play

almost totally ignores the varied politicai and religious trends

that divided the Jewish community of the time. It thereby obscures

X the question to what extent the spokesmen for the priesthood who

conducted the proceedings acainst Jesus may.be considered leaders

r

Gtk bl sl e G el oAl sl
A "6‘7 e, ‘}-u':.tru g P aiw;ut#w d a2 bbbttt

- LN -

- ——— e A, ) B
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of the Jewish people.

A Roman Catholic scholar, Eugene Fisher, comments:

The Gospels as a whole present us with sufficient
evidence, when viewed objectively, to reconstruct a
true picture of Jesus' death. That picture does not
include "'the Jews" or even "the Jewish leaders." It

: is an event in which the Roman governor is the primary
actor, along with certain key figures of the Temple
party which he contrglled.‘%/

-Delineating the chief factions within the Jewish comunity of
GeBe2= v, Fube, .
the first century A.D., .lq(ﬁﬁt“é‘s that the Temple priesthood, and the

Sadducean party which supported 1t, were closely allied with the
interests of the Romans, not for religious but for political and
economic rt;aéons. Cut off from the people and living by collabora-
tion with Rome) they could not be called "Jewish leaders' at all.
Vigorously opposed to then were the Pharisees, lay leaders of a popu-
lar movement that ;ought to revive the spirit of the prophets. In
spirit and belief, the teaching of Jesus and the early G{Qlddl was
similar to that of the Pharisees. Also opposed to the priesthood were

the Essenes, an ascetic separatist group which denounced the Temple as

vile and corrupt. &uw”

"...ﬁ\e Pharisees and the Essenes, unlike the
Sadducees, had no political power They had no
temple guards to enforce their will as did the
chief priest. They were as powerless before the
Roman conqueror as were Jesus and his small group
of followers."3 \‘}',

The fg_::t_raya.l of Pilate

Contrary to everything we kr_mw about him, the Passion Play §hows

Pontius Pilate as a kind of nobie-minded weakling--a com-
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passionate man, sincerely concerned about justice, but not de-

termined enoggh to y1thst§nd the pfessure of the vengeful Jews

for Jesus' execution. )

This portrayal literally turns the éruth up§1de down. The
New Testament and the historical writings of Philo and Josephus all
agree that Pilate was a particularly brutal governor, known for
his ruthlessness in putting down disturbances. The Gospel (Luke
13:1) mentions a massacre of Galilean pilgrims ordered by him;

Philo refers to his "corruption, his acts of insolence, his rapine,

dnd his habit of insulting people, his cruelty, and his coniinual 3 Jiﬁ“\
o A &

murders of ‘people untried and condemned, éﬁa}his never-ending, e
K -
gratuitous, and most grievous 1nhuman1ty."e\,He was eventually v

recalled to Rome to stand trial for cruelty and oppression. -As Heldiuy

absolute power to‘save or condemn
whomever he saw fit, he was in no way susceptible to pressure
by theqdewish authorities. On the contrary, he kept them in
fear, and constantly and gratuitously offended Jewish religious
sensibilities.
The Passion Play's wildly unhistorical depiction of Pilate
bt und pof)

could have been corrected in the current revision, bué—the ops.
A

Sportunity was-nof-takes. Although one passage refers to Pilate's

having "hundreds slaughtered without trial or verdict," he dees ;Jhﬂfryq?x7b414
rot—=ct=Hke the cruel tyrant he was, but rather 1ike a helpless )
puppet in the hands of the Jews. Even his order to scourge the

defendant--a routine practice 1n Roman trials--is excused as an

attempt to soften Jewish enmity against Jesus, and ore passage,
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prev1ous]y c1ted P ssctiil] the unwilling Judge/5}1es So take
Him and cruc1fy Him") actua11y 1mp11es that P11ate handed Jesus
to the Jews to be crucif1ed.gx_§hg1. Crucifixion was, of course,
a Roman form of execution, carried out in this case as in all

7/
otheri'by Roman soldiers under orders from the Roman governor.

The Crowd that Cried fot Sapabbas

In the Passion P‘ay, Barabbas 1s _described simply as a fip@-

ber and murderer."_ Thus, when some of the membe[s of the crowd

cry out for his release, they appear to be choosing a common crim-

inal over Jesus--a vicious, morally incomprehensible choice.

In actual fact Barabbas, according to both Mark and Luke, was
convicted of sedition, the same crime for which Jesus was eféseiat
=iF condemned by Pilate. The evidence indicates that he was a
guerrilla fighter against ihe Romans:ﬁ\ﬁﬁs such, he would have been
something of a popular hero, particularly among those convinced
that freedom from Roman oppression could be achieved only through
armed struggle. coﬂtd+A\

If the Passion Play had depicted Barabbaﬁdas a fighter against
the occupying pover, those who called for his release would at least

»
have had a humanly understandable motive.
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&F "I1T'S IN THE BIBLE"

r

Efforts to remove anti-Jdewish elements from Passion plays
are frequently countered by the asserticn that a particuiar pas-
\;age'is quoted from the Gospels. .Christians may resent being
asked (as they perceive it) to alter or suppress parts of their

sacred Scriptures. How cogeni are these arguments?

