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1.

It is as a result of one of those treats of literary co-
incidence, so rare in thisgay of specialized education, that
I am moved to record the following 1mpression$ on "Wuthering
Heights" rather than to present, for instance, a discussion
of the supernatural, or some such more formal paper. I have
been réading "The Scarlet Letter" andrhe Bronte novel practic—
ally simultaneously, and it has‘een pexrfectly thrilling to
see the character-expositions of Roger Chillingworth and Heath-
cliff appear side by side. Although there are, no doudbt, many
good and scholarly explanations of this coincidence, such as
the fact that the two authors were writing in practically the
same perjod, under similar influences; etec., still the intellect-

ual pleasure(suh es the more rational considerations, and I

am not so much concernad,uith.how'it hampened, as with the fact
that it did happen.

The old physician in Hawthorne's tale 1s%hown to us as
representative of that unhappy type of person in this world who,
by isolating or estranging himself from his fellow men, dies a
spiritual death after living a negative life., Chillingworth was
motivated solely by his desire for revenge on the person who,
his warped mind told him, had inflicted a great injury on him.
The faithless wife was already sentenced to the eternal burden
of a physical reminder of her sin, but somewhere in the comm—
unity her accomplice was at large, so to speak, and revenge
would not be complete until he too should assume his guilt and
pay his sentence., The search for this man, and the torture of

£
him, once z&%ﬂkﬁ, pervaded the old man's mind so deeply and
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sub‘?y, that, perhaps without his realizing it, he became a mone-
dhmﬁiac, and daily grew away from the more normal pursuits of
man. Although he served the community as a physician, and should
have been sympathetic and responsive to its thoults and deeds,
his mind was more often far from what his hands and skill were
practicing, was more often lingering on the Rev. Arthur Dimmes-—
dale.

While gathering herbs in the woods, on one particular oc-
casion, he was accosted by Hester, who wished to beg him to de-
sist from his evil mental cruelty to the priest, and who opened
the conversation by saying that she wished to talk of "yonder
miserable man". Chillingworth's reply showed that even while he
was engaged in the scientiffic pursuit of herb-gathering, still
his mind wandered to the ever-present subject, for he answered
immediately: "Not to hide the truth, Mistress Hester, my thoughts
happen just now to be busy with the gentleman". In the end he
was "cheated", deprived of his pleasure, for the minister con-
fessed his share in the affalr on a public platform as he was
dying, and since Roger's sole reason for living disappeared he,
too, withered rapidly and followed Arthur to the grave within
the year.

Heatheliff, that moody person isolated so early in 1ifé€ from
a normal association with other men, set apart by his queer speech,
dark color, and lack of Christian name, suspected of being a
Moor or Spaniard, is developed in fundamentally the same manner
as Chillingworth. Had he never fallen in love with Catherine
Earnshaw all would have been well, but when the only person who
meant angthing to him left his sphere and married another man,
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he was deeply hurt},he was so affected as to become more un—
balanced and even'leas a normal person, It is my conviction that
Heathelif?, too, was a monomaniac, and although perhaps not in
such anﬁ obvious manner, his unconscious drive was similar.

He grieved at first, he hamitddd the garden of Thrushcross
Grange = we know not how many nights he may have stood under the
window of his beloved, searching for one glimpse of her to re—
ward his eight‘mile walk and long wvigil. We do know that when
she died he frequented her grave; it is even hinted that he dug
it up to take some morbid pleasure in rummaging among her remains.
At any rate, by some subtle, unaccountable guirk of the mind,
Heathcliff's grief came to be transformed into a desire for re-
venge against the man who had taken his beloved.

He had never gotten along well with Edgar Linton - ghere was
a spiritual and intellectual as well as a marked physical dif-
ference between them, and they hadrad several altercations.
Heathcliff was & man of deep passion, and it is entirely conceiv-
able how he could have come to place the blame, as it were, for
his unhappiness on the slight shoulders of Linton. The psychology
here is perfectly obvious — it is simply a transfer of stimuli
with the response remaining constant.

