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CONTEMPORARY JE'WISH LITERATURE 

I 

The Historical Background of Contemporary 
Jewish Literature 

Literature mat be defined as the written record of the life 

experiences of a people presented in an artistic form and having 

emotional appeal. The ancient Hebrews escaped great dangers and 

lost great heroes and immortalized these experiences in a song by 

the Red Sea or a lamentation over Saul and Jonathan. Similarly 

the Jewish people of today are suffering experiences which, while 

they are not glamorous to us because of our nearness to the events, 

are still the stuff of which great literature is made. A glance 

at the sweep of events affecting Jews during the past century 

will serve to give us some idea of the sources of inspiration of 

our modern Jewish literature. 

In the eighteenth century doses ~endelshon attempted to 

bring his people out of the narrowness of the Ghetto and to make 

them an integral part of the country in which they happened to be 

living by making available to them in Hebrew the cultural works 

of Germany as well as by urging them to learn German. These efforts 

were destined only to partial suceess, almost tragic in its incom­

pleteness. For, while the culture thus brought within the reach 

of the Jews conferred upon them intellectual enlightenment and 

freedom, they were still fettered by the mediaeval shackles of po­

litical restrictions. It wns not until the great Europe-wide rev­

olutions of 1848, which through economic, industrial, and politi-

cal upheavals wrought great changes in European governments, that the 
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Jews began to enjoy a certain measure of civic liberty. Gradually 

Jews in varieus countries--Oermany, France, Austria--worked them­

selves up to high and hononable positions in their respective gov­

ernments. By 1870 from Poland to France outstanding Jews enjoyed 

civic positions of honor. 

But bright spots in history never endure for long in the 

case of the Jews. In THE VOICE OF JERUSALEM Israel Zangw1ll says, 

"Two opposing foraes are thus at work upon the Jew-~the wind and 

the sun. The gaberdine thrown open for a moment in the burst of 

heat, is buttoned tighter the next before the biting blast". And 

it was long before the end of the nineteenth century which had thus 

far seemed so auspicious to the Jew of Europe, that he was obliged 

to gather his well-worn gaberiine t ght)'y about him in the faoe of 

the"biting blast" of Anti-Semitism, which received its initial re­

viving impulse in Germany. Incurring by his liberal tendencies and 

sympathies the wrath of the conservative element in Germany just 

after the Franco-Prussian War and the establishment of the ~ew 

German Empire, the Jew began to suffer all the evils of mediaeval 

Anti-Semitism, directed this time not so much against his religion 

as against his race. While Jew-hatred in Germany found its basis 

in opposition to Jewish liberalism, in France it was based on a 

suspicion of pro-Germanism aroused by the Franco-Prussian War, 

Anti-Semitism thus once revived spread rapidly over Europe and 

found its most fertile groung in Russia which had never, except 

for a brief respite under Tsar Alexander II, released its Jews 

from mediaeval restr1ct1ons. Rioting and blood accusations, oc­

casional in other countries, became rampant and violent in Russia 

at the close of the nineteenth century and the dawn of the enlighten• 



ed twentieth nentury. The Pogroms of Russia 1n the .N..r~t ..,(~.e..de __ of __ _ 
this century are one or the outstanding disgra~es of modern civil-
j zation. 

It is, therefore, to the force of Anti-Semitism that we 
must look for the source of the movements that have arisen among 
the Jews or today to amelio~ate their conditions and for the basis 
of the problems we find mirrored in the contemporary literature of 
the Jews. The Anti-Semitism in Russia lec.i to wholesale emigration 
of Jews from that country to Western Europe, especially Eng1and, 
where they were greeted none too favorably, and to America, where 

they have been quite favorably received. This influx of Jews into 
strange lands with its consequent problems of adaptation to and 
assimilation of new customs and the ensuing..,, disagreement between 
conservative parents and their mo~e adaptable children is treated 
by such authors as z~ngwill, Asch, Nord au. The Anti-Semitism of 
France which res.ched its climax in the notorious Dreyfus case, fur­
nished the immediate motive for the founding of the greatest single 
movement upon which the attention of the Jews of today is foeused~· 
political Zionism, initiated and fostered by Theodor Herzl. And 
Z1oni$m finds its most inspired singer in the nee-Hebrew poet, 
Chaim Nachman Bialik. 

These are but few o~ the prtblems confronting the Jew of 
t~day and but few of the authors treating these problems in 
writing that is real literature. While we find Jewish Literature 
today written in the European languages, much of the best that is 
being produced is in Hebrew and Yiddish and is being produced 

-in Russia and .America whioh have most of the Jews of the world. 



Yiddish and Hebrew literature are but now going through their 

periods of initial growth and renascence respectively. To watch 

and trace their development will be a fascinating study. 

-READING LIST•-Contemporary Jewish Literature 

ISRAEL ZANGWILL 

MAX NORDAU 

Children of the Ghetto 
Dreamers of the Ghetto 
Ghetto Comedies 
Ghetto Tragedies 
King of Schnorrers 

The Melting Pot 

Blind Children ( Selected Poem 

A Question of Honor 



' e r ~ad i:n the Bible that "it came to '1"18.SS 1 n th days 
when the jud~es judged 0 and "in the days of hasu!')rus'' that 
marvelous exneriences befell our traditional h~roines Ruth 
and Esther. And these stories, whatever basis they may or 
may not have iL history, are the attem~t on the ~art of the 
early ebrews to satisfy their cravin s for tale-telling, 
which one author calls "a fu.ndamental need 1 the heart of 
man". Moreover not only in the Bible but later i the Talmud 
as well short fictitious narratives stirred the Jewish imagin -
t ion unt 11 the truths the Rabbis sought to instill in the 
minds of their hearers took hold. These stories were told, of 
course, for i~struction rather than for entertainment, yet they 

formed the national literary ~recedent of the first notable nine­
teenth century Yiddish sketch-writers, Shalom Aleichem and 

Isaac ,oeb neretz. 1~odern Yiddish fiction is a far cry from these 
early stories; and yet, when we realize the nerfection of style 
and structure of the nastoral idyll RUTH, are convinced that 
th~ d~velo~ment of the modern Yiddish sketch, short-story, 
novelette, and novel is an ex ansion rather than an in ovation 
ir form and an adventure in content rather than in style. 

thile Shalom leichem and Isaac Loeb PJretz w re doin 
their best work ~ith th sketch and the short-story, a younger 
~rou~ of writers arose who were destined to cause the center of 
Yiddish literary reduction to shift from Russia to Te~ York. 

Indeed all of the outstanding Yiddish writer 0 of the nr vs vnt 
day, with the exce~tion of one or two, have bven living in 
the nited States for a number of years. Abraham ~aisin a 
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born in Lithuania in 1876, and, after havin~ been at ach­

er, written noetry, and s~rve~ in th3 army four y ars, came 

to _r e ~ York in 1911. Israel Hu.rewi tz, whose uen-name is S. 

Libin, also born in ~ithuania, served as a dru.ggist's as­

sistant at thirteen, went to London at twenty, and seven 

months later ( in 1893) arrived in !1ew York, where he worke r 

ar a can-maker. And in the urec3ding year there had come to 

mJrica from 3uss1a ·½eon Kobrin, unsuccessful as shirtmaker, 

baker, weaver, and nevsnaner seller, yet imme iately famous 

in ~urone and America when he began to ~ite id~ish taleQ 

and sketches. Isaac 1oldberg t e3ls us t r1 at "for a •thole ~en-

~rat ion .Z:obrin and ~ibin dominated Yiddish letters!? in 

America. Israel J. Zevin krown as "'rashrak", the humorous 

sketch-writer and also an immigrant from. ussia, came to rew 

York in 1889, while David Pinski, student in Vienna and Ber­

lin, editor, and foremost ·1ddish dramatist of the present 

day, has been living in America over twenty years. nly 

Shalom Asch, p rhans the greatest living Yidoish novelist, 

has remained in ~urope. 

Just as in the stories and sketches of chalo 

Aleichem, so in the stories of ~aisin, µurewitz, Zevin, 

and Kobrin the chief emphasis is on background in th de­

lineation of Jewish life in Russia and Am rioa. And by baok­

~round e m~an not mere nhysioal surroundin~. bnt all the 

wealth of tradition, custom, and racial exnerience which 

cause the Jews to act a they do. "henever int Jse stories 

t he interest seems for th ~ moment to be fixed on an indiv­

idual, de3per analysis will r~veal that the individual is 

only acting or thinking in accordance with or in rebellion 

against his traditional environment. ? or examnle, \braham 



.,aisin tells us of t .0 boy Lebel~ rho loves t 10 ontdoor and 
ie ke~t f ~om enjoyin~ it because duti es at Che,er an J at home 
occuny all his wakin~ hours; or of a cantor 1ho discov~rs tat 
his vouc is failing and that he will no long0r be able tc 
earn his living by singing in the Synagogue; of a sickly fath­
er hose longirg for a son to say Kaddish aft er him is fulfill 
ed after he has almost given u~ hone of ev r having anything 

but daughters; or of ~vrohom the orchard kae~er who derives 
his k enest delight from going off by himself to ruad ir, soli­
tude t 1e legends of the Jews. Israel Zevin (Tashrak) humorous 
ly shows t he tenacity with which Jews c 1 ing to tradition by 
portraying t he tumult caused by a baker who dared to make 
beigel not in the accustomed shape. He also glorifies the Jew­
ish mother who makes her love for her chil ren the pivot of 
her life's hanpiness. oreover he sketch s the life of the 
mat ·,rialistic middle-class and noor Jews of rew ork by re­
counting the exneriences of ~hulem the ~hadchen in arran~ing 
marriages for them. ~ut fnr more interestin~ glim~~es of ~ew 

ork tTe~ieh lif .... '/.., gair: from s. Libin, who tells of t l-i ·J t1nfor 
tunate nicnic nlanned by laborer's family who have had no 
other out ints during a whole year; of IJanasseh abu a by his 
wife and findir:~ nleasure in a f need-in garden in th midst 
of a city of concrete and steel; and of e Doverty-stricken fam 
ily obliged to stay i n bed as much a~ nossible to save fuel 
and light. In "Yahrzeit for __ other'' T ibin shows how the li ht­
inP..' of t he memorial candle on the anniversary of e grandmoth- · 
er's death caused a child's illness to result favorably. Isaac 
Goldberg writes that Libin nd Kobrin" have be-n calle by 
their associates t he twins of t h tenement, because of their 
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preoccupation with th e many themes f urnisher by ~ast Qi de life 

in t he early days". And it is unfortunate that we do not have 

translated into ~nglish any of Kobrin's stori es which treat of 

New York tenement life. ·,rJhat we have i n translation is a series 

of sketches entitled A LITHUANIAN VILLAG~ , nicturing life in t re 

Lithuanian village of B-----: its institutions, customs, everyday 

ocoupat ions: its fair, its react ions to different s easons ofthe 

year, its celebration of the various holidays; and t he final, 

gr adual yet certain, exodus from the village to reknownea !\merica 
,I 

t r e only inhabitants left being t hG very ap;ed who hav 0 r emained1 
to die in loneliness. 1:ost of these stories by P. aisin, 17 evin, 

and Libin have no action at all: t hey consiet ch iefly of bac k-

ground and charact8r nortrayal. Zobrin's sketches particul6rly 

are sheer lyric description. But t hese productions are t he chrys­

alis from which emerged the perfecte fiction of ~halom Asch and 

David n1nski. 