Interpretation and Selection

To the assertion that a particular incident or phrasing
“is there in the Bible," Christian scholars have responded with

two major observations.

{

First, the New Testament cannoi be fully understood without
taking into consideration the findings and insights of both biblical

and extra-biblical scholarship. Father John T. Pawlikowski has

noted:

= A great deal of vital background material 1s mis-
sing from the Gospel narratives as they now stand.
It must be supplied through auxiliary readings and
commentaries. Thi1s situation makes 1t almost m-
possible for even the very best of Passion Plays
to entirely avoid a travesty of the Sospel story.
ke cannot obtain a fully accurale picture of the
trial and death of Jesus from reading the Gospels
alone. This 1s’the clear conclusicn of the vast
majority of modern biblical scho]ars.ﬁ‘\"?/

Second, the Gospel narratives differ among themselves in de-
scribing key events; and one of the ways in which they-differ sig-

nificantly is in the roles ascribed to Jews and others in the trial



and death of Jesus. As Dr. Fisher has noted, Matthew adds to the
earlier account by Mark certain small but provocative elements
that foster the notion of Jewish guilt. For example, "he expands

Lot a questioning of Jesus by tne temple authorities into a.formal

M trial before the Sanhedrin. This trial, many scholars agree today,
\ could not have taken place that night i1n the way Matthew describes

it....", Again, where Mark, hoping to appease Roman sensitivity,
s werely it Klied)
bad Pilate somewhat hesitant about whether to kyH Jesus.,{‘lfatthew
L ) b
- shows him wholly convinced of Jesus' mnocence@r‘%nce the hand-'
AN -
Q_L, '~ washing scerie, a detail of dubious authenticity, since this ritual
A ﬁ ~
vas a Jewish, not a Roman custom. The "blood curse™ ("His blood
Y g
f’Z}I.E-‘: /. be upon us and our children") also 1s an addition in Hatthew.‘?v’
SR ¢ K
Because of differences like these, a true understanding of the
trial and death of Jesus cannoinorr‘owed from the Gospels,
but must be extracted and constructed from the different accountsy
and !r‘hch passages and events are selected in dramatizing the Passion
is bound to make a great deal of difference as far as feelings to-

ward Jews and Judaism are concerned.

One-Sided Choices

The Oberammergau ‘F"/laty demonstrably invekes and dramatizes euaffu-!'r&u
wa fayornd le
those Gospel episodes which cast the most 2 ive light on Jewish
motives and actions, no matter how narrow their historical basis.

For example: the "blood curse," the cause of so much hatred and



persecution of Jews throughout history (found only 1n Matthew); Tie N
Uy wiath tiete LissLaees L ¥
~Hwte=s hand wash1ﬁ§?}whu§;4ags the responsib1l1ty for Jesus' cor.d naddisn

£330 fors "““"’"ZL
qhyhﬁﬂ1ﬁrihe Jevs (a]so 1n Hatthew), the incident where
Jesus, after his scourging, is once more shown to a pitiless,
,Jﬁ}:?;:::ﬁi> vindictive mob {only in John).
L A
The question, then, is not whether the events depicted in the
Oberammergau drara are true to Scripilure; the question 1s vhedher wi7

were :
these particular events ﬁa§f$a=be selected. It would have been

possible to devise a text fairer and more sympathetic to Jews, yet

equally true to Scripture.

= A

It's NOT 1n the Bible

In view of the argument that Passion plays must adhere to the
Gospel accounts, 1t deserves to be pointed out that one wmportant

strand in the Oberammergau drama has no Biblical foundation at all:
Temwple .

the affair of the e+=¥epu+ah+a~$eap$e traders Lin-o—Tempits

In the Gospel, the traders are summarily driven from the Temple

e ——

s >
CibaCu g -
\_//j

Hm;:;:;‘fh\\ Jesus. Bent on revengeyand on reimbursemeént for the losses caused

have bu"} iTa - : ¢
tembwrseh ? by their ejection, they inveigle Judas 1nio offering to betray Jesus

]

courtyard by Jesus, and are not mentioned thereafter. In the Passion

play, however, they become the initiators of the plan to destroy

and serve as intermediaries between him and the Jewish establishment.
A1l this is freely invented; in the Gospel, Judas approaches the

priests directly and on his own initiative with his offer of betrayal.

