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HE@kAMBXx ENGLAND

ZRau Even though the British media turned thumbs down upon Holocaust,
the British viewing audience turned its tmiszigiarziieiliez televisions
on: 19 million saw the show, and only Roots gained a bigger audience.

The series, which was aired on BBC-1 from September 3rd to 6bh, was
generally criticized as yet another product of the American entertainment
production machine--an aspect of U.S. culture which the British, whose
cultural preferences are partially rooted in thezzgn nation's aristocracy,
have never looked upon with favor. This view was put perhaps mpst bluntly
by Tom Bell, the British actor who played Eichman in the series. In a
pre-airing interview, Bell told the Evening Standard that the show was "a
soap opera designed to be_spectacular and make money."

RITICAL  PRESS

Most. criticism, though negative, was not so biting. That same article
also quoted another English actor, Cyril Shaps--who is Jewish--as saying
that at first he wondered "why are they doing this," but that he then "read
about one or two books which denied that the extermination of the Jews ever
took place and I was glad it was going to be made."

claimed it was "abysmal,"

The Daily Telegrpph caiiedzitx2abysmatz and that the violence was
"indistinguishable from a thousand Westerns, zgﬁe Daily Express agreed, saying
that "the Buchenwald concentration camp looks almost out of Ideal Homes," ard
the Still, the Evening Standard wrote that "Publishers also hope to make a
profit, but books are not spurned for that reason... any popularisation in-
evitably involves some vulgarisation." This, it wrote, is "the pricé for
mass exposure."

The Standard also ran a man-in-the-street interview segment after the

favored the
first show, and all five men- and women-in-the-street weerzsapp show. "It

shows the bare facts which we should all know," said one respondent,” and the

tra



Teast favdrable respondent said that "I know all about what happened," but
concluded nonetheless by saying "But you can never forget, can you?"

And while one critic wrote "we cannot go on fighting the war interminably,"
another admitted that "this is our civilization we see paraded before us."

The glosing installment was followed by a discussion whose participants
complemented both the show's producers and the BBC for buying it, buE;oﬁi
reviewer felt_ the=diseussion was "confused" and lacked depth;

TASTE, NOT POLITICS

The series stirred up some debate, but the issue was one of taste rather

than of politics. s, Variety could report that Hdlocaust was "No big deal
hepe;" while the Jerusalem Post's London correspondent could wtjffiff~é5:::>

"eno over the series.

Thq}dﬁtste mantéjfted 1t%?1f in the cal{{zﬁbaahjﬁge in to the BBC about
the show?qit rece1ved 50 calls each of the first two nights, and 30 more the
following day, and a BBC spokeﬁman stated that "the reception was very mixed,
but most of the callers seemed more concerned with the style and presentation
... than the content."

“On Sunday, the majority of the calls were anti. But Monday's exaggerated
press reports‘of the response prompted a reactioﬁ from people who thougﬁffhe
series good," said a BBC spokeéman. &gbﬂiﬁé overall react;o::fgzugne spokesman
to conclude "It would appear that the Jewish tragedy is a Tess emotive issue
in Britain than it was when it was shown in America."

There were, however, other indications that the series did touch many
Britions deeply. The most frightening of these was the suicide of one woman
after watching the show. Fanny Geddall, an 81-year old Jewish grandmother who
was haunted by what befell her husband's family in the Polish ghettos and death
camps took an overdose of pills after the first episode. Though she was herself

born in Engla~-d, she left a note for her son and his wife saying that after

watching the program, she wanted to leave the world.



Other viewers called it a nightmare, and one said she "could not sleep
thinking about the awful things I had seen."
THE JEWISH RESPONSE

Another kind of indication that the series had mg_ger lot of people

;I&JZ’“ ey

came in the 1a¥gezaumbn:=a£-1etters to the editoriimthe London Jewish .

uJ«JZ supporting FF>
/ Chronicle, whichran—severgt=fetters, most of them zuppaxtive < the series

E, <l T

4(33\\ or contemplatirg-the message ,0f—the—hotocaust.

One noted that Jews axexzkiX¥® "in Russia are being mentally massacred,

QQ\}F

hﬁﬁ;ji;‘ in Arab countries physically tortured,” and anotherzxmagzadxtgz was moved to

\s

L?j¢g "A Jew with the basic Tnowledge of the atrocities will not find the
O &

! ponder "why?" without finding any answer. Still, another letter stated that

]

programme informative."