When Israel dwelt in Canaan he could tell stories of 

heroes and heroines distinguished for individual charact eristics 

of nobility--self-sacrificing loyalty to persons o't' to their na­

tive land. But Israel in Goluth for hundreds of years ef y::;are 

was forced to subordinate t he importance of the individual to 

t he welfare of t he group. ~ach new attack by his non-Jewish 

neighbors dr ove him to cling more tenaciously to the ~inute de- • 

tails of c eremony and belief which were the insignia of t he iden­

tity of t r1e ~rou-p. Hence thes outward tranT1ings of faith came to 

be .the cohesive force in world Jewry. ence t r •g r Jason for the em­

nhasis on traditional backgr ound exhibited by th 1 Jarly sketch-

1riters. But t he ideal of national revival, tho long smolderinR 

hope which burst into flame at the end of the nineteenth century, 

gav e t he Jews a n0w uniting force against the world, what - braham 
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Cahan calls as nse of s~lf-respect as a nation. And a self-re~ . 
snecting nation pursuing actively an ideal has nved of peonle 

imbued with hope regardless of whether they cliLg to forms and 
ceremonies or rebel against them. Then the individual assum s the 
nlace of primary imnortance, and tradition b comes secondary.And 
it is just this philosophy of history which we find reflected i 
the best Yiddish literature of tha present day. With Shalom Asch 

and David nineki the individual emerges gradually from his tradi- · 
tional background and becomes interesting not as a Jew reacting to 
his small world but as a human being among human beings. 

David ninski,who is best known as a lay~right but who is 
also a notable riter of short stories, is one oft chief ex­
~onents of this individualistic tyne of fiction. e is a nsych­
ological realist. Isa c 1oldb~rg says of him: " ' 'h note~ Yiddish 
authoris cone rned chiefly with the -nro binS? of t he hnman soul, ... 
the hidden mainsnrin~ that iritiates, and oft n guidvs, our 
actions~ inski seeks to penetrate into the secret of human mo-

tive •••••• ~hat is why, if hcl must be classified, one nlacvs him 
among the psychological realists, ninski rites chiefly on 

Biblical character&, the life of the laborin masses, and sex 
problems. and in treatin~ all of these subjects, succ es in cre­
ating characters who are intensely human. In a series of stories 
entitled TJ'!MPl'ATIONS he shows that even the most perfect of human 

beings is susceptible to suggestion and cannot overcom t mntation 
always, particularly when that temptation presents itself as a 
situation altogether new and urprecedented i the individual's ex­
nerience. To illustrate his theory he nlac : B{b 1c 1 and tradi - · 
tional characters of J wish histtry in such situations.An extreme 



ly rninut and l)enetrating nsycholo ical study is inski's "Tale 

of a Htl?lgry ·Uan". which traces the mental reactionsof an embit­

tered man to coldand hunger until he finally commits suicide. 

But l)erhaps the most artistic of tr-e short stories of n1nski 

is "In the Storm''. In this tale a mother, •n~ered because her 

daughter has gone out with a man of whom she disa~nrove c , sets 

out in a thunderstorm on the ~abbath of ?. e~entance to find her. 

ll it~ raga in her heart equal in intensity to the t hunderstorm, 

she curses her dau~hter. t last she finds th J to struck by 

lio-htning, a fulfillment of h r curse. 'J' hen for th3 first time 

dumb with grief, she ex~erienc~s a tender feeling for h 3r daugh­

ter. This is an excellent d Jscril)tion of anger matched by th 

t h understorm in nature. The ~owerful a~scrintion develons in in­

tensity until the final discovery of the tragedy and t e instant 

change from anger to dumb grief and resultin tenderness. Thi 

story illustrates well tha consummate skill in technique which 

insk1 uses in all his short-stories . 

. oreover the dramatist trie~ his hand at still another 

form of fiction, somewhat shorter than the noveland having fewer 

characters but more extended in time than the short-story, name­

ly th~ novelette. DRABKIN:A OV]~TT~ OF R L~TARIAN LIF] is the 

satirical story of a Russian workman who cannot hold a job in his 

youth becat1s3 of his continual tiradJs against emnloyJrs. TJatar, 

influenced by a wife who gains control over him throu~h her money, 

he becomes a weak, wife-ruled emnloyer himself, hile t he woman 

who r~ally loves him and symnathizes with hil earlier 1a ~a1s is 

left alone to h0r rief. ~his is t he tragedy of id-als gradually 

dwindling away, the most int~nse form of tra~edy because its 

source liJs in tha charact_r of Drabkin himself. l he -ffective-

nes r of the story any comrn9nt on the s :.C ill of ,il t elev-renders 



-7-

elnoment and cha r act Jr nortrayal radundant. 

It would be erroneons to su~nose that ~inski's fam as a 

t•rit0r ~ nen~s solely on his nsycholo ical analysis of human 

motives o~ even on the v ry careful s t ructure o his ~lots, for 

much of the nl~ '". sure • ., d3rive from his ,/ ritinR' has its so nrce 

i n his style. ·. ven in th J translation th1r 1 is a flni d bril­

liancy and a lyrical vividness. cheshana dJclares to her l ver: 

"You a _e my king and my kingdom is your love. I t is 

greater and wealthiar than that of hasu~rus. l he sun 

n ver Svts unon my kingdom, a r d my rulershin over it 

is un imited. Your nowerful bosom is my firm land, and 

unon it I build my most glorious nalaces. Your eyes are 

my s ~as: I sink into them even as the sinkin~ sun, and 

like t h ~ rising sun I look out from them, and my world 

is bat i. ed in splendor and i light. Your mi~hty arms are 

my armies, and I am secure beneath their -protection. I 

d ;., Sire no oth•.Jr kingdom, and th whole world with out you 

would be too small and too forlorn, :y beloved, my only 

one, m"lr fortress and my sun, nrotect your f' heshana, 

~uard rell your que~n~ " 

Th.Jr~ is a charm and a ~race in ~inski's style which comes 

from its utter simnlicity. Isaac Toldb Jrg 9 Y~ ai s t ~o es­

s ence of his styl ~ 'hen h -., says o th.,c:: J stories: " ,·, he ire:: is 

t hat rare bvauty which is an indissoluable union of manner 

and matter. In th original, they rc~r~sent th most melo­

dious Yiddish that has be~n written~ 

Vowevvr the riter who has done the most sustained and 

notable work in modern Yiddish fiction is . halom Asch, drama­

tist, short-story writer, and novelist. Asch, like ~inski, is 

both a ~scholo 1st and a realist, but unlike inski, he v ry 
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obvi ously u es environment and background to motivat J the re­

actions of his char ~cters. ~nvironment lays a large nart in his 

short-stories as ell as i n his novels, but in none of them, 

even fo:.r a moment, is int r st in charact er sacrificed. 'l' he 

story of th young Jewish bride who ref us es to hav•J h r hair 

shorn u til her husband leads with her to save him from dis ­

Q,'race is not submisEion to tradition but a sacrifice for love, 

while t h tragedy of "The Scholar's .!other" lies in the son's 

lack of understandin of his moth r's sacrific~ to ~ivJ him an 

eaucation. 7ut t v most novvrful short-story by sch hich has 

b3 n translatvd is ''. bandoned". In ths stmry a yonng scoundrel 

finds himself abandoned by his wife with th ir. on~ bah. on his 

hands. TJe attvmnts to ahandon t h3 bahy al o, b ,t _,s ""'ite 11 • 

his moral delinquency , the combined ur .~ in~s of th1 T)at rnal in­

stinct and human nity bring him back to th~ child and le ad him 

to o from door to door beg in for milk to fvJd it. Thus in the 

various short-stories of Shalom . sch e find the outstandin~ fea­

tures of his longer novels--the use of environm~nt to exnlain 

character and t 1 ... ability to invest his blackest ro ues wit ~ re­

deeming traits which mak·--- ti em a-n eal to our sym-pathy. 

In his lon~v~ novels which hav~ bJ3n translatvd sch 

treats two out tandin tonics: "51irst , charac t •rs and situ tions 

3 ssentially wish; and, secondly , ro. ues who a~e Jewish but who 

exhibit human qualiti~s which make them universal. A.:,R ICA and 

KID us~ HA- SF.~1 are novels of th first ty~e. Al.~ ~ICA is the 

tra~edy of th~ failure of an intensely religious -s~irited 

~uronean Je ish child to adjust himself tot 1 assimilative care­

lessness of . merican JJ ish life. he book is not ~xcentional 
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and 1s of value chiefly as a ~ictur e of a tynic 1 situation 

which arose in consequenc e of the immigration of t h '1 ussian 

Je1 s to merica. KIDDUSH HA-SH~l in general is the story of t he 

massacres of the .re ~s of noland by the Cossacks in 1648; in 

nartic ular it is the story of ~endel,t e inn-k ~ener, who 8trove 

to build un a Jewish comrn u11ity at ,,lochov, ....,Oland, finally 

succeeded, and th n 1as driven avay b, t h e Cossack~ to remirov 

where he lost his son and aught er-in-law at t h, ndc of th~ Cos 

sacks who 1~. t >J r mcssacred him and his wife Yoch ved. r :h •J tory 

is embellished by th~ romance of Qchlome and Deborah, marrie ~ as 

chilcr en. "Then t hey come to realiz e their love for each other, 

t h 2r > s r arated by th Cossacks, ~chlome to be sola as a slave 

to t h ~ Tartars a nd redeemed aft er Deborah has caused herself to 

be slain r ath er t han becom- t e bride of th Cos~ack Yer m. 11 

t hese misfortunes v11J r e suffered for t he . nct ification of t he _ 

_ ame •• This is a Yiddish historical r-ovel , vividly told both ic de 

scription and narration. b oreover the charact er nortrayal ic 

sympathetic, especially t h t r eatment of Deborah, th e nurse ~.!a­

rusha, and t he manly Cossack Y rem. 

But . sch' s charact er studies of ro ues, U rct~ / 0 'JS 

and .TCYrT K.J T " V AB"ND, far suri,ass the foregoing stories. 

