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Among the great social foroee hioh 

intluenoe American lite today, the theatre must be reo oned as 

one. Th re is hardly a town, or ovon a villa o, in our land 

which does not boast ot a theatrical performanc , if only once 

or twice a year; it only in the hands of loo l amateurs. In 

the great metropolit n cities tho theatres are ae numerous, 

if not more numerous, than the churches. The city of e York 

has close onto one hundred so-o~lled legitimate theatres, 

innumer ble vaudeville theatres, and lmoet infinite moving 

picture theatres. In Clovel nd eh ve eight or ten theatres, 

half a dozen or more vaudeville houses, and approxi ktely a 

hundred moving picture houses . 

So that the intl ence of tho theatre must, 

of necessity, be pervasive. 

tion that almost evor y man, 

It may be stated on a fir aesump­

oman and youth comes ithin the I 
alls of a theatre more or less frequently through the year. 

low, an institution which touches the lives of men and o en 

so oonsistentl7 must influence them. Ho ever lightly one 

aight be teapted to take the theatre, one oMnnot escape the 

conclusion that the theatre is an eduoatiDnal force. By that 

I do not men that it al aye educates properly. There are 

to kinda of educ tion--right and wrong. But it is an 

effectivo, d71uuaio and everpreaeni educational toroe tor good 

or e-Y11, tor good _1 taelt or bad itself, tor good manners or 

bad manners, for oorreot ideas or stupid ideas. But it la 
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working upon and influenoing thought and conduct and opinion 

consistently. 

~ven it e look upon the theatre as a 

mere place ot amusement. as a place of relaxation for the 

"tired business man," even then are e constrained to take 

the theatre seriously. For it is just as important to know 

the kind ot play a man engages in as to kno the kind ot 

business he engages in. From the point ot vie ot culture 

it is even more import2nt to know what a man does 1th his 

leisure time than hat he does 1th his occupied time; for it 

is during the leisure hours, after six o'clock. that a man 

has a chance to develop the extra business interests and 

aptitudes of his mind and soul and heart. It 1s after 

business hours that a man give his gination a chance, 

that man gives his esthetio inolin tions a chance. It is 

attar business h urs hen e seek play, relaxation. that we 

either gain or lose culture. 

So that Is y, even if e ere to look 

upon the theatre as a mere narcotic tor overstrung nerves. · 

as a mere opportunity tor unwinding and letting down, as it 

were, even then must we take the theatre quite seriously. 

BUt surely the theatre is uch aore th~n a mere nerve massage. 

Surely. Sophocles and Shakespe re nd Ibsen, and in our on 

da7, Galsworthy and O'le111 and Sha ands and 

eurel7, theae men have a higher oonoeption ot the theatre. 

entertain tor it higher hopea and a more exalted role in 

aooiet7 . 
• 
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Cleveland has almost weokl7, and sometimes dail7, music ot 

the first order at the hands ot our own local orchestra, our 

own looal artists, or at the hands of visiting artist 

mua1o1ans, and theae ausiokl events are welcomed not merely 

b7 the few, but very often by the man7. The Chioago opera 

is greeted by thousands, the Metropolitan opera b7 tens of . 
thousands in our oommunit7, kDd throughout our cit7 hundreds 

of men and omen or children are seriously studying music 

appreciation, to be able to listen to musio more intelligently · 

and more oreativel7. 

Bow, oontrast that 1th our dramatic 

appreciatio. Our theatrical pabul1111 last week was a play 

called 'Big Bo7"; and another pl 7 oalled "Loll7Pop." A good 

play bas a hard road to travel in Cleveland, and not only in 
• 

Cleveland but in almost every city in American outside of 

Be York. Don't you se~. in Re York there is a auffioientl7 

large toroign population to support real American drama. 
Amorioan 

Boston, the one hundred per oent~cit7 to this da7 ill not 
I 

support a good pla7. Bew York Ci t7 will. It is a surp~ising 

and a diaconoerticg faot, but a faot, nevertheless, that the 

revival or the renaisaanoe ot good drama in law York in the 

last ten years first took plaoe 1D the ghetto on Grand Street. 