'(
/’ : - ; A :
Ore-newspaper-interviewed-a-number-of-holocaust-survivers;-ineluding-a

‘55 the-fact-that theFe -was-ne-resistanees” -and-another- whe -complained-of-the-
; ~ Charaeterss-Nazi-
¥}* EREREEZRE-pOrEtrayats-of-the-main-gRaxag pRrIa@n and-dewishz-----
One of the emmaa--
Bmangxzxhage Jewish leaders who found flaws in the series was Rabbi Hugo
n _
GryB, senior Rabbi of West London Synagogue, and a survivor of Auschwitz.

bj;fgﬁwhunsxzuanznzithx ene-whe-survived- Belsen—-whe -wWas-="pset-they-were-stressing--

In @ﬁ ssay on the series he wrote that "MY admiration for the sheer daring of the
conception must gvive way to a sense of frustration." Holocaust, he felt,
"missed the point of the Holocaust itself," 1in its portrayals of its main
characters.
Also displeased was Dr. Nahumy Goldman, honorary president of the World
Jewish Congress. In an interview with PAP, the Polish news agency, he argued
that "It is sheer nonsense to compare Poles with Nazis" because of their great
suffering under the Nazis. | |
?LJ+— Rabbi Cyril Harris, Chairman of the U.K. Council of Ministers, said that

the series did more haem good than harm, and Rabbi J.J. Kokotek, the Chairman

of the Council of Reform and. Liberal Rabbis, reported that he was impressed
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by the show despite its “tee—sympatheticportraysl—oflazi—characters.”

Koketek, in fact, felt that thé show's reach was large enough to provide
an important opportunity to his fellow religious leaders. Along with the
Office of the Chief Rabbisy and Dr. Solomon Gaon (the Haham), Kokotek asked all
ministers to give sermons on the Holocaust. A similar call also emanated fro,
the Council of Christian§ and Jews.

Jewish also

Other British/leaders/saw the show's merits as outweighing its faaws.
Martin Savitt, Chairman of the Board of Deputies de?ence committee, believed
that despite—its—ftaws; ixz "if it generates discuséion about what really
happened, it willhave done its job." _

Two other committees of the Board of Deputies, the Yad Vashem and the

a panel discussion at the Woburn House

Radio and Television Committees, held gperzmeriingsxtezdizeugszkhrzpragran
znzgzaixdagszafxexzthnzaixinQXG£zthnstninzx.in London about two weeks after
the series was shown, at which.four experts considered the show and the era
of horror.

Historian Martfn Gilbert; author-journalist Terrence Prittie; Jewish
Agency representative Dr. S. Levenberg; and the Rev. Dr, Isaac Levy participated,
and all four tended to recapitualte the criticisms ?f the series. Levy provided
perhaps the most interesting comment, complaining of the olfactory inadequacies
of the media--"you cannot smell anything" on te1eviﬁion,buznatedzziaxzuuxzast
tezthe adding that no show could really depict the "ultimate horror," and
Prittie was the most optimistic in his comments, saying that "maybe out of
this fl1im will come something extra--another Tookat Nazis and wartime Germany
and also at the Germans who resisted."

THE CHRISTIAN PRESS

The Christian media offered a large range of reactions to the series,

stretching from the supportive to the seriously antagonistic.

The Roman Catholic Tablet writer "found that often I couldn't watch at



all, that I trembled so violently and my heart.tfudded so fast that I
thought I might become a later-day vicfim," and she Xcommended the show
fae for young viewers attention.

But the Methodist Recorder felt that "in this instance fiction under-
played the reality of the background."

The Christian World critic ;:;:d a sense of"unreality " in the confluence
of "romanticized violence and sentimentalized fa-ily 1ife," which, however,
was shattered for the reviewer when the actual shots of the emaciated bodies
and squads of camp prisoners were shown. "Suddenly the memory is jolted
and we recall the revulsion and anger we once felt when the first pictures
of the Nazi atrocities reached us." Butyzxhez

The non-secular response which caused the biggest stir was a feature
article in the Church of England Newspaper by Colin Evans, who suspected the
show"was made with strong Jewish backing beezaase in order to keep alive the
white hot hate engendered by the events it records." After a disclaimer of
"even the slightest anti-dewish feeling," Evans camtirurdzxXWrzfhxiztiargxghaxexmuekzwi
wxthzeurzkratkexgxard contended that Christians and Jews are "divided in one
respect. Revenge and retribdtion figure pr-minently in their inteepretation of
1ife, whereas our ideal... is reconcilliation and peace without compromising
justice." Christians, he assereted,®do not “pérsist with the hate and the
thirst for fevenge."

