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:aalTJD ROca 
Gaited Jftf..lib A:JSMial: 
sew Tork. 

~ 12, 1971 . 

ii I aa wre 7Cl!R Olll appreciate. we iboe bffll ~busy - ~Oul..arl.J' in the 
l&at week &Del a b8lf. lat1 h&• 'beln ~ 70U poeted on th• daJ-io-<1&1 de­
ftlopmata ea *Ml' ocaar but I mow tut 7ou 11Ute4 • to dNorlbe wbat I han 
~iftii in tM alaoat: three v..U that ve haY8 bee here. 

tMri ,,.. a m.ov ot iliitial loeirilfal del&ya - ao.e of whim aboula bine 
Mm baacllld. --. Mt ore ire ari-1 ytld - that d9l&Jiid the tint 48.7 Qf Uootl.JI«. 
1 r.ter hve to the air cargo clannce probl .. :that r9q1dre4 oerta1ll ~t• 
"'8.t bad moi bem ~ tor ua. 

With the tila :fiull7 out ot CWl\<me cm the 28th, we vere clel.&J'ed two SiOre cla19 
due to a •·.-. tai.llaN. After erttiUift att•~ 1D Ic&al, tt beCaae lllpera­
ti.,e to ret»rn the eeMN to the i'~ ill Paria. Aa till.a - tDe:lr fault, no 
Charge waa iDcurre4 - • laope to 'ftOOftl' 'the CUilftMll'a air tare. If not, eome 
~t "1.ll haft to be woi'kecl out ntb hi.II • 

.AtJ;Tway, ve abo' our :n:rat soce cm hna ~with• -.n who iv •45, caM here in 
1949 tre. SlOftldA att:er 1t ~:in a ~tiOD ~· !be 1MSC1e had ~ 
ot th• JN>t.otiala ot the Yo.ie aequeaceJ ;it nnt tairl:y wall. 

!'he nen fw da19 wve •pent at m kil)lnataill - tin on and '4maU. the f0%"Hr 
1a an .. tabl1\MMA, proa~ aehlwnt Oil :ta lea ot Cali.lee. We got ... 
YflrT nioe footage~ in an 1Dterriaw 'Iii.th a tat~ (chal.ub/aalirah tbq 
bad d1Mgr••anta a:od ~t: were both 110li8l.J: omilitW to lnael. .re al.aO got 
&CM nice mt.a~ ot the kibbutz Cbildzielt t~ &n4 ~ an 'their Pla.Yo:oana •s 
~ . 
.u.ai"t WU a Tery W'tiouli a1tuaUcm. mu I had biMl1 ~·eel that: ~t· 
had biC liille, ~ ba4 :not, and we eatuecl a ·yery ~. ai tu&Uca. APJl&"lltlt 
tb.ia DW k:l1*ds 1184 autta.i at tbli haDda of: the preaa ad. Vere ~ of Q1'0G8 
with a oqen. la tM couree ot ho ~ w l:irob these teili.Dp 4oVn and '°' ICM 

ftrT l004. f~I a croup diMUWOll a mtavaya of their~ 4fhe7 are Aariam -
C-MdiM leftlne Who ban co.a to a border of. Iarael to build a S-od•Het ~it)" -
~ poeiUft about larael. 

• 2 • •• 
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.After re~ la~ amda7mpt, n wen c11obn earl.J ca Rcaday, lUne 5. w ~ 
to aq to fimm. Attar 1~ ~tiaUcca, we f'inal\7 bad a tentative O.L (Uai 
~ --witb Ra.ti pwhi11& ·~ - were eueailal to ~~ w.). 

ln MOUr1Dig U» eqm.i-ct tar the llC9M, utther the ll&htinc equii-ent nor \be f1la 
atock that w MtdM A1'e aYail:allle 1:n Iarael. e ba4 'beeD iDto1119d di.f't~, 80 
I flew to VitlDM na .Pari9 Where tba :tila and ligbt8 were o.ft1labl.'e. 

We t"Mebed fimma .anffcla1 ao~ llut we n.re f'orCeci DOt to tp aa 8cbeduled that 
nlpt and inatad. ftD' ~ ni.Pt· .. v~ msht alicl'dt aa Otine4 ~ • 
Brl:tiah tin tha~ 'altiO cbartere to~ d it could no' Ulm the ri.Sk or piblicit7. 
Purlher: Et J.J,, llh1ob :had 'b..n so nap.ti:n !or acatha, nov d•rded thit we film ~ 
on their •planH or they voW.d bB.:raaa u at LoC1 (JOU~ to t~ them out!)~ 

So we 'fl.• £t AL '!Jlla'8dq ~t, Mot on~ pl&De, cm the~. in~ tmifilal <lu_riDg 
prweemnc ..aJld lMgace ]ll.clm,p, and aa tb• ~ta ~ ralatina and •ant oft into 
the Iaraeli r~... It vu well •vth all thti vci'k. 

lie got aome '¥er:J fir*, ~ :tootap, bu~ we will Med to get ecmo '!!lterri.WIJ w'it.h 
~Heb BJMk'13& •ua«i au 'later • 

.ltter a Ech n"494 &abilt, lie .t1lllil4 ~ (Jult 11) 1a Petaa tibah at 4 hospital 
-thc.l;t vu blOllJl..up by a :Fatah ~ rocat. Ve inter.riend one ilurrl.vor ,o! the 'bl:ut 
an4 o'btilned a poN,ible, ibort acena in the :fila. 

fodaJ' was filled with the eort ot ~Oil 4~ and ~t-making that 1a 110 

tru•U.tiJlc. 1!hia OOWltr,r llOft8 at a Dlower poe tl:ml .. ao end 80 .,. au.at pub ..,,. 
1199pie - es~1•11T Di ~ ~ Y4H•t17 te bol01ng up tour aittenat eceaee. Ia 
ap;1.te ot tu.a othen' ~, the ooeing t o veeka Sboula :1.ncludo acenn at a 
•w1, •t ~t• Dat. nth a tGZWter, nth oenere:i Our imd h1e r.mir and nth 
Caoch at ~a:r lmJPin. ~Ln •eeu o ba1" ~ U.. Pbantm eccme rathrll0114l)'a 
it Iii.Pt be p>aeibl• to &•t :U il we haeal.94 aa :we cl.id tor Vicma~ ttw ~ ti&e l.ou 
tor thtt.t doo not ... ~stit18cl. 