The next step in his reasoning, and this is, perhaps, an
over-simplification, for he probably did not figure this whole
thing out stpp by step, but rather proceeded instinctively -
the next step, at any rale, was to plan his revengejand he brood-
ed during the years — a strong but lonely figure, who could
count mo man as his true friend, but who hovered as an evil

genius overtthe happiness of the Grange where little Catherine,
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the daughter of Edgar and the other Catherine, was growing into
young womanhood.

Continuing with the hypothesis that Heathcliff was a psyéh-
tlogiézlly complex person, we gan attribute one of the two main
factors which determined the course of his revenge to this char-
acteristic. He wished to effect a marriage between his son and
the young Catherine. Perhaps it was the principle of empathy,-—
more popularly known as reflected glory, which prompted him -
he may well have felt that he would be in some measure vindicated
could he see his son married to the daughter of the woman he
never had._Again, he may have ruminated on the gueer combination
of naﬁggﬂuhich would result. I am not sure whether any commentator
of the Brontes has ever given them credit for such perfection of
detail, but I feel that this matter of the names was perpetrated
deliberately. Catherine Lintonm was to marry Linton Heathcliff,
and thus become Catherine Heathcliff, which would have been the
name of the first Catherine couldngcwllnf;:;‘;'mied her. I do not
think I am forcing the question to introduce this bit of evid-
ence as being a valid force on the mind of Heathcliff.

The second factor, hinted at numerically above, is of a
crasseg sort, not on the high plane of pure Revenge which we have
assumed thus far, If he could succeed in this marriage, both the
Grange and Wuthering Heights would be joined in the possession
of his son, which meant in the possession of Heathcliff, since
Linton was a weakling, completely under the domination of his
father. By this stroke, Heathcliff could become a man of some
means, besides striking back at his enemy, Edgar, by getting
contezol of his property.
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And he succeeded, for there was a matural liking between the
two young people, which greatly facilitated his wish in the mat-
ter. They enjoyed being together — it was not as though the old
man had to force a companionship. Their liking turned to love,
and although they sometimes made each other miserable, particul-
arly through the snivelling acts of the sick, weak Linton, they
married, The remainder of the story matters not, except in show-
ing us a last picture of Heathcliff.

He died an unhappy man, locked up in his chamber, refusing
to heed even the calls of the faithful servant Joseph, screaming
for his beloved Catherine., His revenge, although apparently achiev—_
ed, had contributed nothing toward giving him a few last peace-
-;;l moments. His whole life Heathcliff had lived a lonely man, and
in death he had no comforting hand to sustain him. He was hated
by his son and his daughter-in-law, feared by the other residents
of the Heights, whispered about in the neighboring village. His
mode of life was an.unenviahl;'one, his death undesirable: his
resemblance to Chillingworth was remarkable.andif nothing more
has been ghined from the reading of "The Scarlet Letter" and
"Wuthering Heights", at least the lessén of leading an estranged
and isolated life has been forcefully broulkt home through the

V) characters of the two dark men.
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Dickenégn“Pickwick Papers" is a "thing of beauty
and a joy forever", yet praise of the delightful characters,
the entertaining situations, the exciting denouements to
the various episodes, etc., has been so often and so well
exploited that this writer can hope to add nothing on that
score. Indeed, so much has been done on Dickens that he
knows not but that his subject, too, may already have been
investigated by some distinguished scholar. He writes, how-
ever, on something which has struck his fancy, and#his is
the only justification he has for his choice.

Many impressions, of course, arise as one progresses
through the pages, yet on at leas® three specific occasions,
the unex‘plainéil ‘power of association -‘sud;:,eeg:e'g_ in ld@nking
these three ocic‘@aé&a with almost perfectly similar happen-
ings in Wadhingtﬁﬁ_IEVing's "Sketch—-Book". The fact that one
can find likenesses between writers is not extraordinary,
especially when both are products of essentially the same
era in the development of literature. ‘It is for this reason,
therefore, that the writer does not comment on the presence
of inns in both books — Irving's investigation of the Boar's
Head Tavern, and Pickwick's axgerience at the Great White
Horse, with the similar dascriptions of the two hostelries.
This type of gemeral coincidence is quite common and excites
no untoward remark. When there appears, howeﬁer, practically
the exact wording about a similar episode in both manuscripts,
Or when We ey,4 similar ideas expanded in the same manner,
or when identical characters occur in identical circumstances,
then we sit up and take notice.’