The art-cle reoused a vigorous response, including one letter to the
editor which was "appal Ted" over the "smug cpndemnation of Jewish desire
for justice..." and which asked "is it not sheer insolence to ask the Jews
to forget."

Another response;'signed by Phillip Schofield (Rev), contended that the
issue "is not a Jewish/German problem, much lessa Jewish/Gentile one; it is

the old story of evil..." Y¥Swouldzrespectfully-suggest-that-it-it-unhelpfu-

$Q7W5958 295 209K
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He called the Tetter‘s_COntention "unhelpful” and asks by what justification
Evans asseretd that "revenge and retribution figure prominently" in the
Jewish interpretation of life.

MILLIONSNéz'G BRITONS KNOW B==F NOW

Despite the widespread criticisms, there were no reports of significant
opposition to the film's being showed, the need for such a show, or the
trubh dpon which it was based.

The derusaiemlPost's London correspondentzxdyamz summed up England's
reaction as aptiy as did any observor when he wrote, "one thing is clear--the
series received so much publicity, both before and during its showing, that
many more millions of Britons than before know something about what the Jews

0
suffered at the hands of the Nazis.
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- The showing of Holocaust in Great Britain succeeded in attracting an
a viewing figure
audience of some 19 millions zsexandxan2yzxgxﬁnatzxznzaadznz:eazxxnnzngiiggnue
, ven ea
second only to that which zieweﬂ Roots attained. This attu#nment is all the
more striking fqr the fact that Holocaust received an almost universally
negative critical reception both before and during its showing.
The series, which was aired nightly on BBC-1 from September 3rd to 6th,

[
was generally criticized few=hedng yet another product of the American

ColnacsIahyepinaed entertainment production machine--an aspect of American
CvH‘urE’

7 which the British, whose cubtural biases are in part

rooted in their own nation'a aristocracy?‘;g;er teak looked upon with favor.
This irierpeRtatienzwag view of the series was put perhaps most bluntly by
Tom Bell, the British actor who played Eichman in the series., In a pre-airing
interview, tkh Bell told the Evening Standard that the show was "a soap opera
designed to be spectacular and make money," amd—te—added—thatumder—the—
Tircumstancess—he—feli—thatwas='reatty—disgustingt—

But most reactions, although critical, were not quite so biting. Thagt
same article also quoted another English actor, Cyril Shaps--who is Jewish--
as saying that he first wondered "why are they doing this, what's the poitn,"”
but that he then "read about the one or two books which denied that the exter-

mination of the Jews ever took place and I was glad it was going to be made."

r
The Daily Telegraph's Richard Last, however, complgined that "abysmal

standards mark 'Holocaust," akieextRexfirsixepizedexdazxshawnxzapdzRezsaid and that

the violence had "the desanitized look indistinguishgbge from a thousnad

Westernsg" Sgigruzﬂghifring of the first episode.

Akbeexeryiewergxased znardz zt zkex2harak2xandxsebimak txzRz
The Daily Express aGreed with this, claiming that "the Buchenwald concentration

camp looks almost out of Ideal Homes," and the Daily Mail called it "almost

/
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tand "schmaltz "



unberably bland."
Still, the Evening Standard wrote that "Publishers also hope to make a
profit, but books are not spurned for that reason... any popularisation in-

evitably involves some vulgarization of the subject." "Mixing fact and

fictiop,~—+ but_is also "the price for mass exposqtiﬁ;)

And while one critic wrote "we cannot go on fighting the war interminably,®

ran a man-in-the-street interview section after the first
show, and all fiee men- and women-in-the-street were supportive of Holocaust.
"It shows the bare facts which we should all know," said one respondent, and

the least favorable of the five fespondents told the interviewer that "I know

all about what happened," but concluded saying "But you can never forget,
\\\\qabcan you?"

/ The closing installment was followed by a discussion which was complementary

both to the series'ardx producers and to the BBC for buying Holocaust, but which

apparently lacked much depth or passion: one reviewer called the discussion

“confused."
TA-(TE'/U@T PolUrrcy
Variety magazine reported that the series was "No big deal heré,“ and only
and Twre .