Other .ecenea that viU be a.one in tb :Nture iric'bxae :tO.Snc of PAl.eatinl.an :re~ .. 
oupe, a:a iD.tunev Vi.th Sliicba lDiDitz. a 110eDe with the Black. P&Dt:bera, int.'l'Yiea 
lli\h. ni.mba. ot an1Gala'\e lli'iten, the C&p\. of i:be Eu<tiw, the indUCtion ot reorulta 
in the J.nq at lla8adal - U one 1a hel.4. fQllOl':tOW we tila Bm-GuriOD at "'Sd.e :Bobr and I haTi 
b1ih ~ ~or \ba.t. 

Ae JIM sight haft 111ag1Jied, then JMlY8 beeil a tew -additional ~ea. The Yieana tl1ght 
ooet more tbaD ll we had. been a.ble to stop there on our wa.;; !rec the US, as Md. bein 
pl.•D'IMJCl. BOvnar, •• ll• JUµth tan, 1fbich i• I 75 eaoh ~rather thaa S 200. 
~ thMI of 'tlM er. lf&t, bUt Ban Milt a fourth person (1th ua to mBke ~· 
am~ apiak IWli1aD and JIMrMf. 5inOe lhe bad vo?bcl in tbe Viana office, w a. 
all the ~pl• *bore mid 'V4B ff..r.I !W.ptul. - porticW.arl,t nth 1wit ihmte eeeunt;r 
problma. • paid Mr ~ to Tianna and her ~- tbeN. Since n wee 4elai1e4 
a dV the:., v. b&d hotel ~. etc. 

·'· .. 
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One tarther word on airtarosa I "va& very displeaaecl that Piela !ravel nu not booked 
ua on ~ student r&tea . After conaiderable haaoles lli.th them, which you kil6V of• I 
convinced th• to ~ our Boston-Parll tickets and sam appronmately $ 1 , 200. 
they have consistently shom no i.ai\iative to dave u:s etforl or the UJA'a raoney. !hey 
booked ua on r8gular ratea traa Paris to !el ilnvs we new it but will change the 
.return Ucket to student rates - thus l38ving over t 500. 

there have beeu a number of ~ues that re~uire doll.6.re e.nd ve have Oril.y Israeli ~s 
here. I brought aome travellers checlcs bi.lt they are gone now. Please eend JDe a check 
for I 505.oo. so that I can purchase$ 500 in tra't'ellen' cbeckS here. (Perhaps IUth can 
br1llg it vi th her) . 

In general. I feel that :we have gotten BC)Od footage with occaeaioi&ill.y great JllO.mente . I 
han confidence that ve will be getting ·9 hiS}ler percentage of' great f oo~ !rom tu­
ture scenes. It JOU had ~ doubte about us •lri ng a gpod. i"ila, you need not worry at 
all . Vitll WJY luCk, \le will sliow you a gre:at fib in December. 

With warme~t ~rds, 

P.S.. »,- the tin you get :thi:o letter 101.1. abou1d haTe reoeived rq telex cone~ the 
• ahipzi.im.t o! our tila to the lali1 I hUpe !that vent 11ell, ae it h elleential that 
everyth1.tig 'be doublMhecked. -Any alip-ups vill coat ua ti.me and create further 
posaibilitias fo~ ~ the :fili atoOk. 



U~ITED rt APPEAL, INC. 

I \ 

To 

Subjm 

MEMORANDUM 

June 15, 1971 

L. Herbert A. Fr iedman 2. I rv i ng Be ms te i n 

Mel Bloom 

Attached is the paper which Russell Goldsmith and 
his associates have pr epared at my request on the 
question of objectives and per spective of the 
student f i Im. 

There are some vagaries, but it is considerably more 
on target than some of the earlier papers . Although 
it is still no t quite as specific as I would l ike , it 
demonst rates some progress, and is somewhat more 
specific than what we have had before. 

MHB/ac 



ISRAEL FU..~ 

As we try to refine our conception of this film and more thoroughly 
understand as a group what we intend to do, several bare , str uctural statements 
seem appr opriate . 

SUPEROBJECTIVE: To present the complex, · legi.ti.mate andcontradictory 
elements within the positive context of a nation that exudes joy, struggle , 
and accomplishment . 

(That is a rather general and convoluted statement that 
hopefully capsulates- -without the hoped for emotional 
strengths and tensions--what every scene must build for 
t he viewer • ) 

PERSPECTIVE : The divisions and unities produced by the single most 
i!nporta..~t domestic factor : the spl~t between.the chalutziln (pioneers) 
and the sabras . 

From this perspective--not objective-~we can pose our 'questions 
with a consistency that is important and establish" a greater 
understanding of the tensions and factors that· come to play in 
Israel today. We wi-1..1 still go after those areas that are of 
concern to A.~erican studtnts as outlined in tho first two . 
treatemen~s e . g . , militarism, economic structure, Arab- Israeli 
r elations , internal Jewish discrimination , and young people . 
All of these questions fit into a larger perspective--the differ ent 
attitudes · and exper iences exemplified by the ruling elite 
of Israel,(one of the.youngest nations in the world, it has the 
oldest leadership in the world--average age 63.) . i n contrast 
with Israelis who by either birth or attitude can be called sabras . 