1n Greamrioh Village, in out-of-the-way plaaea, in the nooks 

and oornera ot fore1p ■ettlementa • It waa there that the 

good pla7 tirat ha4 its chanoe an4· waa nour1ohe4 and nurture4 

in the Little i'heatre, 1n the Settl ent 1'heatre, before it 

profitable enough to be weloo e4 oa Broa4wa7. 



• 

• 

• 

The rest of merioa. to a large degree-­

and I do not w nt to make gener l 1nd1otments--but to a large 

degree ia not yet prepared to support good drama. Our so-

oalled entert inment plaJB. our musioal oomedies--what are 

they? Largely stupid affairs. laoking in originality and 

ideas and imagination and mus1o--1n everything but the sex 

appeal. :lhe euoceee of the ao-oalled music l comedy depends 

either upon a very clever comedian. or upon the degree of 

nudit7 on the stage. Our so-called comedies are of the 

Demi-Virgin type. salacious affairs. quite nasty. quite 

stupid, insipid, insinoere. pandering. There are some 

tine exceptions. but by and large. this ie true . 

. ven our so-oalled legitimate plays are 

not :vet art . They are still oat of the Saturday E,/eaing 

Poat story design and p ttern; a oat little nothings, gl~rity- l 

ing things first, worshipping euoceea. the poor boy becoming 

rich, the oourae ot love ultimately running smooth, every 

hard, aruel or real ~aot of life being avoided and aoorned 

1th arvelous oirownvention and dextorit7. It is not honest 

pla7'1'ighting. it is not real lite; it is at lee, conventional 

lite. sentimental lite, ·cowardly representation of life. And 

it clraaa is. as has been said. tho projeot1on of ideas--the 

projection ot ideas through the medium ot concrete representa­

tion. then the so-called legitimate merioan drama. 1th some 

rare but now deoraaaingl7 great number, has not yet deserved 

the design tion of draaa. 

In our moving pioturea--aave the mark~ 
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there are some very tine. and there have been some unusuall7 

tine ■oTing pioturea ottered the American publio; but pl ya 

like The Covered agon, and ~e Hunchback ot Botre Dame, and 

the first halt ot the fen Coamandmenta,--playa of that t7Pe 

are rare and tar between. Most ot our movies are horrible 

twaddle, made lurid with a aex appeal--just tinseled. gaudy, 

tant A.tio. stupid things, without rhJ1118 or reason. 

Here is a list of moving pictures being 

presented in Cleveland this week. :&1s 1s not a complete 

list. A Sainted Devil; Madonna of the Streets; The Fast set; 

~e City that Bever Sleepa, with a sub-title, Midnight Madness 

of the Great hite a7; Shadows ot Paris; ine; 1'hose o 

Danae; Open All Bight; Sinners in Sillc; and in another 

aa a sort of a aupplement,in oo 

!he Sunday 

etition. Sinners in Heaven . 

gazine of December let 

publishes a list of announcements of the piotures to be 

released this coming season by one ot the most foremost 

companies, and some of the titles are--and I read them to 

70u because it shows the degradation to which this great in­

stitution, oapable to be of such . tremendous service to the 

Amerioan public, has desoended. These titles are nothing more 

than street solioitationa,--so■e ot the titles Mre: !he .na1117 

Sex; Changing Husbands; Forbidden Paradise; Compro■ise; un­

guarded omen; PlMythiDgs of Fire; A Broadwa7 Butterfly; 

Argentine Love; 11d oments; Beautiful Adventuress, and so on• 

and ao on. ad aauaeaa. 

Of oourae, you will at onoe ask 70uraelvea 
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who is to blame; and being representati~e of the exalted 

American publio. you will at once say. " y. the blame is 

entirely on the manager or the producer." But it ie not so. 

e would be laying the unction to our souls if e p1ii 0 E,ed the 

reaponsibilit7 for these conditions to any group of men. he 

responeib~lity must be shared alike by man gere ho pander to 

the lowest ~nstinota, b7 aotors who stoop to the depths for 

the sake of monetary gaiA, by critics who are hired by play­

rights who haven't the faith. tho Yieion to serve an ideal. but 

who sell their souls for a mesa of pottage. and by the public. 

whioh delights in these things. 

hat is the solution? l'he easiest 

solution and the most hopeless of 11 solutions is censorship. 