ZnﬂxaKZiziexzxanexiqzzgazaaiiyzﬁx ZBZEma—few~articles in the pressﬂperceived-any
Seawr Tth) be, L) a‘-vf e shons vn.f.‘y,
"controversy" over the showi Yet‘one of thgse, which ran in the Jerusalem post

under a London dateline, had seen "enormous controversy} (F1beit over standards

of production.] Similarly, the Daily Express perceived a controvery over what

g fe disaremmet wat onet of rom hat "Switchboards have been
_Aad-iae London newspaper reported tkax the BBC/zwizichbeardzRadzkerrx

kept busy for hours late last night f-1lowing the first part"of Holocaust. It

reported that a BBC spokesman stated that "the reception was very mixed, but

it called "the glorification of pain.; . te; Lefla ’o"ﬁtsg Nl cmmnuzd

-

publie,
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most of the callers seemed.more concerned w'i_th_the style and presentation...
than the content.”

This led the effiex spokesman to conclude that “Itkwduld appeqf that the
Jewish tragedy is a less emotive issue in Britain than it was when it was

shown in America."



T

in America."{JThe BBC received some 50 calls ‘a‘g‘h’night about the show:be;ch
of the first two nights of its airing, and received another 30 on the third
day. The tenor of the calls themselves seemed to change from the firs.t
eveving to the second, with a BBC spokesman noting that "On Sunday, the majority
of the calls were anti. But Monday's exaggerated press reports of the response
rompted a reaction from people who thought the series good."
Besides the large audience, there were other indications that Holocaust
did touch deepiy many Britons deep'ly..- The most frightening suek of these |

was the refm=ERd-suicide of one woman after watching the show.*au-t—t-heue-mre
Some viewers called it a nightmare, and one,

AP theRematg—T e T I I LETS 1) PErSoet=radese, /Brexzienexz a pensioner, reported
-fhat she "could not sleeb last night thinking about the awful things I had
seen. And even though the porogramme contains some horrific scenes, I feel I
ought to watch it all the way through."
Jeuwnul fRes
Another kind of indiCation eame that the series had moved a Tot of people
came in the large number of letters to the editor in the London Jewish Chronicle.
Several letters supported the show, and one noted that despite the lessons
humanity--and the Jewish portion thereof--had supposedly learned from the Nazi
era, "Our people in Russia are being mentally massacred, an Arab countries"
physically tortured." '
Another letter-writer, moved to esmgider contemplation by the series, woted,
that "...one is left with the question--why?" Thés author could not find a
—Beame=bewards an answer’? but he had clearly been moved to wrestle with the
question by the series. ' '
But he;r'e, too, the reaction was not always positive. Wrote one reader,
"A Jew with the basic knowledge of the atrocities will not find the programme
4&‘ ‘ informative." Tri lm‘oL w euh.,’.pwl é' ( i ‘\-\(.“\
Among those Jews who found serious flaws in the show was Rabbi Hugo Gryn,

senior Rabbi of West London Synagogue, a survivor of Auschwitz and other




add: p.3

The Evening Newszxurdeextke interviewed a number of Holocaust survivors,
including Mrs. Maria Tribich, a survivor of Belsen, who said she was "upset
they were stressing the fact that there was no resistence. They made far to
much of it." Kurt Klappholz, a lecturerer at the London School of Economics, told
the Evening News that the Jews were presented as "dummies" and the Nazis as
interesting characters. Klappholz was in Blechammer, a branch of Auschwitz.

Also dispéegsed with the series, but for a different reason, was Dr,

Nahum Goldman, honoriry president of the World Jewish Congress. HEex In an
interview with PAP, the Polish néws agency, he azgaiiedzxhezgeriex argued that
"It is sheer nonsense to cpmpare thezz Poles with Nazis. Poles suffered no less
than we did. We suffered greater losseé proportion-wise, but the Poles

also suffered enormously." He noted that the Poles had no Quisling, and thought

"the behavior of U.S. television is very unfair,.."
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concentration camps. In an essay he wrote on tke Holocaust for the Jewish

o -
Chronicle, he noted that "It is too early to know... its impact on Jewish and

v

: non-Jewish viewers, But I hope that large numbers of people saw it and that its
impact on memories and emotions is of the sort that this uniquely sensitive
subject deserves.

. "I hope so," he tontinued, "but I am by no means certain that this will be

$0.... I am glad that the subject itself has broken that barrier of silence
which for too 1069 has surrounded it... Now that the barrier has been breached I

éff?i

must hope that other programmes--more factual, more analytical, more
reflective and indeed more sensitive-—wi]] follow.