&“?
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In éarl1er versions of the play, the traders were extremely
vociferous and promineni, 1n the current revision their repititious
rhetoric 1s considerably reduced. But, as elsewhere in the new
version, cutting proveh to be no substitute for rethinking. The
basic flaw remains; the iraders still figure as imitiators of

Jesus' betrayal and as an incarnation of "Jewish greed.”
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N TNTERNALLZING-THE-PASSION

Both Roman Catholic and Protestant’scholars have emphasized that

the antermel message of the Passion for Christians is to make them
wol 1o lev m d“‘-l-"_t‘g o¥hesg, ‘fal'f«:t_)
aware of their own <:ul1:>r=1bi1’11’.}.!J ‘(""i?"m Ralph Gorman writes:

~

The true Christian identifies himself with those who
schemed against Christ, clamored for his death, and
crucified Him on Calvary. Looking for the guilty, the
true Christian strikes his own breast and acknowledges
that it was because of his sins that Chrast died...No
man can harbor hatred of the Jews in his heart and be
a Christian & \‘;/

In similar fashion, Dr. Bexph=sd-0lson observes:

The I-with-Chrast adentification uses the Cross to demoastrate
the culpability of others. The I-against-Christ identifica-
tion points up our own guilt and our involvement in the

deeper and more insidious acts of inhumanity which men every-
where are disposed to commit. I‘437'\21')/

.-—-"'""\ - o :
Subbiad ) (wewibiziyg Gufrasion  eutionss) e
-~ Two well-mat:f.gt.eé‘ efforts to wmiversalize and anternalize responsibility
wesw T & .‘wg i-‘t* The Lt (wortd esmbiy, o prirge 1 T
5 for Jesus' death eppear zm=the,Oberammergau text. One, e—~rtten- orevard}

{u
citéd the Vatican Council Declaration of 1965Jeaug states that the Jews who
A
demanded the death of Jesus should be regarded Aﬁepresentatlves of all
mankind, who by their sins brought about the Lord's deathﬁ The second, o wiw

iFion b
addad to the _&aak%pmlogue: J: Act I, disclaims "any attempt to seek

guilt among others; let each person recognize himself as guilty in vhat

happened." .
FmJM\‘Jrﬂ» uu,lh‘fnai
However -SERSTLAVT these additions/ &hew are undermined® by the drama
which follows. 3 o feel their own culpability in the passicn
- Cawhins =

wre s, of Jesus, u}gy must be able to identify fwmen¥>with all parties in the
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conflict. They must feel %h%&e*mm%mm behaved she |uel ke

~Same—way=as Jesus' adversaries in the same cxrcumst.;.nces' However;—it
R TV VYTV, VISV TV S YIRS 2 e,
G is virtually mp0551ble for onlookers to Wwpm&r
awd iadved -
to-Jesys——trenteatly, they maY, feel some hwmazr empathy for Pilate,

even for Ju_daé, But the priests, the traders@?,ahd the populace are

depicted as so villainous, so one-dimensional, thag(Why—t? '
impossIHTe. )%u_. w&utrﬁ_i rusq w‘i?ﬂf’u( lf-ﬁ-éb& /9#52'..!-7.’1.2 —s

e ottt sl st dde— L. thtinins
Tty éa Yo m Anana, ’:
: |

1 wor fommfm !;7 £KMVM‘;»!GF§
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/—\ To Ouvevcoue OU Falsehoods &/;’ e cans ol .

s S SRDS0RGREL: ‘
v - ‘

The-bberammergau drama is rooted in a tradition of hosiility

and contempt toward Jews and Judaism which prevailed for many cen-

. turies and shaped the aititudes of geherations of Christians. Ac-
cording to this tradition, Jews were collectively guilty of the

death of Jesus; they had becn rejected by God for refusing to a2c- )
AfdTiello st Ffndie bag b rasesd ivg
cept Jesus, and their re]1giogwbad become 1nvalid with the advent

of Christianity. In modern:times, this anti-Jewish, 1deotogy has o oo
' qutlen and aspiaced (o peireLn) ._..*_-_’_;LC-:'.{’_fd ot L Sl o

! ! been repudiated byAChmstnn c u‘r‘c“h"@s}-bu-t—‘ t stall trves—on in\\gﬁ‘ cely

onda £ Gitredel ,5"(1"_,
Passion plays such as that at Oberammérgau. .. VFﬁhtr“‘~gk

In 1968, the Secretariat for Catholic-Jeisish Relations of the
United States Conference of Catholic Bishops issued a statement ¥
on Passion plays, cautioning writers and producers of such pageants

to avoid the f6110w1ng exaggerations and misinterpretations.