It seems the easiost because it the most direot--the 

employment of .toroe. ot eupprea io. of prohibition. It 

seems to be the most practical because it is the most direct 

and immediate, but it is the most hopeless and ineffective 

and dangerous there is. suppres ion and prohibition are not 

education, and censorship, even in the hands of an angel, is 

a dangerous thing, but in the hands ot fallible hlUl\&n beings 

it becomes a menace; for very often the beet ot pla79, beoause l 

the7 challenge things as they are, und oon~entions whioh are 

regarded as aaored ~nd inviolate, have been suppressed nd 

will in the future be suppressed b7 near-sighted, vision-

laot,■g oenaors. Ibsen's "Gllbst." Shaw•e "Jira. arren•e 

Proteeaion." and n1JD1eroua other orit1oal plays haye been 

suppressed by oenaora. fbe Amerio n public ought not to paaa 
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its reapona1bilit7, its own obligation of d1sor1minat1on, 

aoleotion and judgment to tha hands of one orate individuals. 

1'he woret thing that oan happen to American drama is the 

enthronement of !rs. Grund7 . 

at is the solution? duoation! A 

long prooese. a tedious process, but the only prooeee known 

to civilization. e must eduonte the bmer1oan public to love 

good drama, e~en ae we havo in a marked degreo suocoeded 1n 

educating the American public to love good music; and e must 

begin that eduction in the school. in the church. in the 
. 

high school; through amateur pl ys, through Little ~heatree, 

througa drama leagues and clubs. through oolllllunity pageants 

and entertainments. le must preset and constantly hold 

befo~e the eyes of our rising noration and of our adult 

population samples of the fine in tho drama. of the true, ot 

the sinoore, and they will react to it, bec use a man reacts 

ultim tely to the true and to the fine and sincere things of 

life. 

one ot the greatest boons which has come 

to the Amerioan theatre, nd whioh, to my mind, is responsible 

tor the revival in interest in good drama in Amerioa today, 

and hioh has saved Amorioan dr ma, baa bean the Little 

theatre. When the stage of Ne~ York as a rnaes o~ ponution 

and degradation, here, there and everywhere throughout the 

oit7 and the land, there began springing up little g~oups of 

aaateura, prompted not b7 commercialism.or the love of gain, 

or the lo~e of o■teatation. but simpl7 b7 the love ot the pla7. 
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they organized themeel~ee into troupes or groups. and 

the7 builded for themselves little the~tros. and they pre­

sented there. laborouely at first. and with a great guet ot 

energy. those plays which have not yet received popular 

acclaim and approval. Today we have in this country close 

onto one hundred Little heatres. One or to of ·them are in 

our own oity· ot Cleveland, and giving us ths bost which 

Cleveland has had in the way ot art in the last decade. And 

it is a great thing tor the American public, not only tor the 

merioan draaa. tor participation in a Littlo Thoatre brings 

color and life and interest into other ise dl'ab and uninter­

estingly lite. It gives one an outlet for fine. stimulating. 

creative work, which very often men and ~omen do not find in 

our big industrial cities . 

nd in the ~ tle Theatre almost every 

eethetio phase of life 1a brought into play; not only aoting, 

not only the propor use of speeoh. but oolor and design and 

the study ot porioda and movement and rh7thm. All these 

things are efteotively -brought out and acoentuated hen 

amateurs earnestly work in the presentation of a play. 