TTncle ros s is an industrial czar who ha<=- gradually brotJght 

all his r '.')lat ives and fellow-townsmen fro□ T~uzmin to T ·, York to 

er k for him. ue terrifies everyone b. hie ty anny 9yce~t 

.!asha, th e dauo-h t ., r of worthl ss aron .delnick. T ncl : :· os n .. , 

:~o ha b-~n a rak~ all his life and haE no legitimat heirs, 

educates :asha and finally marries t h~ girl, who th r eby s acrifices 

h rself for t he mat lrial good of h ·>r family. '.!.1h e marriao-_. ends 

disastrously, .'asha rune a vo.y, and Uncle .:oses becomes a drunkard 

and a wanderer until he fina ly dies. Thus in a style tat is 
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direct an d vivid .• sch nort :cays a ro~ue whom ~ a bot h ha \ ancl ni ty. 

or t h ext ernal venJ vr of harshness in 1ncl ·os cs masks an 
i ntens e inner ·:eakness which brings on t 11e tragedy. ncle .T oses 
1s a univ ersal t:vne of rogue. 1.:QTTK • T ~ VA~ABO D 1s wit h out 
doubt ~h alom sch' s mac-t clrniece. '' r ottke ~anef" is a luckless 
Jewish child born of t he coarsest type of par ents. Childhood 
hus m ant to him cruel beatings by his half-blind fath Jr and 
1 ck •f proper ce r by his moth r. By the a e of fifteen he has 
broken all t h e Commandm nts excent t he on which forbids murder. 
ut it is not lon~ b fore h - mura ~rs a man i n ord Jr to ai his 

~a STiort an~ t hu b abl to travel abo ut fre vly. hereaft r h 
livvs ir tha underworld of 'arsaw anc s s nothinR vron~ in his 
life until he falls in love i th "hann.,le, t11~ car full . 0-1 ard-

dauo-ht ~r of a J ,v ish h u~ehold. Chan le ins~ires i him t e 
first tend ~rly sacred fellinO's he has Jr xn-ri need, and he 
tells he r of t h~ crime h j committ d long b fore. Chann l J betrays 
him, and , altLou hat the trial she denies that h ~ ev vr told her 
anyth ing, : ottk confess s his guilt and takes his nunishment. In 1

1
1

his story Asch Xl)ands t h e theme he suggest in " Abandoned'', 
but 1:ar

1

1
1

K• l
1

!_T ·~ VAGABOND is far the more eff ctive story b cause, 
bein~ more extensive, it drives home th lesson or th _ ef ect of 
eniTironment on human life. Iottke was - a. ruffian agai st whom al 
the fates conspired, but hv ha a heart of infinitv t end rness. 
Te had ev~ry reason to be the sinner that he wa~; th e wonder is 

that hv was stil able to detect an d r espect th ~ beauty of nurdty. 
As a character study set in a vivid back~round and nr sent ed in 

a series of strikin ly rlramatic and colorful scenes, 1 TTK~ Tu~ 
VA A ND is a mast ~rniece o viddish ~1~~~&ture. Tts univ vrsal an­
~ al entitles it to be ~lac d amon~ th ., m- ster~i1c s of world 
art. 
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It is t ~~ r fore _halom _sch who has brought Yiddish f iction to 

Y'I..., rf ect ion. n nlot devel ,..·-pment, charsct r nortrayal, vivid di-

r ectness of style, c.. S Ee _,n in _rorrTK 1~ l ~ VA : .BO ,D h erv h .., de­

scribes child labor in a glass factory or una~rworld lif i n 1ar~ 

saw, as well as in c6nciseness h _, is unexcelled. is emTihasis on 

nvironment as an element in human "Osychology c,,ives substance to 

his work and enables him to cr aate sustain c works of fictio 

which uinski's conc .... ntrati on on t r analysis of mot iv · i n t h J ab 

stract can nev r attain. 

' v cannot leava a survey of mod Jrn Yiddish fiction with­

out m•ntioning t he work of Abraham Cahan, the merican Yiddish 

journalist and socialistic labor 1 ader. Cahan iE th.., author of 

sev~ral Yiddish tales on r ork J..., ish life, but h is best 

kriown for his novel, TT ~ RL ~ OF . AVID i'VI KY, the enic of 

the women's clothing industry in the Jn itea tates, written in 

~nglish. The story is directly told and i t subject is int r st1n3. 

'rhough not distingnished for its style, it will live c iefly be-

cause of its subject-matter. 

Yiddish fiction has develoned from t te early nlotless 

~ketch ~s of 'bramovitz, , hal~m leic~em, and eretz with their 

emnhasis on background with eom suggestion of Tisycholo~y to 

its r .... sent culmin tion in ~halom sch's c aract ~rization t 1rou~h 

th influ ...,nce of environment on human acti on and c' a r act Jr. ctory 

telling is as old as t hJ ~Tebre " neoi,le and st yl...,, itC! •Jlf, ·1as "' 'J r 

focte d in t h'"' day ... wh ~n thu Bible was written. 1h e mod -J rn writ J rs 

are but carrying on the h eritage. , chooled b centuries of re­

straint and r '"' ~ression, the Jewish lit rary geniQ& has l_,arn ~ 

tr. a 1 sson of concise simplicity, and while th ¥ nhilosdphy un­

darlyin this lit 0. rature is broad•ning so as to ~xh1b1t more 
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universal tendencies, modern iddish fiction is still charact rizel 

b~T wh" t Llldwig L__,wisohn calls "a large and sad sim licity, by ex­

cellent technique, and by an austerely honest r valism~ 



1Y· 

THE BEGINNINGS OF • "'ODEE!: YIDDISH LITIBJ.TURE. 

Modern Jev-1ish literature written in the ELlropean languages suffers VilJ serious drawbacks: first, there is co:-:1paratively little of it t~at is real 1~ literature of the first rn.nlc; and, secondly, it reaches but a pitifully smPY) .! mihori ty of the total J~1ish popu.lation of the vrnrld. The uaskilim, followers of the Haskalah movement fostered by ,1oses Mendelsohn and his ci1·c' in Germany, sought to bring about reform within Judaism itself as rrnll as adaptation of the Je.1s to the cu.stons of the countries in v1hich they ,1ere living by adopting in addition to Gen:1an and Russi2.n, Hebre\7 as a mdeium of literary . expression. Hovvever, despi 1:e a relatively rich production of nov ,L., stqrJ.~.; poe..'Ils, and dra"DB.s in Hebrer, , . ·_Ph~ bullc of the nineteenth century Jema i:~ained deaf to the call of the · !askilim for Enlightenment. For, i n ~r-4e.:r ~.t1$t a literature should appeal to a people and represent fai thfUll ;y its::n,ioblems and ex-periences, it nust be written in the language in which the p~ople are living those experiences. And the greatest nu~ber of the Jews of, , the nineteenth century were living , not German or Russian or Hebren-: but Yfddi·'sh. 

Yiddish ha.d its origin in the mediaeval Gen:18.n ghetto scarcely five centuries ago. It was called "Ivri-Tei tsch" or HebreY1-Gernan, a name v1hj c }i dezcri bed the Ianguag;e vrnll, a jargon without an established orthegra.phy c:..r ~ grammar. Despised by the leaders of the mova>:1en for Ellightenment, it w.;.L regarded by them as the Iangua&e of the r.1asses benea t h the dignity of literature. As ha.s been noted, the na.skilil: a i:Jed a t the assi~:1ilation of the Jews nationally in the countries in \7hich the were livinG and lool,;:ed upon Judaism purely as a religion and not at all as a nationality. Hence their scorn of Yiddish, the universal language of the Jev1s; hence their failure as leaders of their people. But the second half ot the nineteent:h century, particularly in R'IA.ssi n, saw the decline of the Has_k~lah movernen~ and the rise of a spirit directly auti thetical to it. Di~-gust'ed at. the fail.:-(; of his fellow-I.1askilit1 a9 leaders of the Jev1s, Perez· Smo.lenSkin, novelist and founder-editor of the Hebre.1 periodical .Hf!,-Shaha.F · (The 
1
1)afln:)~ fostered through his publication the s:_)iri t of national re~iva.11 "l~~rotis peoples and pm7erful kingdoms have disappeared, ho.ve gone · d'o'rm Y1he:. , tnei r day came, and have not risen again before those that destroyed theni;~nd □any another people, \7hen its day comes, \7ill go do\"/n and be lost. .But Israel ·:,ill s t il :i. live, for the breath of life is j11 hin. 11 Such '7as the philosophy of Israel's histoey given by Sr.1olenskin to the Je-.7s of his day. But it Y/as not until the reaction against the J~7s and the o~eurrence of the great 9ogrorns in Russia \7hich folloued the death cf Tsar Al exander II that the national spirit took fj_rm hold upon the Je-,-,s. Unlike Haskalah this r,as a 
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Movenent of: · the r.,a.eses of the Jer1ish ?eo:::>le. The langune e of the !':'lasses r, . Yiddj sh, ai d it ,-,,as not 1 ong before cl ear-visioned \7ri ters of initial p \; r L.,! •• o:f Zionistic hopes turned to Yiddish as their literary medium. Abraha:-1 Cahan described the flm7ering of this movement concis 1 :1hen he ,-.-rote: "The birth of Yiddish literature in Russia and the beginninf; o.i. the grea1; JeJish exodus fron that country to Ar.1erica are n7o effects of one arui: the same cause. The same a11ti-Se1!li tic crusade that forced the Children of Tsr~rc.J to go beyond the seas in search of a safe hol!le, aro-..i.sed ther to a ner: s ens G of their racial self~espect and to an um1onted interest in their native 
t ongue." 

The first great writer of significant Ii tcrary abili t · to shor, interes t in his native tongue ,-,as Shalon Jacob Abral'!'lovi tz, called 1,;iendele ,!ocher Sefarir.1" or "Mendel e the Book Sell er". 7ialds tein describes Abrar.iovi tz r-.s "a travelling book dealer, a person curious and inquisitive, a good listener to stories and a good narrator; and though soncnhat r.1ore learned than his fellm-, Jf!t.r, ---- yet a r.mn of the people ·.-,ithout the slightest haughtiness or pride". Abandt)ninf; Hebre-,, ''"'1endel • ocher Sefn.rin " ( 1835-19~ ; · r1rote Yiddish novels and stories treating· of conditions of life and t;y]'.)es 0 ~ characters ar.iong the J~1ish people of the a ge ~ust preceCing the period of his li tera:ry activity, all ,.,i th a fascinating style and ple1 .. tiful hu.r:1or, \7hich is often satiric. Moreover Abr2.::1ovi tz posses ed a :Jor,er of vivid and. colorful description as uell as a keen underst[l.ndin
5 

of the squalor and th0 poetry of Jer1ish life 7hich are appnrent in the follo•,-,ing picture of the Sabbath eve in a ho1;1e of poverty: 

"Six days in the neek Sh-Juli - the rag-picker lived. like ~ dog. Bu t o~ the eve of the Sabbath all ,-,as changed in his house.. The --.:al 1 s nerc · :hi o­uashed, the house vras cleaned; a nffi·v cloth shines on the table, end the rich and yello·, bread, a joy to the eysc, r ests thereon. The candles b:ir· in their copper candlesticks, burnished for the Sa'uba th; and a smell of ,o: food goes out of the oven, 7herc thu d i shes are coverea. All ·;reek long t i.c nother of the house has been black as cou. l; today her face is resplenden·~ , . 7hi te kershief is tied on her mad, and a spirit of grace has breathed u _J ')J : her. The little girls, ,.-,ith bare feet, ha ·e co::1e bac1c fro;1 the bath; the.i.r hair is coiled in tresses; they li!1ger in the corners of the ro01:1; by theL,. faces it riay be seen that the .. 7 nre rrai ting ~ joy Jus-hcarted for those ·,-,hom they love ----- And to m1d fron in the house the father and son go, singlnguith pleasant voices, the Shalon Aleichen songs that greet the invisible angels that cone into eve~~ Je:1i 3h house .:hen the f'a ther returns f- · 
the house of prayer on the Sabbath. 11 

Abra.novitz is regarded as the father of nodern Yiddith literature and ·;:ith ~saac Loeb Peretz and Shalor.1 .tU eicho~ enjoys the reputation of being on of :he three greatest Yiddish nriters of t1:e pa t centur~,r. Unfortunately alno~t nothing thAt Abranovi tz ,1rote is available in translation. 