CONDITIO~S OF 1971 : Israel in 1971 is significantly affected by a 
continual tension that has an im"Oact in all areas of its society . The:-e 
is inevitable and· seemingly interminable insolubility; a determination 
to do the right thing in a situation wher e justice for one seems unjust 
to another--conflicting claims on different l evels . 

Examples of using this perspective: 
Every group in Isr ael fits into xhe division of ch.alutzim/sabras except 

for the most recent immigrants . Therefore questions can be framed from our 
PERSPECTIVE in almost every situation we plan to enter . In the hitch- hiking 
sequences the young sabra soldiers can oe asked , "Do you feel that this is your 
war or that you ar e being sent to fight someone else's battles~' Obvious parallels 
to US and Vietnam reponses here; soldier must comment on his feelings toward the 
state, the government, the Arabs , c.nd the historical conflict. 
In the sequence with Ben Gurion- - now more important than ever since he is the 
embodiment of the chalutzim spirit and eff ort- -we can work toward the r eponse that 
"I never dreamt that · relations with the Ai-abs would be our biggest problem; that 
we would become so militarily oriented was the last thing we wanted . " And then he 
can talk eloquently of the social ideals and history of persecution that drove the 
chalutzim to found the nation. 
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ISM.EI, FILM - 2-

Examples (continued): 
The scenes with Yosie the busdriver now revolve arou."ld questions like : "You 
were once a member of the Jews' most radical terrorist group, now you are a 
member of Gachal; is there any contradiction in that position?' "Do you have 
any r egrots--or way to explain the fact--that you are still forced to spend 
so much time each year in the army 7'1 Part of his sequence will include walking 
through the Egged bus repair y~ards and Yosie can explain to us how Egged got 
founded (economic and social ideals ), bow he feels about the management--if he 
would even use that term and so forth . · 

Misc. 

After the opening sequence of immigrants fro:n Vienna ." interspersed with some 
historical footage (brief flashb2ck technique) : it is imperative that the opening 
of the second scene include some p~esentation by UG of who we are and what we 
are trying to do . This would seem to come best as we explain to the hitchiking 
soldiers that we are .American students in Israel doing a film about what Israel 
is like in the summer of 1971 . Hopefully the rapport and ease that we have 
with the soldiers and the lack of self- awareness will make this an easy, brief. 
and effective means of giving the audience the proper sense and context for the 
following for ty minutes . 

. . 
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United Jewish Appeal 
ON BEHALF Of UNfTEO ISRAa. AmAt. IOINT DISTIUBUTLON C()t.'.MITTU. ;...cw VOIUC MSOCIATION roll N£W MIEIUCANS.. 

1290 A\1&>1JE Of Thf M \£RICAS, N(W YORK. ,._,V. 10019 
Pl.AZA 7-1500.CMlE AOOCf.55: UJAPl'tAJ.. NEW YORK 

Mr . Russell Goldsmith 
Dunster House , c- 36 
Cambridge , Massachusetts 

Dear Russell : 

June 14, 1971 

Thank you f o r your paper on the film p roject 
which has just arrived . I shall study it and 
share it with Herb Friedman and Irving Bernstein, 
and try to get you a reac t i on before your departure . 

But , meanwhile, I did want to get back to you on the 
other points you men~ioned . 

....... c,....Jl{a. ..... .. .,... \ ~\ ••tl,i\T(' 
·~'''1'9 ... 
• IOS'( .. t Yf\'IJl'HOfl 
•.\l1U4',ftWYt\~Q 

•t°"v'm ... "\\Arlt,.IC'r. ,...,_. ..... ~(.~ 
·~'°'U.D '"-1' 
'"i'ol(Ra'ILL iL\,.<ortf(lQ 
j()S(1"11.e()ttl°M°"' 

•V.\W"'fl 'tClHCl1f 

•!(IQ .. , 0 "'""" 
•Of:\\lfV') \l{'-.l 
lfNtMUN H (\\ IG 

_.....,.~"~ill'-""''"",_... 
•p()Sll'tt,\\ M1'/(A: 
S..V.tUtl•UntN ·-IOSll'I ~ I \.UllN 
lOVtSD ~TO·°" 

Sft_tH'''" 
•SAMIJU. I.. ... AOUt 
~TTllCI H!\M\1U 

·~~f!'°""""'* 

1 . The apartment : Herb and Irving are both aware of 
your desires , and Irving has indeed discussed the matter 
with Chaim Vinitsky . I understand your reservat ions 
about spending any length of time in a hotel . I think 
you should make those clear t o Chaim, and see tha t 
you get the quart ers you wanted as expeditiously as 
possible . 

2 . I have already written you about Herb Krosney 's 
kind offer to let you use his storage facilities . 

3 , Irving Bernstein will be in t ouch with Chaim Vini tsky 
about the ben Gurion appointment , and make it clear 
that you wish to do the interview at his kibbutz . 

4 . I have written to Paula Borinstein about the quest ion 
of storing your gear in Paris while you were there, 
and I shall be in touch with you just as soon as I 
have a reply from her . Should I not receive a response 
by Wednesday or Thursday , I will try to reach her by 
phone . 

5. I believe by now you have my letter on the availability 
of equipment in Israel, and we have also discussed this 
on the phone . I hope this works , s i nce as you know, I 
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Mr . Russell Goldsmith page 2 

have felt that some of the equi pment that you need is 
indeed available in Israel, and in all likelihood at 
lower cost in those cases where it can be rented . 

I imagine that this will reach you on the eve of your 
pre- departure excitements -- hassle . Just remember, 
we are expecting great things from you . 

All the best . 

MHB: wm / 
ccs : Herbert A. Friedman\/ 

Irving Bernstein 
Ruth Sherman 
Rafi Bar-Am 

• 

Sincerely, 

Melvyn H. Bloom 
Director of Public Relations 



UNITED JEWISH APPEAL, INC. 

MEMORANDUM 

May 11~ 1971 

To Herbert A. 