In his essay entitled "The Broken Heart", Irwving
paints for us a sad picture of a woman dying of grief, ex-
pounding the thesis that many times, when the cause of a
woman's decline be not known, it can be traced to that non-
medical disease coming from a disappointment in love, from
a forced marriage, from any one of several factors which are



capable of affecting the delicate sensibilities of the fe-
male. He says,

"How many bright eyes grow dim - how many soft cheeks
grow pale — how many lovely forms fade away into the tomb, and
none can tell the cause that blightedhheir loveliness."

In "A Madman's Manuscript”, which was given to lr.
Pickwick by the old clergyman as the party left Dingkey Dell
to find .sad Tupman, we are told the story of a man whose
great wealth caused a family to sacrifice a beautiful daughter
to him in return for the financial security they hoped to get
from having him ifi the family. The man was mad, an hereditary
strain being inherent in him, and the young girl loved him
not, cherishing rather a "dark-eyed boy." The madman took joy
in realizing the torture to which she had been subjected, and
watched her waste away under hiS'deﬂi He says,

"For nearly a year I saw that face grow paler; for
nearly a year, 1 saw the tears sﬁeal down the mournful cheeks,
and never knew tho cause. -

Here is a woman dying of just that trakam heart which
Irving described: is not the closeness of the two quotations
striking? But thisiis yet thejleast convineing of the three
items selected for comparison. More remarkable iq#he resem—
blance between the modi operandi in Irvipg's "The lutability
of Literature" and in Dickens! "Phe Bagmen's Story".

Irving had been granted entrance to the library of
Westminster Abbey, and amid the atmosphere so "fitted for
quiet study and profound meditation", he had slipped into the
state of reverie (which he was so capable of acquirag), ru-
minating on how%his library was a sort of tomb, an oblivion
for the earnest work of these many men who had given their
best years in the creation of some volume which achieved no-
thing but "to occupy an inch of dusty shelf."™ He hadpreviously
taken down a little gquarto, parchment-bound, with brass clasps,
and while musing, he accidentally opened the clasps, whereupon
the quarto started to speak, and the famous argument on the
mutability of literature ensued. We are not so much concerned
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with the argument, as with remembering the method Irving
uses - i.e. having the book come to life, asit were, and
entering into a fruitful dialogue with its companion, the
man,

"..when, to my utter astonishment, the little book
gave two or three yawns, like one awakening from a deep
sleep; then a husky hem; and at length begn to talk."

Tom Smart had had, perhaps, several too many hot
punches in the snug old parlég? of the house into which he
dropped to avoid the rain, and consegquently could not be
said to be thinking in the clearest fashion when he arose
to go to bed. Still, his light=headedness was no worse thsan
was Irving's rambling mood of reverie, when it comes to a
matter of a man's being accused of a flighty imagination
due to lack of serious thinking,.Thus, the two men are even
on that score.

In Tom's room was a strange, high-backed chair,
carved in a fantastic manner, with "the round knobs at the
bottom of the legs carefjlly tied up in red cloth, as if
it had got the gout in its toqé;' He siared at this chair
for half an hour, was fascinated by it, but finally tore
himself away and went to sleep. He wake up shortly after,
with confused visions of tnmb;q;s,tillgd with punch and
strange chairs. Being forced to gaze at the chair to assure
himself of its réality, he noticed a strange thing:

"A most extraordinary change seemed to come over
it. The carving of the back gradually assumed the line-
aments and expression of an o0ld, shrivelled, human face;
The damask cushion became an antigque, flapped waistcoat;
fThe red knobs grew into a couple of feet, encased in red
cloth slippers, and the whole chair looked like a very
ugly o%d.man, of the peevious century, with his arms a-
kimbo.

The chair started talking with him, and eventually
Tom received some information which was very valuable in
aiding him to rescue the widowed owner of the house from
the hands of an unscrupulous man who was conducting a suit
for her, only to get her mongy. The technigue of having an
inanimate object come to lfe and engage in conversation

[



with the hero of the episode is exactly parallel in both
Irving and Dickens, is even described in much the same
mammer. What are we to say to this?