-3-

The latter half of the nineteenth century vhich sav ~bra~ovitz turn 

from HebreY; to Yiddish, also witnessed the rise of numerous minor Yiddish 

rrri ters, all in some r1ay insterested in Hebre,1 or Yiddish journalism as 

editors of or cont ri bu tors to such periodicals as ~ Shahar, Ha Boker - .Qr 

Die ·,vel t, and ~ Zeman. A-rnong the numbe1· of these writers ,.,ere Reu.ben Asher 

Brandes, Judah Lob LeY1in (Jehalel), 1/'ordecai Spelttor, Eliezer _avid 

Rosenthal, Isaiah Lerner, Judah Steinberg, David Frischnan, .!!licha Joseph 

Berdyczens1ti, Isaiah Berschadslci, Hirsh David l m.ll:1berf;, Meyer Blinkin, 

Lob Shapiro, and Isaac Dob Bencor,itz, all producers of short stories or 

sketches, ,;1hich seem to be the particular forte of the modern Yiddish v1ri tors. 

These sketches are short descriptions o= situntions, conditions, and charact._ 

typical of the life of the Russian J~1 of the end of the nineteenth century 

the trials of a physically weak but mentally alert Jer, in the Russi[l.n arr.iy; 

the ment l · ngony of a poor Je'.7 throughout the Yom Kippur sGrvi ce for having­

stolen money for his daughter 's dm-,ry; the tragedy of the fnil v.r of a 

cll!ltor•s voice; an ironical begt3ing partnership of a Jew c.nd a Gentile, both 

r.1aim3d in \70.r in the Russi mi arr.zy-; the self-sacrifice of three pious men v,ho 

l?.tc on Yom Kipper to convince the l)eoplc of their pl.1.gue ridden villagG that 

they should take care of their physicc.1 health to stGm the progress of the 

plague; and the tro.gedy in o. Jm-rish family cnused by brutal, beastly 

Russian pogroms. Many of these uriters lived all their lives in Europe; 

others brought Yiddish li teraturc to Ar;e rica ru d prep .... red for signal 

developments in luoorican Yiddish litcratu.rc in the cnrly ts:,entieth century. 

Of those who remained in Russia Shnlor:1 Aleichen nnd Isan.c Loeb Peretz nre 

the most famous. r:le shrul be ablo to consider them nt greater length because 

translations of som of their works l!re r.vailabl • 

Shalom Aleichem is the pen-name of She.lam Rabinovitz , born in Ru.bsia in 

1859. At tvi1enty-one he \W.s gnvcrnr. ent Rnbbi at Lubin, near his native toYm, 

but later he moved to Kiev \7horc ho spent j:1ost of his life. Fro□ 1905-1907 

he visited .Anericn. Rc..binovitz ,.;,rote , in Hebron, Russio..n, and Yiddish, poor;1S 

plays, and humorous short stories, nnd he vm.s o. constant contributor to 

Hebret1 a.nd Yiddish periodicdl.s. Hooever he did his bost ··10rk in Yiddisp, a.nc. 
he, hir.-sclf, translated nuch of r41at he r,r.te in Yiddish into Hebrew. 

Shalom Aleichem is knoY1n as tho "Yiddish L.nrlc ~;m.in'', and his particular 

style of hur.ior is clearly sho:n1 in sor.10 of his short stories translated by 

Helena Frnnk in the volu.~e, Yiddish Talcs, but moro especially in the series 

of sketches call ai Jeuish Children. The fonner storj s tell of commonplace 

yot significant, of en v1himsicnl hnppcni11gs in Jc'.7ish village life. In 

"The Clock" an old clock stri1res thirteen i1 stead of tr,olvc to announce the 

itlr.lencnt dissolution and, despite nll e~orts to repair it, finn.lly falls 

to pieces; nFishel the Teacher" experiences grcnt terror \7hcn he is forced 

to cross a floodinb river in n ro-r-bont in order to be at homo with his frunily 

in timo for the Seder; Chc.im Chaikin~ accustomod to fasting to give food 

to his children, finds his last fo.st, 011e \7holc ,;reek beforG the Ninth of Av, 

easy because it ends in his death in tho Shool; witilc in "The Passover Guest" 
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a child's ideals are shaken r1hcn it is discov0red that a. na;yfarer fron 
Jerusalem ,;1}10 has been entertained at Sod er has proved to be s cn.."1'lp and 
robbed his host. On the other hnnd, the \7hole o .... tho boo1c Jerrish Children 
is concerned vii th the experiences of Jevr.ish children in n. Russian villr'~gc \Ii ·c) 

objects, events, and people. It ~·ives a clco.r and mollm·J picture of the 
lives of Russian Jm7ish children, their reactions to no.turo, ritual ceromon.1.u c. 
£?-nd human beings: ganBs of tha school boys on L'Lg Boomer, joyous expeditions 
into the fields to gather "0-reans for Shovv.oth", tricks played by Chcder boys 
on their flogging tcach0rs, nnd contrivcm ces by ahich young boys strive to 
satisfy intense desires, as for pocket-knives or violin lessons. Three of 
the stories ar0 concerned \7i th tho idyllic love of Shemuak for his orphan 
niece Busie. 

And it is in these stories a.tout Busie as ncll as in the stories which 
describe ritual ceremonies th~t ,·,e feel riost strongly a certc.in rich lyrical 
tone cf half suppressed emotion. There is n triclc of ropeti tion \"lhich the 
author uses 1 and, though it is nn e::~trer.icl;y artificial device, it er.1phnsizes 
and intensifies the lyricnl rllythn. Rnbinovi tz uses this r:1nn11erism ,.,i th 
enchnnting effectiveness Ylhen he repeats in each of the stories co 1ccrning 
Busie the brief explc.mtion of her rclati011Ship to She1:nk nnd her unfortunate 
parentage. But the outstandinr; ~cellence of Shalom AleicheE1's style, the 
real source of its lyrical be~ut:,r, is his 1:1'.~rvolov.s pormr of description. 
His nature descriptions in pnrticuln.r are both vivid ond colorful and [',t 

the smne time full of feeling. He describes n field thus: "The LevadD. is 
big. It stretches n,-,ny v,i thou t n beginning d 7i thout an end. It is covered 
Ylith n. green mnntle, sprinkled .,.,i ~h yellor, flor10rs, nnd nailed do·:11 r1i th 
red nails. It gives cut a delicious odour- the r.1os t ~.gant spices in tho ·-,or·J­
are there." And of the falling of' ni@lt he sl1ys: "The night had already 
spread her rlings over the hen.vans. Her snc.do\"l ·.-ms sl0\"1ly lm"Tering itsGlf 
over the earth. Ji silent, rm.rn, holy po..ssover ni&ht it rms -- a night full 
of sec re ts and reys teries , full of nonder n.nd beauty. The holiness of this 
night could be felt in the Dir. It descended slorrly fror.1 the dnrk blue sky - ► 
Tho stars ,·1hispered together in the tzysteriou.s voic QS of the nig..rit." Shnlo,;1 
Aleichem was evidently c lmcn and s01 si tivo observer of nature. Iloreover 
his descriptions of humnn beings are outs tnnding bccr~uso, like Dickens, he 
delinentes cha.rncters through er.-rphnsis on one conspicuol.4.s characteristic. 
His description of ~hraim Log-of ':lood illustrates this 1:1cthod; 
11 In person, :Ephrnir:1 nas n tiny little n".n. He ~d short little legs, nnd 
small little hands, ::.nd red little cheeks, and a quick ,-,n,lk \7hich ..-ms a 
sort of little dance. And he tossed his little head about. His speech \"IC.s 

rapid, and his voice squeaky. A11d he laughed •:ith n curio14.s little laugh 
·:1hich sounded like the ro.ttl ing of dried peas. 11 On the •;;hole the chnrr.i of 
all of Shalom Aleichem's descriptions, \"lhether of nnture or of hur.1D.n beings, 
lies in their cppenl to more of the senses tbD.n nercly the sense of siaht, 
and his style is colorful, nello.·,, nnd rich in h::i.lf suppressed er.1otion. 
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It is the lyricnl style nnd hur:1or of Shalor.1 /.1 c ichem \7hich dist i 1 -::u.ish 
him fror.1 his contonporary Isanc Lo eb Peretz. Peretz nas born in 1851 in 
Samosez, Russhio..n Polnnd. After h.'l"' in; rccei ved a thorow;h education in J oY,'i.sh philosophical, and literary subjec t s, he t ook up th prn.ctice of lrr; . • As cl erk to a congregation in --:10.rsn.r, he collected sta tistics on J e,;rish life. Peretz Y1rote in Hebrov, and Yiddish, and was editor, publisher, end co ntributor to HebreY1 and Yiddish pe ri odicaJ..s. Like Shn.lo··n Aleichem h e ,-.rroto nos tly in Yiddish, Inter tr:inslating some of his v,orks into Hebrew·. 

The short story or sketch ,-,as Peretz's specialty. In "Trav 1 Pictures" he describes the social and economic conditions of the Je1.-,s in Russia; in 
"The Ch"l.t", "Kabbalists", and "If not Higher" he gives us pictures of tho life 

f the Hasidim; \7hile in others of his stories ho presents certain specific psychologicnl situations. Peretz 1 s motive was thnt of a I, askil-- reforr-1. 
This motive is especially obvious in such stories as "In a past Chaise", 
".Iarried", r:.nd "The Outcast" uhore the author deplores the custom amonG the 
Jei.1s of keeping their ,-,omen uneducated and thereby renderinf;' their lives 
exceedingly dull. He also vrrot e syubolical sketches criticizing socin.l 
conditions and suggesting reT:iedies . 'l\7o stories of this ype nre "In tho Pond" satirizing our fa.ilure to recognize that only the spiritual YJorld is eternal and the r.nteri.Dl. uorld suffers chnnce, nnd "The Phlce" prese!'lting the author's plen for concerted nction on the part of the Je\·rn for their ov:11 social ·:elfare. 

Several of Peretz's sketches are of int er est individun.lly been.use of subject matter and manner of presantD.tion. In 11A ~:1or . .1an 's ':"lrnth" ·rn hc.vc 
an intensely dramatic scene in \7hich a Je7ish 7onnn starving nnd gonded to r.lD.dness been.use her hu.sbnnd continually studies o.nd .7ill not ·:erk, dri vcs 
hir: from home ruid is saved fror.1 lmnging herself \7hen her bnby cries for food. In "The Treasure" n Je ·f.i. sh mnn, unable to sl cop on Fridny night, goes out 
for n ,;1alk. Suddenly c. flnne nppcnrs on the ground before hin nnd co tinues to go r1herover he goes. He ~nnot put his rc.nds on it been.use it is the Snbbn. th. Ha-; ever it follot7s hir.1 h01:10, nnd after the Snbbn th is o vcr, he 
finds n trensure nhere the flr..me -rms. In the collection of Peretz's ske tches culled Stories nnd Pictures tho follcuin _; storios a.re of interest: ''7vb:lt Is the Soul?", in which a child Y.Onlers l'.rd asks YJhc.t the sou.l is until finally, \7hen he gro..-,s up, he decides thnt Ms beloved is his soul; "In Tine of 
Pestilence", in uhich n hated Gentile doctor --ind 0.11 ugly Jer,ish orphan student nre disappointed in their hopes of profiting by tho villnge plague, the 
doctor leaving tho village nnd the student hani'i.ng hi1:1solf: "Bontzye Shneig", tho story of a.11 unfortu.nnte r.1nn rermrdcc~ in henven for his r.ieek subr1issiveness on earth and c.sking n.s o. prize only a fresh roll nnd butter evecy dny for 
breakfn.s t; and "Th.at \lor-ian :Uis tri. ass Hannah", uri t ton in the forr.i of letters and depicting Mlstress Ha.nnnh's grc..d-un.l loss of sanity through jenlousy of her husband, \7ho lns gone to earn a living in J .10r· CD. n:nd left her too long 
at the mercy of selfish ond exnctinr; reln.tives. 1.11 these stories nre 
interesting psychologicc.lly ~nd hnve forceful endings. 