P1'om Mel Bloom 

Subjea 

You asked me to return to you the Russell Goldsmi th- Tom Werner 
film proposal with a sheet incorporating some of the remarks you 
had made on the earlier version . This is attached . 

MHB :sjw 
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UNITED JEWISH APPEAL, INC. 

To 

From 

Subjeet 

MEMORANDUM 

Herbert A. Friedman 
Irving Bernstein 

Mel Bloom 

D.u May 11, 1971 

As you will see from my attached letter to Russ Goldsmith , he and 
his colleagues will be here next Friday, May 21st, for meetings 
with Herb Rose and me on the student film . 

As requested, before that time I shall send along to you a memorandum 
of my own reaction to the proposal as it now stands , and perhaps 
then we can talk about just how far to go with this sort of analysis 
in my meeting with Russell et . al . 

MHB : sjw 
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H17F 

c-..ic.........., 
lDWAROGlNsera('. · Mr . Russell GolQ.smi th ~Nt~o...­"'°""s \V. 8£RI ' 'STU-, 

•MAXM. FISHER ... ~".::!~"":. Dunster House C- 36 
iAOC>Rl llttilAU. Ul1'' 8 •j()Sfl'H MCYERHOF~ 

"WIUIAM ROSl,..\\AlO 
•WWl'.IOM M. \\Alll\.tG 

Hotf/OIMy NM.of~ 0..-~ 
•tSRAEl D 'tNIC 

IACICO wou1.1oc· Cambridge, Massachusetts 0213 
N""""1°""""" 

MlllRT 8 . AO(LMAN• 

&rltt<ARoH.BARNm· Dear Russell : 'MllllltU l IV.SSL'1W> 

)OSCrH HOLT2.'Vc" 
•lAwtmef 50tAO(I 

•)OSCPH 0 . 5HA.'1' 

• DEwtYD STONE 

etNJAMIN H. SWIC 
~~$tJft.M ,IJll'lflQ.,..,,.... 

'lOSCPH A\. A"'2IR 

M(l VIN Ol.Jil"5KY' 

SIDNtY M WllSTtl" • 
IAC08 FUDMAN• 

tOUIS S. COlOMA.N • 

AWCANOER CRASS• 
IOSCPH H. KA.'<'TU. 

MOltllS LU~· 

SAMUll H MIULI• 
AU!StT PARl<ll' 

LEONARD I(. STRUIT%• 
l'Hl!.IP Zl.N.'MN• 

PAUi. ZUOClR."IA-"' 

~"° ...... '°""'"°"' °""""" S. 8UNAAO SCHA£1'<[N' 

1,,,-MJ lduca:Uon fund 
,_ 

CHARU.s I BINSUY• ·-11....,.,.c-.... o ........ 
t()l(Rl MAX SCHRA\'fl• 

bro,1f.Nto Ch.tJnnM 
Hll!Bl.AT A. fltl!OMl\.N • 

~v'°'~ 
llMNC llEll"'STll"' ' 

~c-... -MAIW < Pl'9tllC0l" ' 
t'Aecucrw COtl'tf'l'ffllftl 

FRANK BECKtRMAN 
lfONAltO O. l!lll 

USCHlL W 111.UM&UC 
IOfl S. BR!SlAU 
1.00IS8ROIOO 

VIClOa M. CARTER 
lAWlf NCI M. COltL" 
ctltAlO S. COllVIN 

RA YM()f.;1) El'STll." 
CHUTCI L FIUST(IN 

LARRY M. fRANK 
HCllQ:T i CAR°' 

CHAltWCl."~~. 111. 
MITOltU GOIO 

BRAM COLDSMITH 

SHELDON 8. CURfN 
lt'ROV L HOfF8CRCll 

MAXH.KARl 

JAC •• lOfllMAN 
NATHAN l.llPSON 

[INCST W. MJCHCL 
)AMES H. N()BU 

\YMONO C P[lUMAN 
IEl.T RAllJ'1)\\1Tl 

MCSHUlAM llKUS 

lON/\10M. 1081NS0N 

Mfl«RIS ROOM>.N 
s.\M I OTtlUIC 
llOICCT RIJSSl.ll 

MAN SAG."fR 
l DW>.RO SA.'<DUS 

PlilllP S.SUllll 
IJIANt H. SHtR.\\A." 

~l'HH STRtllTZ 
MllVIN M SWIC 

l AUllNct A llSCH 
CORDON ZACKS 

It was good talking with you the other day . 

As promised, I am enclosing with this letter a check made 
out to you fo r $10, 000, to be used as a revolving fund, in con­
nection with your forthcoming film project . 

SAMU(L ltVBI" 
r........., 
/OSfl'H I, LUBIN 
LOUIS D. STCRN 

We will, of course, require periodic a ccounting on expense~LHA&fa 
both now and while you are in Israel . We can discuss, when you ..... .:.=.~~':-... 
are here on the 21st, the most effective and least bureaucratic 
way to handle periodic reporting on your progress, and alSJ, your 
financial commitments, in light o~ the project ' s budgetary parameters. 

Irving Bernstein and I are presently working on the poss ibility 
of making arrangements with El Al, something like that which has been 
offered to you by TWA, and we shall keep you posted on tha t . 

I assume that , for the moment, this means that the question you 
raised in your letter to Marc Tabatchnik of April 20th, regarding t he 
possibil ity of a student charter , is now moot . However , we certainly 
would encourage you to travel by the least expensive means, and let's 
proceed to find a way t o do that . 

I have arranged for us to meet with our attorney, Herbert Rose, 
at his office a t 2 P .M. , Friday, May 21st , so perhaps we can chat 
firs t about other arrangements for the film, have lunch, and then go 
on to his offic e -- after which you could return to Boston. 

I think that Irving Bernstein is working directly with Chaim 
Vinit sky on the other arrangements for Israel which you covered in 
your note of May 3rd, and he should be keeping you posted on that , 
either directly, or through me. 