L

To conceal the fact that Jesus 1s a Jew and that His
friends as well as His enemies in the drama are Jeus;

To create the 1mpression that most Jews of Jesus' day
willed His death; failing to show that the secrecy sur-
rounding much of Jesus' trial was motivated by the large
following He had 1n Jerusalem;

To change thes"crowd" before the governor's palace into
2 screaming "mob," as representing all Jerusalem, and
indeed all Israel; :

To depict Pilate, whom historiography has shown to have
béen a ruthless tyrant, as an innocent and Kindly
bystander;

To highlight those texts of the gospel narrative that '
& are amenable to misinterpretation by uninformed audiences, ;
such as: "His blood ve upon us and upon our children" i
(Matthew 27:25). {; .
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In 1975, the #rSv~€epfeywire United States Natinnal Conference of
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Catho’'%e Bishops (SAME AS UNITT] SPACIS COXFSPINCE OF CATHOLIC BISHOYS,

\
PAGT 207?) stated the new agenda of the Church vis—a-vis the Jews end

Judaism in general terms. Referring to Nostra Aetate, the gnpal buil

(?) on [DFICT) , issued in conjunction (?) with the Second Vatican

Couacal (19685), end to the Guidelines (I':\’MF"?) ___, the Bashops

declared:

—EHSTEAD-OF—FHIS—SE
HE-CIFE-VATECAN-TE—

He urge all in the Church who vork in the area of
education, whether in the seminary, the school or
the pulpit, not only to avoid any presentation that
might tend to disparage Jeus or Judaism but also to
emphasize those aspects of out faith which bear wit-
ness to our common patrimony and our spiritual ties
vith Jeus.

Much of the alienation between Christian and Jew
found its origins 1n a certain anti-Judaic theology
which over the centuries has led not only to social
friction with Jeis but often to their oppression.
One of the most hopeful developments i1n cur time,
powerfully assisted by Nostra Aectate, has been the
decline of the old anti1-Judaism and the reformation
of Christian theological expositions of Judaism
along more constructive lines.

The first major step i1n this direction was the
repudiation of the charge that Jews were and are

- collectively guilty of the death of Christ. Nostra

Aetate and the new Guidelines have definitely laid

to rest this myth which has caused so much suffer-

ing to the Jewish people. There remains however

the continuing fask of ensuring that nothing which

in any way approaches the notion of Jewish collec-

tive guilt should be found 1n any Catholic medium

of expression or communication. Correctly viewed,

the disappearance of the charge of collective guilt

of Jews pertains as much to the purity of the

Catholic faith as 1t does to' the defense of Judaism.\js/

r
-CONBEQUG?E—FR9?~IHE—AHER}GAN-B{SHGPS:-GGULDN*T”'
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In varving degrees, the Oheramnergon dreme as performed in 1980
still vinlates the principles luid down in‘'these twn statements, It
would have been an Ertwxmets act of justice and reconciliation if the

wort
producers had taken them &eswe fullv to heart Chricstians as well as

-~

Jews are poorer for the feilure to use tﬁs opportunitv.
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Memo to: Judith Banka cc: Sonya haufer
From: George Salomon

Subject: Oheram—ergau- A Commentarv...
Date: . March 4, 1980

Here, post haste, are my final sugrestidons on the Oberammergesu paiece,
for you to use of discerd as vou see fit. You don't owe me an accoant—
ing, but 1f you need further help., feel free to call me: 516-487-40064.

In mv notations, balloons i1ndicate comnents {(as against actual copy)s;
red i1ndicates queries calling for decisions, checking or rewriting
by you.

Most of my c¢ontributions are smal) potatoes., The only large potatoes
ere the following:

(1) The section "Charges of Collective Repponsibality"(pp. 6ff.)
seemed muddled and choppy on reinspection; I've reworked 1t.

(2) the query on p. 9 raises a substantive point vhich worries me
and which I'm not expert enouzh to deal with,

(3) I've combined the last two chapters, "Internalizaing the Passion"
and "A Missed Opportinity,"so as to have an entity in scale vith
the other chapters, long enough to contain subheads. The two
pieces go together nicely, I think.

(4) The closing paragrashs (pp. 21-214) hove been trancposed and re-
worked so we end with words of our own rather than weth quoted
matter. The bull (?) and guidelines referred to in the second
Bishops' statement should be i1dentified; see gueries.

Some technical hardware remains to be attended to:

(1) -Y¥ou must decide whether the piece 1s to be copyr1§htg& If so,
the copvright notice must go either on, or on the back of, the
title page—-preferably the latter.

(2) 1If you want, and spece pemits, a table of éontents, 1t should
consist of only the foreword and the five chapter titles——not
the subheads.

(3) Ask Sonya to decide whether the piece shonld have an ISBN
(International Standard Book Number) &nd & price, and where they
should go.

(4% Also decide, or ask Sonya to decide, whether a piece of this sort

is supposed to get an AJC document number instead of, or along-
side, the ISBN.
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