- r 



The style of Peretz is extrcrielr si:·.1:?lY, but\7cr.1iss in it the ·:.nrnth 
and the colorful vividness of the style of Shnlo:-.1 Aleichc:1. ,:e he·:e 1erc no 
genially hur-1orous outlook on social r.nnners but bi t in.;- sc.tire on life s 
probl<'.ms and society's short co1:1i11gs. Peretz also ·:rote sm~1e poctlj; for 
e.xc.i:tple, in "The T:10 Brothers" he shous syrnbolicr-lly h0\7 the desire for r,cn.lth 
r:ztJ.y lend to desperate nets. Hcuever very little of his poetry hns l>eG 1 

translated and even thl'..t s-.n.11 qul'.lltity gives little indication of w1usunl 
excellence. Peretz had the soul o:f tho preacher nnd the rofornor; th~ soul 
of the poet belonged to Shnlor.1 P ... leichcn. 

Abrru:iovi tz, Rabinovi tz, nnd Peretz, the three pioneers of n.11 r.1odern 
Yiddish literature thnt is rrortb:"Ihile, lived ,;:ell i1 to tho tu ntieth ccntuljr. 
All three died botueen 1916 nnd 1918 uhen tho ::10ver.1ents for nn.t:.onn.l revival 
a11d the establisbnent of Yiddish n.s n literc.r r lr.nsv.ngc \7cre r1ell under \10.y. 
They snia the feeble beings of Yiddish .journnlisr.1 and li tero.turo, •:,ntched 
their grndunl [;T0\7th, ::nd hnd tho sctisfo.ction of livinc to sec so~:ie of the 
\7ork of tho prcsont-dn.y masters, Rosenfeld, Yeho['.sh, Do.vid Pins1ci, , .nd Sht:.lor. ~­
Asch. If the nover.ien t for n.".. ti 01 "1 rcvi v.:11 did nuch for the evolution f 
Yiddish, in its turn Yiddish htls proved to be ins tr1r.1e11tal in furthering 
national hopes nr.ionG the Je,.,s. Is~nc Loeb Peretz uroto n short po1...!:1 in ,.rhich 
he sn.id: 

11 I ,, o . .l k .:t bout 
In foreign fields, 
The sun is briGh t 
Yet no ,-,n.rnth yields. 
The sonc thn. t froL ::w hGc.rt Y1ould s rih 0 

Is dead for ·,o.n t of echo int:• 
The r:orld c..bout 1·:e 
Is not free; 
The fields I tread 
Bl 001:1 not for -~-c. 
I pluc:~ a rose in e~rly 1Jorn'""-
/1. s tronber' s rose is but ::-. thot.ttl '' 

':"/ith the develop1:icnt of Yiddish into c. .'ell ordered ln.nguc,.:;o ruid its 
use by r.10.stors of literary style this sons of honelessness in letcrn.tu.re 
as uell as in nnti onaJ. life is m., stcndil.,r disc.:;_:,pecring. 
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Zsrael Zangwi 11 

In the las t decade of the nineteenth century the Jewish publication 
Society of America issued a request for a ''book on Jewi•sh life in a western 
milieu~ and presented the request to a young Jewish j ournalist of England, 
Israel Zang ill. Born in London in 1864 of parents who had o..ome to En -land 
from Latvia, his father being a peddler, Zangwill had attended school :t 
Bristol, where the family lived for a short time, but for the most part he 
liad received his eduction at Jew's Free School, London where he obt i ned 
a scholarship and also became a pupil teacher, remainin~ in that position 
until he was 0 raduated with honors from the University ~f London. A dis 
reement with the authorities of the school led to his resi nation and his 
devotion of his entire time to journalism and literature. nile teaching he 
had written liter:=i,ry sketches, for example TZA KLEI N with a collaborator 
Le is Cowan, and had been on the staff of an Orthodox Jewish weekly, the JEW&­
ISH STANDARD. After his resign tion he contributed to various periodicals 
including ARIEL, a humorous, satirical weekly. angwill had already publish­
ed his ini ti~.l novel, THE PRE1 !ER A :rn TH PAI TE.1. , under the pen.-name J. Free­
man Bell, and was a successful writer of short stories (see collections call­
ed THE BACHELORS CLUB an~ THE OLD tAIDS CLU ), when the attention of the Je -
ish Publication Society of America was arrested by certain of hi s articles on 
Judaism the appe ring i!'l the JE", ISH QUARTi Y R.J:!jVIE .. I . It was the excelle ce 
of these essays that motivated the choice o Z will t write the required 
tlbook on Je rish life in a western milieu." 

, Zangwill earned a hi
0

h position in the realm of En lish ficti on, but it 
is his contribution to modern Jewish literature hat apneals to our interest. 
Zang ill is kno· as the outstanding novelist of Jewi h life writin0 i n a 
European language today. His success is due to his sympathetic underst ndirg 
of the principles, pr ctices, and pnilosophy of Judaism. Harry Schneiderman 
in an essay on Zangwill says of him: "Next to his interest in literature, 
yet not far behind, was his devotion to the trials and problems of the _Jewish 
people, a devotio. which had a double source,--his keen Jewish consci usness 
and, what was lar; ely an out

0
rowth of that consciousness, his deep sympathy 

with the downtrodden, no mat ter of what race or creed." Zangwill was inter­
ested in woman suffrage, the negro problem, Bolshevism, and efforts for the 
promotion of peace. He was enlisted in the cause of Zionism b y Theodor Herzl 
and attended the first Zi onist Congress at Basle, Switzerland. In 1905 he 
helped form the Jewish Territorial Or0 anizati Jn (ITO), w. ich aimed to secure 
some territory not necessaril~ Palestine, as acenter of ref e for Jews ho 
needed such a place. He immediately became Presi Gent of the organization and 
continued to be the leader until ITO was affici ally broken up in 1925. And it 
ball this sympathy with and kno ledge of Judaism of which these interests 
are but the outward expression that Zan0 will brings to his masterpiece C~ILD-

RE OF THE GHETTO. 

In the introduction to CHILDRE OF H HETTO l 3will says: "Into the 
heart of East London there poured from Russia, from Poland, from erm::.ny, from 
Holland, streams of Jewish exiles, ref ees, settlers, few as well-to-do as the 

• 
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Jew. cf the proverb, but all rich in · their cheerfulness, the· r industry and 

their cl~verness. The majority bore with them nothing but their phyla~teries 

and praying shawls, and a good-natured contempt for Christians and Christianity. 

For the Jew ha rarely been embittered by persecution. He knows that he is in 

GOLUTH, in exile and that the days of the Messiah are not yet, and he looks uo­

on the nersecutor merely as the stupi instru.r.1ent of an all- i e Providence. 

So that these.poor Jel s were rich in all the virtues, devout yet tolerand, and 

str ng in their reliance on Faith, Hop, and more especi lly Charity." Ag inst 

the back round of thic voluntary Ghetto is portrayed the slender t le of the 

life of Esther Ansell~ who lives a. youth of poverty, compelled to rely on Char­

ity because of the shiftless incompetency of her study-lovein impractical 

father. Discouraged by the early death of her brilli nt broth~r but with her 

genius more sharpened than stifled by her life of want, she is taken in by the 

rich Goldsmiths and educ 3.ted by them. However she is nett happy, for she sees 

all t~o clearly "jhe ... shams and artificialities of the life of these 11 0-r ndchild­

ren of the Ghetto. 11 Soon after the be-=>inning of her friendship with the ide 1-

istic journalist Raphael Leon, she reveals to him that she is the author of a 

much discussed book severely criticizin~ the life of the social circle to hich 

the Goldsniths belong. She makes a confession to Mrs. Goldsmith, al~o, in a 

etter and leaves her home to return to the Ghetto where she snent her child­

hood. When Raphael finally finds her ain, Eh3i rea.dy to sail. for lmerica 

where she at last 6oes, undeterred by Raphael's desire to marry her. The story 

of Esther I s career, ho ever, is used merely as a me --:i· re plot motiv1tin6 the 

ortr yal of the Ghetto ith artistic balance of li hts and shadoes. In thiq 

book Z ngwill is said to have interpreted the Je to the estern world. e see 

in it the tra.gedy of the poverty-stricken student oses Ansell a.11d of the stern­

ly orthodox Reb Shemuel, who would sacrifice hLi d.u ·hter 1 s h ppiness for the 

sake of an antioua.ted dictate of the T lmud; the co edy of the m chin8tions of 

Sugarm n the Shadch n and of the materi listic poet elchitsedek Pinch P, qnd 

the lofty ide li m of Esther Ansell and Raph el Lon. Zan~.ill depicts the 

0

00d and the bad in this picture of Jewish life, empha i in~ the eaknesses as 

well s the s tron
0 

points of certain beliefs and pra.ctices. Throu .. rh this meth-

od he has recreated a section of Jewish life and has made it interesti to 

non-Jews a 0 well as to Jews. George E. ~oodberry says in hi book, THE PPRE-

C IATI ~ OF LITERATURE: "The enduring; \WP rth of the novel •••••• depends mu.ch on 

the success of the writer in 
0
iving the scene of life as a whole, in securing 

the illusion of a full orld, or one that at least is compete for the ch r-

acters inhabiting it ........ There is no surer sugn of ~reatness in a novel th n 

this large grasp of general life, the cro ded stage, the throng of affairs, the 

sense of a world of men". lDn OHILDRDT OF THE GHETTO Zangwill has ere ted the 

illusion of just such a. full world. Judged by the above standard, then, the 

novel hae end ring worth. 

OHIL RE. OF THE GHETTO is to JHETTO TRAuEDIES nd HETTO COY.EDIES, to 

subsea ent collections of short stories, as the whole firmament of stars is 

to its individual constellations. H vin6 once created the Ghetto wXorld in 

his novel, ~angwill selemts cert in significant ch racters and situations from 

this world and presents each by itself in a well constructed ehort shory, which 

Makes a fine vivid impressi n because of its c ncentration on a single phase 

of Jewish life. The a) rrows problems, aims, nd ideals treated in their re­

lati ~n toe ch other in CHILDRE OF THE rHETTO re represeited sin ly in GHET-o 

CO EDIES and HET TRAGEDIES. In the latter volume the story "Tr ... nsi tion 1
11 

depicts the str gle bet een conserv tive p rents an An~li~ized children on 

the sujbect of in term rri _ e; 11 oah' s A:k'' tells of th~ ffl,1lure t~ car;:y thr­

ou. ha project to est bli h territory 1n post-Rev lution ry Amer1c a a 

ho;el nd for the Jews, while "The L na of Promise" is an irrmigration restrict i on 

tr edy. 