The most clinching of the argments, however, comes
in the case of Ichabod Crane vs. "The Parish Clerk - A
Tale of True Love", as edited by Sam Pickwick from Weller's
recital. Here the writer has noticed so much similitude be-
tween many details, as well, of course, as between the broad=-
er plot-outkines of the two stories in guestion, that he was
almost tempted to list them in one, two, three fashion.

Everyone knows Irving's tale of the skinnx/ Connect-
icut school—-teacher, but Dichn@_" would bear repeating were
it not for the fact that it ispractically the same a#the
former. The central figres in both incidents are school-
masters, the one

"lank, with narrow shoulders, long arms and 1egs hands that
dangled a mile out of his sleeves, feet that t have ser>-
ved for shovels,.."

and the other,

"a harmless, inoffensive, good-natured being, with a turn-
ed-up nose, and rather turned=in legs, a cast in his eye,
and a halt in his gait,.-.

Each of fhese pedagogues was struck with the fancy
of a young woman w&ih special merits; Ichabod had his Katrina
van Tassel, "a bloomingpass of fresh eighteen; plump as a

spartridge;.....universally famed, not merely for her beauty,

“put her vast expectations." : the enam"iad of Nathaniel Pipkin

was Maria Lobbs, of blooming eauntenanee, briigt eye, and
ruddy cheek.

"A prettier foot, a gayer -heart, a more dimpled face, or a
smarter form, never bounded so iighsly over the earth they
graced, as did those of Maria Lobbs, the old saddler's
daughter."

Each of these girls had a 'aiithy father, whose worldly
goods were right seeming in the eyes of the respective swain:
*0ld Baltus van Tassel was a perfect picture of a thriving,
contented, liberal-hearted farmer....He was satisfied with
his wealth....and pigued himself upon the hearty abundance
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.+'es.inwhich he lived"; while there was, "old Lobbs, who
was well known to have heaps of money, invested at the bank
in the nearest market town - who was reported to have count-
less and inexhaustible treasures, hoarded up in the little
iron safe with the big key-hole.."

It seems silly to pursue the case in all its in-
tricate details. Just a word furthur, and we feel that we
can close the eese. Ichabod i§ invited to a Breat party at
the van Tassels, and Nathaniel is invited to a small party
at the Lobbs'; both teachers are so excited that we are told
of Pipkin's class: "How the lessons got through that day,
neither Nathaniel Pipkin nor his pupils knew any more than
you do.."; while in Ichabod's class, "The scholars were
hurried through their lessons, without stopping at trifles.."
and school was dismissed an hour before usual time. The two
men then prepared themselves wih the greatest ecare, each
possessing, it seems, but one suit of clothes, which re-
quired "at least an extra half hour" for Ichabod, and "till
full six o'clock™ for Nathaniel to put irto decent shape.

Each man lost out in his Sus$, it seems, Crane re-
tiring before Brom Bones, whe attacked him through that most
vulnerable spot, his belief in ghosts; amd Pipkin giving way
to cousin Henry, who appeared to have Bad a previous claim.

If the writer were a scholar interested in arriv-
ing at some conclusion from.tﬁis assemblage of factual mat-
erial, he could easily suggest an hypothesis and attempt to
prove it. That was not ‘his intention in the first place, how-
ever, nor will this paper finish by stating that Dickens
plagiarised from Irving, or that both men wrote in that sen-
timental period of excess, so that they would be bound to be
similar, or any other such truth that might be suggested. He
states quite simply that he has enjoyed this investigation of
similarities and resemblances, feeling that his appreciation
of both authors has been enhanced by a comparison of each other's
style is dealing with the same situation. Professor Berdan
offers-{E)different ways of treating the same plot, and the
writer has been amused by finding out two.
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The sociologists tell us that every major change in
the institutions by which men live bring with it a period
of adjustment in which the people affected are forced to
undergo a misery proportional to the amount of "progress"
achieved. The Industrial Revolution, which was just such
a major change, produced a misery among the lower and
middle classes which wis so appalling as to render the be-
ginning of the nineteenth century even more torturous
than the Roman unemployment ox the Pha@‘s autocracy.
The sympathies of Charles Dz&a‘_ were wih these people
who were su;ffe:r:l.g,a,w,‘? type 0 WILG wﬂ-bed; S0
strikingly in M_ s Bentley's ‘ﬂ'mﬁmtqncg'u William (.
Thackeny Shﬂlatl-ﬁ t& "va 11 _G:winatigs the liljg'es of
the people m ﬁe "-‘f ~ the helap by ﬁﬂ.a revolu-
tion, the nouveau riche; he exposes their crassness,
their superf: h“ ‘gﬁﬁr drunkenne :