Perhaps we ' ll have some news on that matter by the time you come 
in for your meeting. In the event that other requirements and requests 
occur to you in the meantime , you may want to do a comprehens ive list 
of those matters so that we can discuss them while you are here . 
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I am sending Mr . Rose a copy of your most recent treatment , 
although, as I am sure you will recognize, it may be difficult for 
him to comment very extensively without more detailed plans . Perhaps 
you and your colleagues can also bear this in mind and, while here, 
pl an to rai se with him the kinds of questions which would cover most 
eventualities, once you are on the scene . 

We'll talk more about all that when you 're here, and I look 
forward to seeing you at that time . 

With all good wishes, 

MHB :sjw 

cc: M:i.rc Tabatchnik 
Herbe r t Rose 
Herbert A. Friedman 
Irving Bernstein 

Sin~ 

Melvyn H. Bloom 
Director of Public Relations 



.. . . 
• 1 

Mr. Marc Tabatchnik 
United Jewish Appeal 

· ....... . 

1290 Avenue of the Americas 
New York, N.Y. 10019 

Dear Marc, 

Russell Goldsmith 
Dunster House C-J6 
Cambrid~e , Mass . 021)8 
April 2u , 1971 

As you r equested, I shall try to summarize here the understanding that we 
reached on the telephone today . 

You~have agreed to send me a personal check 
the tax exempt registr ation number t hat tne - ... ._ ___ - -------- --

I-;/ 

for_j1Q_,OOO.O~ and to send me 
uJA is entitled to use . 

As I explained on the telephone, many bills for equipment , etc. '· need to be 
paid when~ something is picked up or ordered; the checking account gives 
us , therefore, the abil i.tiuto more rapidly and effeciently handle our costs. 
I will, of course, notifY of the expenses as we go along on the film. 

The, question that I posed to you regarding travel is twofold : (dQ :(OU want the 
UJA S travel agent to do the ticketing for our traveling and 2J ao you think 
t hat two of us should take advantage of a student charter t hat we are eligible 
for? The charter goes to London (on El Al for $1 18 . ) and might save some money 
since, as you know, we will need to stop in Paris to pick up some equipment . 
How do you feel this should be handled ? 

After speaking with you Ihave every confidence that t he handling of the 
· financial problems for this film will go smoothly. I look forward to 
hearing from you soon. 

t 

.. • 

Sincerely yours , 

Russell Gold~mith 

., ., .. 
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A FILH OF ISRAEL 

Sequence of Scenes 

Budget 

.... , 
~ . ....... 

by 

Russell Goldsmith 

Tom Werner 



SEQU:;;NCS CF SCE~!SS ISRAEL FIIM GOLDSMITH/.fERNER 

OF.E:.JD!G sc::::s: Voices speak~ne Habre;..1 c.re heard . A closeup shot of 

a dor!i!ant ::; i bl1a l board . A jarrir.c; alr:r::l is hear~ suddenly and. l·~e jur.:.p cut 

to t t-10 pilots bursting out of t heir wai tinr; r oo:i; into a j eep. Closeup shot 

of the rada:::- sco~:;.3 ; we ::;ce a blimp slowly approaching I src:.el. We hear the 

radarr.ien spec.ki!1g in P.ebrew about the 1-rIG- 21 • Cut to t he Phantom hangar. We 

see mech:rnincs r apidly re:-:oving bright yclloK caps from the roissles loaded 

on t he jets. P.apiC. series of shots of hc.:'lgar area incl'llding the · Jewish Star 

Of David on the P~antcm . The blip keeps co~~ng on the r adar screen. This 

is for r eal. The pil ots leap cut cf their jeep and r ace into t he cockpits . 

The ·Phanto~ engines roar into c:.ction. The pilots are almost im.~ediately r eady. 

·The signal: GO I ~·ri t~ a deaf e:iing J urch. the b;o Phanto:r..s are out of their 

hangar 2.r.d taxiing to the take- cff strip . As they begin the taxiing , we hear 

t he first English ~ords of tbe fil~ . L~ a calm, slig~tly accented voi ce, 
. . 

the co:IDander of t he base expl~ins t hat an 3g-Jptian plane is heading toward 

Israel a~d they wUSt ce reacy. ~ofore t he Phanto~s take off , we Cilt to t he 

colonel and l eave t he tension of the Phanto~s 1 f a t e hanging in the minds of 

our a~ciience. T~.is is one s:'lall way for the?!! to or:otionally grasp this r e:ili t:r 

of tensio~ t~a. t e:d:;ts throug'..10-.it !s !'~.el. This Kill have 'teen its most 

blat:lnt for!J; . 

With t~e c o:-_1a ....... .J~r o_f t h b t · ~ · 11 ..J • 1 - ~- •• c ase , s UJcn~s ~i see an~ near a r ea 

Israeli hlk abo·.it h.:;:; h is men feel abou t the c!:;.ily t'3nsions wit?lin the 

wait ing: roo:i , ho:v t hey fe:)l a1;out t:w :::;g:;p't.ic:.ns , :i~d ~·:!1y t!-ley a~·a in the 
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Ai r .Forco. Bae~ ~ns.:c~ vill be quite a surprise to Ju:;~rican students used 

to t he Ar.:ericc.;. sta1·""~ypes of lllilit;.:-y i:.en . ~·i'ith the awarenoss of our 

advar.ce p~·eparations. 1-:e will ask t!le colonel how the de!:2ntls of the war 

affect t:iose Isra.elis •·:rho are eignteen or twenty. As he begins to describe 

t his • we will continue to hear his voice cut -;.:e v:ill now see several hitc!::i­

hiking soldiers through the \.\indo:.; of our m~ving car . We will stop, pick the:n 

up, and their conversation will have been introduced , in effect, by the . 

colonel. 