"The Keepe: of Conscience, 11 11 Sa~an Mekatri , '' and 11 Incuraol e'' are really char-

acte: studies: the firAt, of young girl wbo proudly works herself to her death 

to live down the disgrace cf her father• s deserti )n of his family only to have 

h~r father and mother reunite after she dies; the secon, of am~ led to sin 

dis~ase, and death by an atheistic, socialistic comrade; and the 1st of an i~­

vali woman who unselfi hly g ives up her husband to the other wom~n he loves 

since s~e herself. is incurable. "Bethul . " is the tr o·edy of the sacrifice of a. 

young 
0

1.rl I s ha~o1ness bee use of her father I s Ch sidic ba ief tha.t she must 

not marry anordinary m n. Two excellent examoles of Jewish m ther love are et 

for~h in 11 !hey Th t alk in Darkness" and 11 The Sabb th re ker," both mothers 

having their hopes frustr ted by the deathe of their sons. The la.tter story is 

unu~ual in form since it ie the delirious dre.qm of the a ~ed ~oth er just efore 

her death. However one of the mo ~t interesting of these stories is "The Diary 

of a eshumad, 11 written as a ~ournal and depictin-=> the tr a- edy of a convert 

hose son, not knowing of his Jewish extraction, beco es a violent Anti-Semite 

d incities t e Russians to bloodshed while his fatner experiences menta.l tor­

tures because of hi la.ck of courage to confess his faith openly to his son. 

HETTO CO}EDIES, written somewhat later, revels a more mello ed outlook on 

Ghetto life, an insight on the part of Zang ill that enable him to see the sub­

tle humor in situ tins whic barely escape being real tr edies. In "The Model 

of Sorrows 11 and ''The Luftmensch 11 immigrant Jews play upon the symp thies of an 

. artist and prove to be sca.mps, thus destroyin6 trust in really sincere Jews who 

are in need. 11 Anglicization'' tells ~f an unsuccessful attempt 01 a mother and 

son to be completely Anglicized. In "The Jewish Trinity'' an artist becomes in­

tensely interested in Judaism and Zionism, t ninkin that the g irl he loves and 

her father are sincere Jews, only to find that they are practising ritual Jud­

aism i thout being at all in sy. pa thy with its more cherished iue ls. ''The Sab­

bath Que11tion in Sudminster 11 ie an amusing cc u.nt of how the Jews of this town 

develop the habit of keepin
0 

their shpps open on the Sabbath oeoause they began 

the practice to teach a less n to one Simeon muels who had been n incorrig­

iole Sabo th-breai<er. The story of an ''old clothes woman" ho rears the child 

of the reprobate husband of her dea dau~hter and his worthless non-Jewis:i 

second wife is the theme of "The Bearer of Burdens." The efforts of Sugarman 

the Shadchan, whom we met in CHILDREN OF THE GHETTO, are defeated in 
11

The Tu of 

Love," hile our old acauaintance elchitsedek Pinchas, the egotistical dra~at­

ist and poet, quarrels with a producer for mutil ting beyond recognition to 

suit the public taste his version of HAl LET in ''The Yi dish HA LET.'' ''The Conver­

ts'' shows how a man ho has deserted his wife to f ollo a show-o-irl reacts to 

her repulsion of him on his return by becominb a Christian clergyman. "Elijnh'S 

Goblet" and "Samooborona11 are decidedly Jewish, the former being the story of an 

escape from a po;r m brou1ht on by the trea.cher y of a converted Jew, the latter 

depicting the slayin - of a whole community of Je bee use e ch w s loyal to 

his own "ism" and refused to unite with the rest for defense ., inst a common 

enemy. Th e laE' t story is an excellent ex mple ot a serious comedy. 

Somewhat lonber than these short st ries and yet n t ex~ensive en~gh to 

be called a novel is Zangwill's sketch c 11 THE KI.D OF SCH RR~RS, which re-

l tes the a ventuees of one Acost , n eigj teenth century professi ona~ "schnor­

rer." His clever methods of begging , his pride in his Sephardic ancestry, n_ h 

his overbearing self-assurance do not save him fr m 3ettins himself into such a 

position that he is forced to ive hill d :ughter in marriagli to a "tordesco• Jew, 

to ht to be far bene th her. This is an interesti char cter study, full of 

clever dialo e and repartee, and presenting some ood dramatic situati ns, es­

pecially the scene in Remorse Red Herri 1s home where Acosta is out itted by 

the "tordescott schnorrer who seeks his dau6hter 1 s hand i marriaoe. It is more 

likely th t this sketch rew out of Zangiill 1s h me experiences which seems to 

• 
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have been the Mecc~ of beggars. He once said to an interviewer who had experienc­
ed difficulty in findin0 his residence, "Any G lician schnorrer emer

0
ing for the 

first time into the swelter of Waterloo station finds me easily enou....,h. u 

From the voluntary Ghetto of En6 l ish Je ry of the end of the nineteen century 
to the older Continental Ghettoes of the preceed .... r1t; centuries and fr . the common­
place Enjlish Jews with their joys and sorrows to the outstan in~ J wish min~s of 
t ose earlier days we turn with Zangwill when we put down CHILDRE OF THE GHETTO, 
-..rHETTO TRAG1:JDIES, and HETTO CO EDIES and take up RE~ .. ERS OF THE ;.xHETTO. e have 
wandered from the realm of realistic ficti~n to t~e re3lm of realistic fiction to 
the realm of ima..gina.tiJn and philosophy. For in sketches h lf-true and h .lf-fic­
titi ~s Zangwill presents to us the tr edies of the lives of these dre ners of 
t .. e Ghetto: Uriel Acosta, Zabbatai Zevi, Baruch Spinoza, Isra 1 Baal Sr1e,. oses 

airnon, Heinrich Heine, Ferdinand LaSalle, and Lord Beaconsfield. Zan;s ill por­
trays these historical persona.;es an ...1 fictitious heroes to us a.· seekers after 
ideal truth, as groper out of the narrow ritualism and ceremo ialism of the Ghet~o 
into the real philosophy behind mere forms. For some of them, such as Uriel Aco t 
and Baruch Spinoza, tr ryedy lay in the fact that the people amon~ om they lived 
could not see the relationship between this i4eal truth and their established forms 
and per.ecuted the thinkers beyond endurance. To others , such as Lasalle, Israel 
Baal Shem, and Heinrich Heine ideal truth beckoned from outside the Ghetto walls 
and they deserted their traditional background to follow the ideal exoressed for. 
them in socialism, Ohassi ic emstasy, love and poetry. Both tyoes came to grie~, 
for both were without ballast whe cut loose from their traditional background. 
Harry Schneiderman says that the lives of these men were "tragedies, because, be­
ing esse~ ti lly Jews, they could not thrive in a non-Jewish atmosphere.'' This 
book vies with C ILDREM OF TqE GHETTO for first place among ZEµlg ill 1s works. 

But Zangwill's love of Judaism wa not completely revealed in these realistic 
pictures of the 3-hetto, nor was his mastery of liter~.ry forms limited to the short 
story and the novel, for one of his most typically Jewish productions is a dram­
atic idealizati Jn of the Jew's dee t.m of finding a land of perfect peace in which 
to dwell. THE !ELTING POT his most famous and only entirely Jewish ulay , has for 
its hero a genius, David Quixano, extremely emoti ,Jnal nd impressionable, who, a 
all Israel in exile never forgets the horrible seenes of his childhood and sees 
in erica the oppo~tuni ty to ere .t e a syrrrohony of the best of all na t • ns s.nd to 
enjoy freedom without fear. ile the ply may be adversely criticized for its 
stronJ melodranatic qualities and certain mechanic lly forced situat·ons, its 
chief

0

merit as a specimen of Jewish literature is the essentially Je rish i de~ it 
expresses, the lon-:, in ~ for pe ce and h rinony, wnich release the oest in ·tll peoples 

Out of Zan will's in~erest in nd study of thin~s Jewish he acouired a know­
ledge of Hebrew

0

literaLure · hich is mot obviou ly reveled in his transl.tion of 
the mediaeval poetry of Solomon ibn Gabirol. Thee ~oems ar~ ~11 of ph1loso~h­
ical, relis· ous nature. But Zangwill also rote entirely or1 0 1nal poetry of fine 
beauty and in various metres, some of it on abstract topics, such as love, beauty, 
death; some of it on topics of special inte&est to modern Jews, such s the war, 

Zionism, and the duty of nerican Jewry today: 

••Je1Vs of the great Renl1blic 
Ola ped to her mother-bre ~t, 

Nestlin6 so warm and peaceful 
Within that bosom olest, 

Turn to our tortured Europe, 
Hark to the myriad moan 

Of pinched lips, white with hun0 er, 
Th t stiffen s they roan, 

And remember in these wan creatures runs 



the blood th tis your own. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Set your lips to the S~ofar 
Waken a fiery blast, 

Shrill t J the heathen nati 0ns--
This slau.:)1ter shall be the 1 s tJ 

And send our old Peace-greetinJ 
Pealing fr 0m cot to throne, 

Till mankind heeds the mess e 
On the Hebrew trumpet blown, 

And the faith of the whole world's oeople 
is the faith that is our O,m." 

Still otners of his poems treat of typically Jewish ceremonie s and characters, 

such as 11 The Hebrew's Friday Night," a colorful description of the Sabbath eve 

ceremonial ~n the home, "Adon Olam, 11 a tranlat i on, "Israel," and II oses and 

Jesus, 11 a picture of the to leaders whose beliefs were the same yet wh ose fol­

lowers cannot live at peace with one another. The ohilo oony behind his poetry 

is Jewish and the thought is clearly expressed, yet none of his poems as a Jew­
ish peem reaches the level th t CHILDREN OF TqE GHETTO att is as a Jewish novel. 

Zangwill's genious exuressed itself in almost every form knovm to literary 

art. Hews also an ess yist and spe~ker of note. THE~ R FOR THE · ORLD con­
tains essays on modern tonics, the war, the position of women, nd the position 

of Judaism. THE VIE OF JERU ALE is another volu ne of his es Rys on simil r IIJ 

topics, empha. izi O particul rly his vie of the Jew and his op inions of Zionism. 

The genius of Zan0 will was vers ~tile and is h anitarian interests er J ex en­

sive. But it is chiefly on is iYiterpret ci • o_ the Ghetto J ew that his liter­

ary f me rests. nd as e turn from nis work carry .ay with us a.i1 apprecia-

ti n of t he truth of the geni~l, underst anciin • ni l oeophy underlyiYi~ his best 
ork, whtoh he himself exur esses cle rly in hi s terpiece: 

'' ot here in our London G. ett the gates and O ber -..,. ine s of the olden 
Ghetto of the Etern 1 City; yet no 1 .ck of si 0 ns external b r ·~ ich one 
my know it, and those who dwell therein. Its na rrow s t reets have no 
speci lty of rchitecture; its dirt is not picturesque. It is no lon ;er 

the st e for the ni gh-buski. ed tragedy o massacre na rtyrctom; o y 
for the obscurer, deeuer tr ; edy that evolveA fron the ores ure of it 
own inward forces, and the lon6-dr wn- ut tra0 i-c)meiy of sordid arid 
shifty poverty. atheless, this London Ghet t o of ours where, amid un­
cleanness and squalor, the rose of romance blows yet a little lon -> er in 
the ra air of Eng ish reality; a world hich hides beneath its stony and 
unlovely surface an inner world of dreams, very fantastic and poetic as 
the mirage of the Orient where they were woven, of superstit i ons grotesque 
a the cathedral gargoyles of the Dark A~es in which they had oirth. And 
over all lie tenderly some streaks of celesti 1 light shinin~ from the 
face of the great Lawgiver. 