Kr. Eaton. the drama critio, I beliove ia altogether right 

when he said: n111e tre■endouatheatric&lawakening among the 

people all o?er the country. their epontaneoue desire to 

achieve a pla7 h uee ot and tor themselves. is 1n truth an 

art awakening. To me it seems one of the most idespread 

and significant and hopeful in our entire history." 

hat shall we aa7. therefore. ot the 
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A■erioan theatre? Yerything whioh we have said in oritioi-

may be said ot American literature as well. may be said of the 

Allerioua press as well. Alllerioan drama is young, and has all 

the shortoominga and the inadequaoiea of youth. It is still 

ra and orude; it is still unmolded, unrefined. It has not 

yet learned to speak ot life nd to life aoouratel7 and tnl.7 

and deserving, with insight and 1th SJD1Path7. That will 

oome in tiJle, and that will ooae, too, hen an Amerioan publio l 

eduoated in the finest of the drama, will begin to demand 

truth and sincerit7 and beauty and originality in the theatre. 

hen they will demand it playrighta will find it to their 

interest to give th t type ot play to the American ublio, 

and oritios will find it to their interest to represent these 

newer ideals ot the erican p 110 1 and anagers and producer• 

will t1Jl4 it to their interest to oater to an ever increaaing-

17 large DUlllber ot men and women who want the best in the 

drama. and they 111 give it to thea. 

I aa not as ~opeful of the movies; tor an7 • 

institution that has to oater to millions. to masses, is, ot 

neoessit7, compelled to oater to the loweet among the masses. 

But to the average, whioh is al ye very low, a good play doea 

not need millions in order to be supported. A ta thousand 

here nd thore 111 keep good play alive; but a moving 
• pioture depends for its vor7 lite upon the appreoiation and 

the patronage of hundreds of thousands and millions, and so 

the7 will of neoesa1t7 ha~e to oater to those primitive. 

eleaental aptitudes and desires and passions of men. 
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'lhere has developed in the last few 

79ara even there a hopeful inetitution--the educational moving 

picture. which oan be used tor purposes ot instruction 1D 

aohoola and in ohurobes. But that is not the kind of moving 

pioture that the average man wants to see. Some d 7 a great 

producer will arise who 111 have enough confidence in the 

good taste ot a large number ot people in the eric n public 

as to deliberately o ter to the■. low he ma7 become a 

financial marty?' to the oauae. I do not know. But it ia to 

be hoped that some great spirit will venture into that field 

of presenting through the mediwa of that moat aarvelous 

institution, the aoving picture, plays that are true and 

earnest and honest, that present life intelligentl7, critical­

ly. helpfu.117. Kiraoles doh pe, nd this miracle may 

happen. 

As for ourselves. we ought to take it upon 

ourselves to see to it that every earnest effort made in our 

oommunit7 to present tho .good things is adequately supported. 

It is just as important, friends, for your children and for 

yourselves to see good pla18 as to read good books, and it is 

just as important tor them to see good plays and read good 

books as it ia to eat wholesome food. For hatever enters 

into the mind ot your child, forever. forever ataya there. 

Do not permit youaelt to indulge 1D that fiction that you oan 

take a ohild to see an7 poiaoaoua movie, and that the ohild, 

beeau■e he ia innooent, will not understand it or will not get 

its vilenea■ and Tioiouaneaa. That ia • t1otioD whioh parents 
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otten 1Jldulge in .. ver7th1ng, everything which a ohild, 

howeTer youag. aeea. stays with that ohild, and some da7 that 

aoaething mayriae froa the nether world of a auboonaaioua 

self, where it haa been laying latent and dormant tor yeara, 

and thrust itself upward and bl at his life. A bad pioture, 

a naat7 aoene. an ugly situation. Tividly ·preaented before the 

eyes of 70uth, is like so muoh poiaion sent into hie system. 

It may not destro7 him then and there, but it lingers in hie 

apiritual and mental blood • . ae· it were, forever. 

So that it is of tho utmost momentary 

111portanoe that you surrender that laokadaisioal,indifferent 

attitude to what 1s thrown on the screen before thee es of 

7ourselvea and your children, and approach a movie oritioally. 

even as you approach the food you set ·before your child . 

My appeal is tor a more alert and more 

oritioal, aore disor1m1Dating theatre-going public as a 

aol•tioD for all the ills of the stage. 

--o--
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