t an objective observer atscern @ sinilarity in
the ends, either” éx;sw‘ssed T
men attain? Would, it' ~be reading too meﬁ'ﬁbetween the
lines to suggest t&,’t 3 nélis d¥satisfaction with
the upper classes by;sgixto’ll-'- '"i&ile mgrﬁ:a and magnifying
the importance of the 1&@: m&dﬁle strata, while
Thackery employs’ the more po' tive techn:l.g‘ue of holding
up torthe light diregtly tha ts of the privileged
group? Y - -ﬂ-' - .

The personificatmn of yarious lower and middle—
class types is constantly found throughout Dickens.

What is Mr. Pickwick, other than a retired bourgeois,
perhaps a merchant, who was seeking in his comfortable
middle age a view of the romance of the world which had
probably been denied him in his earlier 1ife! Babbitt
on a tour of Europe is singularly like Pickwick in his
ramifications through England: Babbit following his
Baedeker reminds us of the qgaiable Sam jotting down
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notes on army maneuvres and Dingley Dell's cricket match.
The lawyers and bankers, those anchors of their particular
place in society, are well represented in the persons of
Mr. Styver (the brains of his office,x the noble Sidney
Carton) and Scrooge, the old miser in his counting house.
Oliver Twist comes from the slums, and Jerry Cruncher con-
ducts his individual sort of trade in the dead of night.
What need to proceed in this vein, when the general-
igation can suffice — from Dr Manette to the jolly @ir.
Micawber, with few exceptio: t}he major characters in A i sades 1PV
Dickens are ﬁeither nnhié nor oﬁfenmaxﬁi‘ “wealthy, e —*”"ﬂfﬂ#’
toca or hilh li#gza. 'ﬁn-get a :

‘in brgthm ‘Egmnde,
gzht and .a:ogi n% enhance the

i imﬁ'at§)§=§ﬁﬂpie-lﬁie in the
upper brackets, sg -spﬁgk.".?-CQS' he :
rose from an inauSpici sﬂjnfﬁs'Tf; but the fact remains

that she did rise, y ?&gtev:ﬁ unsc&ﬂpugﬁhs means. She
lived in high London Society, tained nobility,
flirted with lords 2&%?&@15. ' Har-ﬁﬁsband,qgawdon Crawley,
_ he fashionablg?gpgiments,

we may assume, and i:aterni,aﬂ with the military society
which was so brilliant,in the courts and capitals of
Europe at that time. He ha nqt the' sense of value of
the coin, as did the set of EEEE;EEEE{E” receiving
immense sums from his maiden aunt and dissipating them
with complete abandon on the gaming-table . His was not
the frugal attitude of the peasant. lMr. Osborme and Hr.
Sedley were essentially bourgeois in outlook, but, being
of the nouveau r;sgg, they became social climbers; and
unnecessary expenditures became justified on the ground
that it was necessary to maintain a positibn which would
not be frowned upon by the real aristocracy.
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"A Tale of Two Cities™ opens on Dover Hill, with
straining men attempting to pull a stagecoach out of the
mud. Not very delicate, you say, and riftly so. What a
contrast to find the curtatn in "Vanity Fair" rising on
Miss Pinkerton's Academy, that super-fashionable finishing
school, in which the subedébutantes of London learned
their piano and Freneh! This second difference between
the two authors, namely, their respective settings, is
again indicatlve of their respective technigues. The
fancy--' ._'“"' : vackgrou > '-":' b}" the
many rural : ; s: the s llating
wit and cos_ “LJJ- the 5§ of Becky

setting serves m:é; ession we
started to create‘dy an rvat 0 essential
difference in charaGter-types = namely, that the two
authors eventually reach the 5 '
different methods, and eachids:
of his special sffl s so tha ;ﬁ
the conclusion of ea 216
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of one above the other.' A

611 skillagitn the use
e are wellfédiisfied at
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