"My admiration for $he sheer daring of the conception must give way
to a sense of frustration." Holocaust, he felt, misséd "went on to miss the
point of the Holocaust itself," by its portrayal of its main characters,

He criticized thexzhgmzfer show for casting the "main Jewish protagonists
in a generally heroic mold," when in fact "utterly defenceiess and abandoned
people do not act in the way 'Holocaust' depicts them." Similarly, he felf
that the show's chief villian, Eric Dorf, "was certainly not 1ike the killers I

knew."
show's

Sﬁf( Other British 1.eaders saw the batapgexafX meritsardxdemeriixirzibeziexiegz
aszgamingxdrerzamxtkex as outweighing its flaws. Martin Savitt, Chairman of
the Board of Deputies defence committee,, believed that, though HoTocath was

 "pretty inept," "if it generates discussion about what ha really happened, it

_ il have done its job. -

Rabbi Cyril Harris, Chairman of the U.K. Council of Ministers, said that
the series did more good thantharm, and'ﬁébbi/géﬂutek, the €hairman of the Council
of Reform and Liberal Rabbis, reported that he was impressed by the show despite

his feeTing‘2itxﬁasz it was "too sympathetic in its portrayal of Nazi characters.'

Kokotek, in fact, felt that the show's reach was large enough to provide



an important opportunity to his fellow religious leaders. Along with the
Office of the Chief Rabbis, zhexﬁahamxéBzszaiamqnzﬁaunjzx and Dr. Solomon
Gaon (the Haham), Kokotek asked all ministers in the country to dive sermons
on th e Holocaust. Zkeyzwexe A similar call also emanated from the Council
of Christians and Jews.

o other committees of the Board of Deputies, the Yad Vashem and the Radio

N7

_ and -Television Committees, held open meetings to discuss the program several days

after the airing of Holocaust.

in the Polish ghettos and death camps,
befell her husband's family erdeexthex¥azig, tokk an overdose of pills after
Though she herself had been born in England,
the first episode./ She left a note for her son and his wife saying that after

4;( Fanny Geddall, an 81-vear -0ld Jewish grandmother who was haunged by what

g8 watching that "terrible.programme," she wanted to leave this world.
cgia“zézap N\ |

i 1“ But all was not tolerance and stiff-upper 1ip acceptance of a show perceived

to be flawed: in Manchester, thé showing, of the 1ast episode was followed by
an outbreak of vandalism on Jewish property. The city, which has the geesmsx
largest Jewish population in England after London, saw the smashing of windows
at Mamlock HoUse, headquartérs 0? Zionist movement iﬁ the ;ity, at one
synagogue, and at the offices of two newspapers, the Jewish Telegraph and the

Jewish Gazetteeﬁ

Shortly after the program's diring, the Jews College gpargaxedza held a
discussion on resistence and the experience of a child, with some 35 students
from Jewish and non-Jewish g% schools attending,

The Suexixaxgs '45 Aid Society (survivors of the holocaust) also held a
E‘\ ‘-uéing soon after the series' airing, at which William Frankel, the former
editor of the Jewish Chronicle spoke. Frankel contended that the mass media

has a far greater impact on Holocaust teaching than do academic studies. Citing

the reaction to the show in Germany, he said, "we should not even frown on
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The Christian Press

The Christian media provided a large range of responses to Holocaust,
ranging from the highly supportive, to the concerned-but-questioning to

the offended and angry

The Crhistian media QégZizzgra larger range of responses to the series

g e
than did the/secular p£ﬁii_géﬁéﬁsquiﬁigléﬁiééd from the s

upportive to the ﬂémmm%ja
K

antagonistic, -2 idec pon milar—to—hexes

sec ! cern _over quality.
Inzknezxeinxakzinezgegakaxzpresgznediazgzxz The Methodist Recorder asked
much the same question as did many secular newspapers when it wrote that

.
s 1N

this instance fiction underplayed the realit¥ of the backgroundj" d«,/

the Christian World critic felt a sense of "unreality" at the confluence

1 i
of "romanticized violence and sentimentalized family Tife*)thieT however, was

shattered for the reviewer when actual shots of the emaciated bodies and herds

C. A i3 neaa
of vie£;mi—4£14*&?tﬂﬂtﬁﬁ%?ﬂ%46ﬂwﬁﬂﬁp& were shswn, At that point, he reviewer .

wrote, "suddenly the memory is jolted and we recall the revolsion and anger

we once felt when the first pictures of the Nazi atrocities reached us, &5, b

the—herregs. In the absence of any understanding of how thgﬁ"passionate
belief in the master race... drove them into the depths of Hell," the show
could "offer no explanation of the atrocities," he felt.
But the Roman Catholic Igglg; “founf that often I- Cou]dn't watch at all,
that I trembled so violently and my heart thudded so fast that I fﬁought I might