- 2- Soldiers Hithchhiking 

Intention: To show that Israeli soldiers have much in 
common with American students : age, distaste for war, desire to go to college, 
etc. But they also r.ave an essential task to perform: the defense of their 
homes. That sense of high purpose must be conveyed here. 

Technique : To f i lm soldier s as they're standing by the road 
hit chhiking , as they get in our van, and as they talk with us--people their 
own age. Perhaps one soldier will be returning to his Nahal and as be describes 
i t to us, the visuals will switch to 

-J- A Nahal 

Intention:To show the social concerns and human qualities 
of the Israeli army and it's soldiers. Seeing men and women their age talk 
of the day when they can farm in peace full- time wi.11 help dispell many 
Alne r ican illusions of a militaristic people. 

Techniq~e : To film the daily tasks, tensions , interplay, 
and so!lle interviews. One soldier ;night r eveal that he hopes to go to the 
university in Haifa \.:here his brother is currently studying. This leads us to 

-4- University Students 

Intention : To give A~erican college students a [ reater 
understanding of and ident:.fication with t heir Israeli counterparts . To un:::er­
lina the willinGness of this film to seek opinions from all sectors ~f Israeli 
life. 

Tecr.nique: To interview a numcer of students of varying 
perspectives and to fii~ s~~e of the daily act~vities of the school. 
BeinG in ~oifa •s ~niversity cnn easily lead into a considera tion of its 
~eofraphical relatio~ship with the rest of Israel. 
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- 5 - Film The l·!a p 

Intention: To show convincingly how small and vulnerable 
the state of Israel ~as pr ior to 1967 and to thus demonstrate how important 
the notion of secure borC.ers bas to be for the Israelis. 

Technique : By showing only a second of footage ·for ever y 
f ive mil es, the camera will travel from Haifa to the Russion tank in the 
Golan Heights very q~ickly; in another few seconds it will t r averse the 
nation from Tel A'ri.V to the old "no man's land" in Jerusalem . Returning to P.aifa 
we now go to the home of a so- called average Israeli . 

-6- Life of an Egged Busdriver 

Intention: To show through this member of the world's 
second largest cooperative ho~ the Israeli econo~y is str uctured, to some 
extent . To show the quiet pride L~ his work that Aroericans don't associate 
with their o~n busdrivers. To show the heavy burden of taxes and reserve 
duties that each Israeli must bear to sustain his people's struggle for survival . 

Technique: To film Yosie and his family at come. To s how 
him at work and talking of his work. To show fil!ns clips of. tanks in the 
Negev (his army task) with his voice describing how he feels about it.In the 
course of his talks he might mention a relative who is due at Lod any day now . 
Thi s would lead us into 

-7- Immigration and The Law of the Return 

Intention: To show this great humanitarian task that lies 
at the r oot of the Jewish State. To give American Jews a sense of how their 
people from all over the world have found a needed refuge in the land of their 
forefathers. 

Technique: To film the arrival of immigrants f r om Eastern 
Eu.rope, America , India, and the Soviet Union. Talking with them; showing 
their reactions to being in Israel and to becoming citizens in 20 minutes. 
One immigrant fro::i the Sov1et Union would lead us into a conversation with 

- 8- Natnun Cherulnikov and Soviet Jewry 

Intention: To show through this one man-- Israel's three 
millionth citizen--what words like "oppression of Soviet Jews" and "im.rnigration ., 
mean in human ter~s. 

Technique : Conversation ~ith him and his daughter, w~o 
speaks :C:m:lish. Visuals of the two of ther.i and of !•~. Cherulnikov :-esiding 
at a l:oine - for the aged. (E he lives there). This wouldl'fto a .larger consideration of 
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..:9_ ~he Aged 

Intention: To show tpat ~nspite of the rigorous demands 
of war and of a youthful society, Israel has not forgotten the old . The 
r espect and fine treatment the aged receive compares favorably with .America a>.rl 
will reveal m~ch about t he quality of the Israeli nation . 

Technique:To film the people in the home as they work, chat, 
r elax, walk , and ham it up for the camera . Voice over and interviews . One 
old person rnight mention his weekly visits to a friend in t he nearby Druze 
settle~ent and thus shift the film to 

-1 0- The Druz.e 

Intention: To give students a realistic understanding of 
howvbenevolen~~the Arabs are to minority groups and to dispel some common 
misconceptions surrounding the Palistinean tour ists. 

Technique: By letting the Druze Arabs speak freely of 
why they choose to live in Israel and to fight for it will be our most credible 
narrator. Their mention of their prosperous farming could shift the film into 
a section on 

- 11 - The Land 

Intention: To show t he tremendous miracle Israel has 
wrought in order to survive economically . To demonstrate what a real de­
termination to achieve ecological action can mean . To reinforce the spirit 
and dedication that the Israelis possess. To close the film. 

Technique : Flashbacks of certain areas such as the Huleh 
swamps and t he Sharon valley in comparison "'ith t hem today . A brief contrast 
with t he Jordanian landscpae while a forrester explains how there were once 
400 trees and now there are 100 million . As he plants more, the sense of 
a never- ending task that is performed well, will continue . 

........_ 
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Israel Fila Budget Totals Goldsmith/Wer ner 

' Preliminary Laboratory and Film Fees s 12,746 
Shooting Equipment s 3, 660 
Edit ing s 2,816 
Lighting and Sound s 4,179 
Sound supplies and fees $ 4,221 
Answer print and final lab fees s 2,344 
Miscellaneous expenses s 2, 874 

TOTAL s 32,840 

( The above total is the complete production cost of 
t he fil~ , and does not include travel or living expenses 
f or the film crew. ) 



BUDGET 

Preli~inary Laboratory and Film Exoenses 

Raw Stock: 
45,000 ft . (ratio 19 : 1) 

A. 40,000 ft . in 400ft . rolls 
@S 26.40 per 400 ft. 

B. 5,000 ft. in lOOft . rolls 
@ S 7.10 per 100 ft. 

Developing : 
29,000 ft.ECO (7255) 

® $ . 0577 per ft. 
16,00 ft. 7242 or 7241 

~ S .0809 per ft . 