The folk who compose our picture are chil ren of the Ghetto; their 
faults are bred of its hovering miasma of persecution, their vittues stra­
itened and intensified by then rrowness of its horizon. And they who 
h ve won their way beyond its boundarie must s t ill play their p8rts in 
tragedies and comedies--tr ed.ies of spiritual s t r r=> l e , comediec- of m t­
erial ambition--which ar e the f termath of its centuries of dominance, the 

sequel of th t lon~ er el ni ; ht in Jewry hich coincides with the Chri tm 

Era. If they re not the 01 il ren, t hey ~r t le st the Gr n chili ren of 

the Ghetto." 



III 

Contempo~aries or Zangwill -- Samu.el Gordon 
and --fax To rdaa 

The age of Zangwill was one of high idealism and revived hopes among the Jewish people. It was the age of Theodcr Herzl and it produced as literary contemporarie~ of Zang\" l:!.J., S::ir.!Uel Gordon and ~-ix N"ord2,u~ the one slightly younger, the oth8r oonsi:ie-:-a.'blj olde!!" t:ban Zang.Jill; b·.it oth presenting. with sinfte diffl?rence iii r. ;{_~~'2 of success t;h~ir :rec1ctj ons to phases of modern Jewish life., Co1.·do::. 2.. tterq:, ··.po to 7rri ta of .,l e .:;:•1!lt=' Lo:ndvn .Jc'f\7ish life as that of whicb. .Z~ngr;:U.1. t-:-eut~ anc. as we s:1nL. see, !'ailed of attaining the perfection reach~ci. 1,y Z[lr i~.l , 1j/.l.x JTomau. on the other hand, wrote a forceful .:..nd c0n~,i.,.J.cing d1:1tj'•i"'.Je ~ -L :1st Continental anti-Semi tism. Hennan Bernstein 1 <lfte~ a peratin.:,l Lc.tGn:im1 •1ith D ctor rordau, described him a~ "one of t:t.e 1ntellee,- 1 . .11 b.:.a1t., OJ. our t ne, t~1e brilliant philosopher, publicist, and cri .,i~ , &.:1d ~ne OJ. IF"rucl '.: most courageous leaders ----- a mode~n Jeuisn prophet, ~iery 8iid el 0 u.ez:t, fe::i.rl ss ~ and far-sighted----- nevertheless almost childlike jn his simplicity, which is the outstanding characteristic of al true g:r-ea;ne·s". A11~ a co~sideration of the '7~rk of Gordon and I ordau reveals that to as Jews the writing of the Continental author is far the more intere"'ting. 

Samuel Gordon uas born in Buk, Gerl~a:ay, \7hen Zang.1ill \7as a child of seven, and was brought by his parents to ]}1g;l2nd to live .,_-,hen he ,.,as tr.relve years old, Zang-1ill being then a univer~ity student anct j~st e~bar~ing on a literary career. GorC:on received his educe.tic at Ci.t~· of Lo lon School and later at Cambridge University~ In 1894 he received &n ~ppuint~ent as secretary of the Great Synagogue, and from that tim8 on he devoted to literature the time that remained after r.is everydny duties ~ere perfonned. Gordon Y1rote several no .. 1els and shcrt stories on J •1ish 1 -.. fe and characters and a fev, non-Jev1ish 1.1orln; ~ .A.~ong hi~ Jm-.ish. i.,roductions SONS OF THE COVENAl\JT and STRAl GERS AT THE GATE, the one a novel and the other a colleeti<>n of short stories, are the only ones of which we shall speak~ as examples of his art. 

SONS OF THE COVEWAM is the story of t;l'}.e t;,.70 sons of a London Je\1ish \7id0\7, one practical and ma.king his oYm \1ay in the ,,orld, the other studious and adopted by a uealtby Jc.Jfless to fill the void in her family circle caused by the death of her orm son, ~,ben they reach manhood both sons are imbued \7i th the ideal of educating the.i r suea t-!!hop-oppressed bretru.·en out of their misery and training them for more healthful occup&tions. Tho p~nc ical business man clings tena,iously to this cheme b~t the student tempora~jly abandons it in order to enter Parliment. returning to it ~holehear edly only when his pnlitioal hopes vanish. The subtitle of the story is "A Tale of London Jf?'\7ry", which is far from being an apt. designation for the novel• 
' 
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Th.ere is nothing distinctly Je\7ish about the bool~ except the social reform outlined to ameliorate the conditions of the J(=!;Ts. The story is not vibrant m.th Jei.7ish atmosphere and feeling as Zangwill's stories are. r-oreovor not only as a picture of Jeulsh life,, but also as a novel the story is poor, Its events are all too happy and its chara~ters tc6 typlcal to be real. The humor of Mrs. Di.amond and her friends is too c,roa.d al"Ji. 1 acking in fineness. Gordon has given h:i s ch2.rac ter~ ,Te-,~ sr_ names , but he has failed either to detect at all or merel~r to coYJ.vey to the :reader the fine shades of character!" feeling• and custom that nis tin{;'JL,h the EJ:gl:t.sh Jer; f:!"om his non-Jer.rl sh f'ell0\7-citizens. JPo·r-e.oveJ· one is ~'):L&c:c~ous o . 1-~us sane 3ha:i10:.:-mes5 in 
STRANGERS AT THE (}l:.1~s ..:i, c "'~"I~~ t-._'>n oi 811.0"!: t :J torJ '3b :rr.i.rp.~rtj 1~6 to de.:;cri ho certain phases of Ru.~:.. :~ ··:n -T ~·rr1 ~J1 lif~. .in alnost a:;: .i;:r~ese ~tories the r r..,l•.r 

rather tl-.an 2s .T.-U'.: ,-..i~.: __ Te.JJ b;:.. H.-_:,~.c- 1 p·,~• ~::; :i.:v~+- ~f' t~1 ·~k.6t~_;],3::, -9.r& 
portrayalf of' ,.:eli• ··'..'"A "T .! -:·J e: ,'!!. c~·,1~ .... ·u.r!i-e·.-s., be:-~.;.t f-...i:. f--:-~a!:d:f1iLJ'3. ~1d incidents each wl t;l. a mL3J :i.1 c .. 12 l!: enc ,1 -;1ir;:J 1 -'.lg nt ;l~t:-J Fvurth Djmension", In "ToY1ards the S1 "1r~.se .. ·,73 c.~, :ii~t \.,. sl.el r.D:..· .:: ir ..-:;.:e roi11H;1~c ~:.c th hero than in the su~ceas of J-.Js _;t"'l ~• j:;t·1 efl0r:-;2 _ 11:_~['-jJj_ }~c~-:£.aai1!s Quf"st" 
interests us more than ;:,:ie :res~~ 'J cu,•1re 0 r-1..r ·-:, .r:i ttcr.. :n 1.,;13 f,Hr11 of 2. letter from Rabbi El.cha.nan., te:mi:01·2rj_1y .,d .. >1.g::.m1r L., e,..,r .. 1 s. ~'1\1:s.-;y· 1or J-lis dnughter, its comments on Lon:icri JE:'.7.u-h li .-·i:. ·_•1..·1!.i.11.J. 1-".S cf, r..·;,;J::.,1. 

On the whole Gordon does not a.e3..:;;i.' V .J ·r:• b..: :u~,i t ·ivn •::l 5 1 tr.c s8!1e breath YJith Zang.1ill and our only excus~ ::0~ d c 1ot :i n"' tLne &nu s:,ace tc him ::.s to reveal by contrast the excellence of Zar.ro.r: .,.,. Ii: "is a •~01.!'llvr.. obsel""fra tion that ne can only appreciate sueetness fully ub.er. .,e ic1~w1 w.r..;.,1; bitterncc'.3 is: 
similarly ue cannot appreciat0 ZaL.t3\J1lJ to the -:-.ill until 719 ;.,ave considered the far inferior Pork of S:1.muel ,...i0r,!c,n 

Moreover far apart as Z:1ngr1ill E.nc G:)rion \;e~e j_u 1;_., J~--~r;,r ..,_hjlt·~:t~ t!1eir visions of the future happiness o:f t'.!1e ;s.15 .nr ~ 1.3 dJ.·.,~ra.:~,·t ~ .... the poles. Among Zang.7ill's llterary 0oncc:c1po~:·ies it nc.s r:LJ...X 1~·.:,r-la1· ·.1Lo .:as nearest of kin to him in his Zionis tic leanings .In f~ i1, ·.7o ,.._1i:::-h·i: a ..... ::iOc ◄• call Herzl, Zangt7ill, and lo:--dau. the t,:.,•jure ·j:r·ate 'Jf la~e nin t.00vith an1 ea"t"ly t\7cntieth century Zionis~- Ua.x ~ford.r ... u uae b-:i.,.r .... j:1 ,.t'!~ .:r. Bud:ipcst of very poor parents, his f'ather having boe::n fi1·st a ::·a·b0i in Pr,JSsi2 ane. lat .r a 
private teacher. After recclv5"'~ h::.:.s cle:r.i nT.t..::.--,,-- education fr::>m :his father, Nord.au studied medicine at the U11.ve~sity of rlt1c..npe;:it.., \Tm.le h a -·,as still a student, ho\7ever, studies in li te:::-ature a:id his+-'J·,•~r cln.i.ned much of his time. Some of his early poems, sto·--j_es a::.irl ess~ys nc::-e. published; he contributed to periodicals• and. a..:t=-t~s~_x yea~s he \1as t11c J,.:;_j t0r of a. periodical hL-rnself t • After his gra.dun.tio he t!"a-ve11c,~ as mili tn.1-y pr~sician in the principal countries of E:i:-0:pe f'or se,!e ... al ~ c.>:-..rs, :i. ina:!.l~" i.n 1880 af'ter tuo years of medical practice jn Budr--.. :oest . he -r1ent to iJar:.s ~o live and uork. Nordau' s travels· around. Tu.rope ~ad t~u.~.t hj::i :!lnch conce .... T..i. g 
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.F.tu-opsan oul ture and ci.vilizat:i.on and had also avroJrened him to the precari ou~ .... position of the Jf!.7s in the v ·-rio~s r.ou:1t ri e.,. The"':'e f 0re , \7hen Herzl inaugurated the Zionist !l'lov·u .rtent Nonta.u con...'1.ected hims c).f n.ith it nhole­heartedly and ,-,as its acti .. .rr: spokesman th rea:fte:- o At the first Zionist Con ess at Basl e in 1897 \71'.er& \7e a1 s o found Z:ir1 ;1i ] l in attendance, No r.....au was elected first vic~1:re~5d<u "!", 0.1. ~h-s orgaruzat:i on, ha61 and Herzl being considered 5. ts tuo real 1~ad.ers, 