become a latter-day victim,” and she "commended the series for... young people..."
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But the non-secular response which caused the bi-gest stir was af feature
article in the Church of England Newspaper by Colin Evans. In No To The
Holocaust, Evans wxaxe suspected that the show "was made with strong Jewish
backing in order to keep alive the white hot hate engendered by the events
it records." Despite a distlaimer of even "the slightest anti-Jewish feeling,"
Evans continued: "We Christians share much with our brothers and sisters of
Israel, but we are divided in one vital respect. Revenge and retribution
figure prominently in their interpretation of 1ife, whereas our ideal (though
we fail in it again and again) is reconcilliation and peace without compromising
justice." What Christians refuse to do, he wrote, "is to persist with the
hate and the thirst for revenge."

The article roused a vigorous response, which included one letter to
the Church of England Newspaper whighxesmterded whose author felt "appalled"
over the "smug condemnation of Jewish desire for justice!.. Wezagxax@reigkiamx

"We, as a "Christian' (?) community have done nothing to deserve the
right to speak to any Jew in such terms," the letter said, and it asked "is
it now sheer insolence to ask the Jews to forget?" He worried that articles
like Evans' are "just the thing to stir up wk that latent antisemitism
characteristic of many people who like to call themse]vés "Christians'", and
that, he said, "is the justification for keeping the memory of the holocaust
alive.® Israel does not need that, but we do."

Another letter, framz signed by Phillip Schofield (Rev), axgued took issue
with "my good friend Colin Evans," and argued that "there is mot a Jewish/German
problem, much Tess a Jewish/Gentile one; it is the old stor- of evi]_fxnwz
which is not Timited to ethnic or're1igious groups.”

"I would respectfully sugest that it is unhelpful to write of Jews keeping
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'the white hot hate engendered by the events it records’ wsen.unquestionab1y
there are thousands of Jews whose primaru gaez concern is to ensure that the
events of the 30s and 40s will not be repeated. With what justification does
Colin assert that 'revenge and retribution figure prominently in their
intrepretation of life." ZszXablitepatezibezmemaxgXzafxihexdelacaaskyzhexzxzx

aratexzx2igxtazranztbhezxizkx The events, Schofield felt required to remind

ICAN JEWIS!

Evans, did happen/.



ghe creative writer's Tiscence to mix fact with fiction," despite the flaws
this engenders, because of the impact which mass media presentations can have.
OI/éR.K panel discussion,held two weeks after the series was shown, at the
Woburn House in London, brought four experts together in consideration of the
@ show. Historian Martin Gilbert; author-journalist Terrence Prittie; Jewish
Agency representative Dr. S. Levenberg; and the Rev. Dr. Isaac_Levy participated,
and all four terded to recapitulate the criticism of the series that had
already widely been made.
Gilbert attacked the portraya]lof the Jews fesponse to the camps as being

sheep-1ike while the portrayal of the Nazis, he said, was of "very decent chaps."

ixixe Le y, who was t Belsen after its liberation by the Allies, complained
;)? Ne d& reproduce none of the
the e tron1c Th1’cou1d praxide no olfactory concommittments of the
camps--"you cannot smell anything," he said-- adding that no show could really
depict the "ultimate horror," and Levenberg noted that the film missed
the horror imposed on many non-Jewish victims. Prittie, however, hoped that
"maybe out of this film will come som&thing extra--another look as Nazis and
‘Eizglme,Cermany and a1sgﬁﬁ;,the Germans who res1sted L

Despite the feequerey—with which the qprupq_mas_eha%ged—w4%h—eemme¥e+a%11r“

and-historical-errers, , there_were no reports, of significant opposition to the

film's being showed, the need for such a show, or the truth which it was based

upon. The Jersualem Post's London corresﬁbndent, Hyam quney,vsummed up England's
reaction as aptly as did any observor when he wrote, "... one thing is clear--the
ggries received 50 much pub11cﬁty, both before-and during its showing, that many
more millions of Britons than before know something about what the Jews suffered
at the hands of the Nazis. S re > ity on
the-whole—is pleased that—it-was shown, despite—its—gtaring fautts+— .

Judging by the general stir the series caused, Holocaust, despite the
querellousness with which its production standards were met, certainly moved a

great percentage of the British viewing audience to rethink the Nazi era and the holo.