\o/orkprint: 
45,000 ft. @ $ .1234 per ft. 
Coding: 
45,000 ft. original and 45,000 ft . workprint 

@ $ . 01 per ft. 

Opticals: 
40 @ $5. 00 each 

Freeze Fra:uies 
6 @ S 25 . 00 each 

TOTAL FOR LAB A~~D FILM FEES 
( before answer print) 

s 2640 

s 355 

s 1673 

$ 1295 

s 5553 

s 900 

$ 200 

s 150 

s 12,746 



Sliootir.~ Eouin~ent 

Camera: 

SHOOTING SCHEDULE: 
July 5- August 30 

( 8 weeks) 

l Arriflex "BL" Camera with 9. 5/95mm. zoom l ens , 
12V DC Governor Controlled motor, battery and 
charger , matte box, 1 400ft . magazine, and body brace 
Rental per day : S70 * 

Camera accessories : 
2 additional 400ft, magazines 

@ $6 each per day 
1 additional 12V belt battery with built-in charger 

@ $6 per day 
5 lens filters( t o buy) 

@ S 28 each 

TOTAL 

$ 2800 

s 480 

$ 240 

$ 140 

s 3660 

• Yeekly rates for rental of equipment are 5 times daily rates 
Note: unless specifically s~ated; all s hooting and editing 

equipcent will be r ented. 



Editin5 
l Steinbeck editing table 

@ 5150 per we~k 
1 Four Gang Synchroni~er with 

maBnetic sychronizer attachI!lent and 
amplifier/speaker @ S60 per month 

1 Harwald cement splicer 
@ S 40 per month 

6 film barrels with liners and pinracks 
@ SlO each per month 

1 guillotin.e tape splicer 
@ $20 each per month 

2 pair rewinds 
@ $10 each per month 

1 Ace viewer 
@ $20 per month .e 3 split reels (to buy) 
@ $12 each 

Additional expenses: mylar tape, cores, 
plastic reels 

TOTAL 

EDITING SCHEDULE: 
Sept. 6- Dec . 13 

( 14 weeks) 

s 2100 

s 180 

40 

s 180 

60 

60 

60 

36 

s 100 

s 2,816 



- Li~htin~ and Sound 

Lightinr.;: 
l Hinipro portable quartz light 
1 Location Colortran Lighting Kit 
Accessories: extra bulbs, spun glass, 

extra clamps, tape, cords, pole kings, and convertors 
TOTAL 

Sound: 

l Nagra IVL synchronous recorder( Three speeds: 
15, ?>2, 31' fps) 

with QFM internal camera speed indicator 
with QGX. internal time sync generator 

l 50' sync cable to Arriflex BL 
l 4• · microphone cable with XL plug 
l 50' microphone cable with XL plug 
l Sennheiser MKH 805 Condensor Microphone 
l Sennheiser MD 214cm Dynamic Microphone 
1 windscreen for NKH 805 
l HZN5-l AC Power Supply accessory 
Accessories: batteries 

TOTAL 

TOTAL LIGHTING AND SOUND 

$ 45 
s 648 

s 325 
51018 

11660 
s 99 
s 224 
s 36 
s 23 
s 36 
s 446 
s 134 

s 99 
s 104 
s 300 
S3161 

s 4,1?9 



Soun1 sunolies and fees 

Supplies: 
;4 11 Scotch 203 recording tape 120 rolls 

@ S2.54 per roll 
Scotch Magnetic 16m=n magnetic film 50 rolls 

@ S 20.60 per roll 

Fees : 
25 hrs.transfer t ioe 

@ $30 per hour 
12 hrs. master mixing 

@ $150 per hour 
2400' optical rack 

@ S.14 per foot 

TOTAL 

s 305 

$1030 

s 750 

s1aoo 

s 336 

s 4,221 
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Answer print and final l ab exoenses 

Black leader @ s .0268 per ft. 
\rlbite l eader @ s .0109 per ft. 

Cleaning of print © S .01 per ft. 

Original cutting fees 2400 ft. 
@ S 225 per 400 ft . 

First trial answer print 
@ 5 .1884 per ft. 

Second answer print 
@ S .1691 per ft . 

3000 ft. 

3000 !t. 

2400 ft . 

2400 ft. 

2400 ft . 

TOTAL 

s 80 
s· 32 

s 24 

11350 

s 452 

s 406 

s 2,344 
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Miscella~eous Exncnses 

l Bolex 16n:..m camera (used) with 3 Vario-Switar lenses 

Animation stand rental 10 hours @ $40 per hour 

Titles: filming and shooting 

Tripod 

Insurance of equipnent 

Luna-Pro lightmeter 

Rental of 16mm Siemens Interlock Projector 5 days 
@ $ 40 per day 

Still photography costs for film and processing 

Rental of 6 plate Keller: 1 week ® $ 250 

TOTAL 

s 600 

s 400 

s 300 

s 330 

s 400 

. s 144 :-: 

s 200 

s 250 

s 250 

$ 2,874 
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SUPPLEMENTARY I NFORMATION ON STUDENT FILM 

1. Crew - Five persons: 

a. Russell Goldsmith 
b . Bruce Goldsmith 
c . Tom Werner 
d . Bob Denvy 
e. One other person 

(Two cameramen, producer- director, sound and light ing 
technic ian, and unit manager . ) 

2. Sequence of Scenes : 

a . Opening - Phantoms, tension, etc . 
b . Hitchhiking 
c. Nachal 
d . Busdr i ver 
e . Map 
f. Immigrants 
g . Malb en 
h. Arabs , Jews , Jews as students 
i . Ecology - forest stat i on 

3 . Rough Budget: 

a. Authorized $45 , 000 plus 10% contingency = $49, 500 
b . Production (based on breakdown submitted by students) - $33, 000 
c . Crew maintenance 

Lodging - $1, 000 (two months ' rent) !~
ll Air travel - $4, 500 

Food - $3, 200 ($80 per week times five men) 

Total : $8,700 
Production plus maintenance= $41,700 

d. Estimated cost of prints - $5, 000 (may not be necessary to 
include in overall budget total for project) 

Total including prints : $46, 700 plu s 10% contingency 
of $4, 670 = $51, 370 

Please note : Vehicles and drivers will also be required and are not 
included in the above budget totals . 