Nordau's cl1jef \7ork -a ~ p :1:.)O3 ,:;piJiC:} l in nn r;ure. He \7as r, :fearl e::;g critic of the morals, cw t ;i_.•,1 . ,:.r:.r~ \_,,i v i li 2G. t. 1.on n1 :hi s a g8 !, ·.7ri·>i ng cn:-._;a:nsi .. rel -., 0:1 these sub~ects , Re.,-;:.,:: C 1J rv i _1::~:1 l-;:i.a ~ :~t !"~·'s t:31,1 ,:- 2y·i 1 ·_ 2.c,;; :: o:1 in n:.1 ::.ts aspects "Tl~ d ·~c -:1-10n -. , .1.r.d. •.:· i•:::c5.:;i:,._ 4.;·~ ..,s-1 i d e8.s v 0-:..7 f r e-J] l,- :;. 11 i·i s 1Jvnk ca1.le•l .. THE CO.NVF .. i' TIOlt'\L LI . .f.J (. "! I · ·-~,~ryJ.T~· e,1~ :- ·,J:1sr·,1 bJ J.J"i~teri m~~ t :1r: d.·:screyn ncy betneen our princip:'..es anr. 1:;---:..1.r,"" r; ; c; ,; ,_ t:1 1' "3f":. •r...._ .: o l: ,31 } . i :P1., ~ c•nnr c1.t ,' anJ aristocrncyr poli~ics, P " :• r •J:":l ·.1.1f, ~r .. ~ J:u!. ·c--.·:..1 =- - • ~~ li.C'l -f !"l i l '-1 ± hi r, criticism,1as des t ·r-u.c t.L v e .1 .f0 :r 1t, h :.r., hL_p :· Y:tq-:_ •n c ?' ·,-11() ·fu:urn o -!' the \7orld and a f.i..r:!1 faith t •1:: t +!:e., ·r. ·.-r;r(! :. b i:. ,_ ·c-e : . J~ P".J. ·['. :'r, r t :he con:i ng gGnera ... tions . He <1ni.d: n1 sec .b, 3 e;r •iL ~~ ~:; o ~ o-f: t- ·1'lc.!t/ -1 • t·:c.,. e :!1i• •·ruct eristics are pessimi ~m, lying , ~nd. c:; 0: :_5::.,h 'Jg<J -; :. s,.1 .- ·01. !.fll,, Jd ~--1 -~ c:vi li.za t ion of truth, love of one~s no1 g..ribo~, '1lJd i::heer.1'u.lne:i.:. ~ J • ~2:1.i. t y \7h.ich today is an abstract idea~ nill then be n f .. . c t ._ H2:.r-2y ti~c i ..:. r; c: -.-,-b,)!'r.. gGnern tions , ,1hose lot it uill be to live i n t·1e ·.?, :.!~ ;-·t, c•s /ne r c.• of the future., flooded TTi th j ts brighter sunshine , in t h.if> p ... ·0c t.~£:.l -f:eJ lm-:srli~). tl"ue , enlightened free, and good". 

Non!a.u wrote novels, tc.les, and drnr.1: s in "'.7hj ~h ;1 O1.i·J o:.i nd t hes e vie.1s of present-day soci cty.. But slnce thj s r,h1lcsc•1) ;V of cri t ~c i sr.1 0f the 1_)rescnt and vision into the fut~e is essent.1 ,lilJ.r Jcr.j .s h , it · s 1~0:--- ,:_, ,~ •· s conL:r J te npplica tion of his theory to .;eYl i 3r1 1 : r1 i; i · ,. t ,~,r r -:>s i .. •J1:~. c. t:en j 011. . In A QUESTION OF HOI:OR, cal:L od in the or.gil a1 co-. . :1e.:1 D"~10H KCi :G after the hero, Nordau gives us a vim-, of Gen-=ic.n ant i ~:3on i tist'l [' 1(,. su ,·t..:es tr- trie r emedy ? Doctor Kohn, a brilliant student 0 1 i:101Jh :..:i ::::i.t1.c :,:,_ h~.s j f,t Y.1or, n l)r .1 ~e in hjs favorite subject nnd fails -:o ·oe ap?o ~nt ed to :-, J r ·)fos., 'Jrs~i ip at he University in consequence, !:l rely because h 3 i. S .:i J P.\·: . !Ieam1hi 1 n Doctor Kohn hns been courting the d::n~cht or o': ::> c;onve rt a. Jou 
1 

ll se::-s- ·. :;io hD.s l1l'l.rrj ed into a f~ly of rt'.bid nnti-Semi t ~~·. i 0s er :fnils to c0nv1nce 1Joctor Kohn _to give up his religion to \7.i.n the girl n.::-id cou~:l ox,•r-."j" fror.i 1 ls inte:?"viu,-, u :i th Doc tor AOhn \7i th all his long,.a.or::1nnt hm~t e Judc. j sr;1 ~.nee nGre arou~ed~ He feels hizm elf a s trn.nger in his CT,"l'l faniJ y [!.nd es::,ecin.lJ y so \:hen h j s c,';,n broth r-in-1a,1 openly n.sserts his hn. t retl of the Jm-;r-. \, hen he j s c !lSUl t d on the matter of the proposed mD.rri~gc. 1 oser·s s c:: . jn love \ i tr. hi~ ~.oustn, sees that his sist er's m~rr:-_age to Doctor ALffil noci. ,t r nder hi:: crn.1 mn.rr j r.!ge inpossible, insults Doctor Kohn's rnce, :incl for~es b.il'!l 1.nto n. f .. u el, in Y1hJ~h the Je.1 is killed because he vill not fire at the brothe~ of his beloved, 
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J.s a. draoa A QU]STION OF HONOR is excellent in structure. Fncts nnd ar .. eTt...-: 
are marshalled in most fo~cefu.l nr-r2J ~ n.nd eac:i act encls in an un~void:,.bl e 

cli.max. The force of the id.o['.s presw1t;Ed ,;~;•:.-:-i&'3 us n:--.··::.:y .. .1.nd ne :forG"ct in 
our interest, thn.t the char:.~ter3 are 1ut i .dii.-idu..::ls c1-t nll but only 1:1outh ­
pieces expressing 1;ord.a1.1. =s vio•.:-s :r ~.;l1e co.uses J.nd. .i.. .. es~lt:::: of antl•·Gemitism, 
directed not agninut !"e:'_j tf on bn ~: ['. - 1.ij_1,·t -:..·n.coo r.,o a~.-:-: :1u: .. e the futility of 
conversicn in the :finnl Cv._si ::lo-:-atl 1n, to clln:l.!1"" te ti.11s _)rc~u.licc , and j_n 
Moser v,e find c01!fin:w.ti on of tl:la 1':1ct t,hnt the '-~c~:ri 3~1 co :·1sc:i.ousness if; c.s 
etern.:J.l ns is th~ f 2~1.:_ lf. • C-"5.21s i: it,. 
hociel ess in his ,.F!:.. -:1:. ·,·_q ~r.,r..,-_ ~ - :'). c-~o r 
tell yo,i r~-.:-.r. 1 ·Jc J ::.::r-, :-.:.:·,: a -:-tl. • .o . --.1.1. 

'.'.:.ii.G CO': rert~~ .Jr;r. J.S n1:· l~one; 

1.-,_,._,-i-._ .'· L <' T:-:;; • 1' • ·.-r.· ~- • ·, '·, • Ql -1· • - i , 1 - • J( ';J L,; " .... \ ~ .. ::J ,I ... J. l, .... .... l, • .-J 

·_11:i,·. ,r.y •. -: • d ~-:. e1 tfrt~e: J'"'·•)m J1.1.~. 

to be ~ ··J.0gx-o~ . ~c1 ;-cr·:.;' ., •:.·, ,_ :i. "~: . .lo if'. ,J.u.1 1 _1--2 :·•n Lf,(C t nf r: -3 &G('r0t 

poli~e, ev011 Jnto "·1·:::r-i::; i.::i."1.L1 l:t. :J•. ~-'~;.:-rraJ+ 0
• ~hff:. ·-·n.,-_:_::;_'1~-~lf; Q!:'18~~ tnc C<;ri-:v·.ns•i_ 

And ·.L· t 1· ~ Doc·or Vo~ ·1 _ ., "" • • { • • ,... ,._--'-t.• ·..., .. :1J.··1c,.. • ,r. ... ·\· ·..._:,.l.·1 tr.J t·" ,.,._+_~, .. n ..:> ~ .. '"' , ... .J. ; '- ~ .:>' J 
1 

, "J • "'·; ..- ; V > .... ._, .;.. , ~ , , •~ "' - V Kl .J .......... 

a country. n.ni \13 r.n .. s-. -recc..1.1.. "'t.:' r-,_, • Jtt~:. +:c,r•3n·1!, Ji _i!~i"JG3."''l\l n.rirl n. ev:,vni 
of our nn.tion[tl :!.nngu.:1e-·· .:v.•i ~i~.; .:"-~- - . !. 'i:5'> .: ~1 'r; 1j:i'.) ,,r:::::-1 :rn .· t·!:.0 Jer'.J 
\7ho is to lire in the 11 :.\·. ·.:.l·G , r_;_~.,: .-1 :.•;__ ;-r. • ,.= .• li.\':. 1. :-_·.::.::;r.1.1"'..e .. 1.n tb.1.3 

Znug:1ill n.nd iordnu Tiere tr in sn, . .r.1. t .:i 01 ' L-.i_j· -:11.;. '1~1 '3:)Xl th.e 
ini tinl fll'.Xl e rin6 o:f the :nnr,e ol' -:-. ,. ~::.1 ) t['·:_c.. . 7.c~ iiJ.:. ·:m.b ~1-,::.0.:':ly i.'10. 

____ li ttern.teur, Mordn.u the social 0. .. i t_c, ~'.; r._,_: :-,. r ~ bot~-.1. •:: ere ;G;3on t. i c.11:, J . 7s 

andooflrto"'ok their places nctivoly i.a r.t,0 f;_..•cn: .. i' r-':u·--,12..1i co~~.JJ.ct0ly 
described uhen he wrote: 

"The yOlt.n Jc7i3h ir-tel 1ect·...n.J s. ·rJ · -:-u l"OD:,1 ,,r st~\:;:~_:..., t.::.C: 1:>;.· ,:n.i.s 
current of .An ti-Scr.1:i. :l.::;re :- :,:- 3cr . .: -:.f!d tr..,) ~ :,. ·.: sr . J..1. t .! .. 0::-~·::.1 ., ci -;t1:i_ 

\"Jhich hnd nl·:,nys beon cffir.::~·:1 !)~t Jvl-.G JH., c,.: ~:~.c: J~~ c, .'n.:l ·":'r J.J.~;ing 
together, sought to :revivif:'; r- c.~.,.:i n6 <1 ·:.i..::..~s:1 ~~r',t. it r.1 ,;.."; J ,;ontir.1..4e 
its ancient destiny U.."'1.clor the Qlid~c ~ of .... J. s ,-i.:_c:r.~n r;:L .. 1g l:i sto:"ic 
ideals of justice, frn-l;e1·nit~r .. f! . .1.n.".'it~f, :.~.;1~ lr.:-;)·,.lt10.go.- 1 