4. Students to receive l egal briefing before l eaving for Israel 
and clearance of treatment. Will also submit work print to lawyer 
before locking up. 

5 . Public Rel ations Department to provide guidance and counsel , 
serve as liaison with lawyer , and receive progress and budgetary 
reports . "Creative" control will remain with s tudent c rew . 



~ V~ ;tTED JEWISH APPEAL, INC. 

f\/\EMORANDUM 

Date December 6, 19 74 

To Howard Stone 

From 

cc : Xel Bloom 

Rabb i Earl Jordan 

FACULTY UISSION -- 1/2-15 , 1975 

The program of our Faculty Mission is to have three emphases : 

1) The Social Gap 
2) The Economic Situation 
3) The Geo-Political Reality . 

I have me t with Harry Rosen and with Professor Ben Chinitz in order 
to determine some sort of general outlinf' of what we want and to 
determine which people ougct to be invited to ceet with our group . 

Following is a list of the personalities with whom we would like to 
meet . 

I . SOCIAL GAP 

a) Mr . Chaim Adler of the Center for the Study of t he Education of 
the Culturally Disadvantaged Children (a project of the National 
Council of Jewjsh i:omen at the i;ebrew University) . 

b ) Eliezer Shmueli, the Deputy Director-General of the Ministry of 
Education . (Adler would make a non-establishment pr esentation 
while Shmueli would be very much establishment) . They could 
appear on the same program . Incidentally, Shmueli is a Sephardi . 

c) Israel Katz , the author of the Katz Report , who is now the 
Director of the JDC Nalben operation . Speaks on Social Welfare 
from the point of view of social security and income main tenance . 
lie , t oge t her with Col . Baruch Levi of the Prime Minister ' s Office, 
who is r~sponsible for implementing the Katz Repor t, could be on 
a program with 

d) Moshe Kurtz, t he Director General of the Ministry of Welfare. 
Kurtz t akes a classical welfare approach to the problem and 
is therefore, very different fr~~ Katz . 

e ) Either Rivka Bar Yosef , Chairman Dept . of Sociology , Hebrew University , 
or Naomi Keyes , English Dept ., Hebrew U., a black panther advocate 
and an American . 
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From the pojnt of view of anthropology and history ~ 

1) Phyllis :Palgi, Ministry of Health, Tel Aviv; and 
2) Dr . Louis Miller, National Chief Ph.sychiatrist . 

Palgi and Miller would speak of the development of differences 
in the evolu t ion of a child . 

3) Harry Rosen to keynote the vhoJe operation and to oversee a 
special program that he sugges t ed would be day- l ong, which 
follows : 

Visit to Youth Aliyah village (probably Israel Golds t ein) 
where we would also meet with Prof . Hartin Wolins , 
Professor of Community Organization at Berkeley , on 
on sabbatical at Tel Av i v University, and Shraga Adiel, 
the Director General of the Youth Aliyah Dept . of t he 
Jewish Agency, followed by a visit to two towns whe re 
we ·would see a comparison of the life style , e . g ., 
Kiryat Gat/Lachish and Ofakim. Harry would implement 
this par t of the program. 

4) Harry further suggests Chaim Adler and Professor Charles Greenbaum 
of the Hebrew University , Dept . of Psychology . 

5) We would also meet with Chanoch Smith , Official Consultant to the 
Inter-Ministerial Committee on Development Towns (Bar- Lev ' s program) . 

We also want to meet with a middle- class Sephardi family . 

The one l ast thing that we want to do is to meet with someone from 
ODED , the North African Student Union in Jerusalem. 

I I . We want to consider the Ar ab question in thr ee different a r eas : 

1) Relationships wit h Arabs i n the State of Israel 

2) Relationships with Arabs in the " territories" including the P.L.O. 
3) Relationships wi th Arab States 

For a pict ure of the geo- politica l scene , we want t o meet with the 
following : 

Ronnie Medzini , Jerusalem 
Amnon Rubenstein , of Tel Aviv University , Law School 
Shineon Shaoir, Tel Aviv University , on arab nationalism 
Shlomo Aviner i - for an evening 
Dr. Bernard Res~ikoff, An:erican Jewish Committee , Jerusalem, 

on "Arabs in Isr.:ie.l : . 



; . ' 

3 

III. We want to study the economic situation wi th the foll.owing 
people : 

Don Patin.lcin and/or Mundlak, 
}lichael Bruno - - all academics. From the practical 
point of view I would like to meet with Avraham Agmon, 
Director General of the Ministry of Finance , and 
Dan Tichon, Director of Planning for the Ministry of 
Cocmerce and Industry , 
Meir Amit, Director of KUR (Hisladrut industries) 
Asher Yadlin, Director of Kupat Cholim, and 
Movshowitz, President of the Insraeli Manufacturers Assn . 

We would also like to see someone from the Bank of I srael 

According to Earry Rosen , this program will be very difficult for 
our office to icple:r.ent because of the nucl>er and diversity of 
people that we want . He suggested therefore , that we ask 
Hrs. Rivka Hadari, vho is the Office Manager of AAPPME in Jerusalem, 
t o be of help. He thought that she would be willing. Please t elex 
this today . 

EAJ :gh 




