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In the Spring a Young Man's Fancy Lightly Turns to The Song of 
Songs, 1960. 
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In the Spring a young 11an1e .fancy gently turns to ehoftlling snow. Where 

el• b~t in Cleveland could Spring fever be a caae ot acute subnoraal tempera

t~ee? But in Spring, even if it is only an artificial creation of the calendar, 

: in Spring a 70ung man•• fancy doea gently turn to thoughu ot lan, and it he 1• 

. a literate young man he tuma again to those magnificent page• of our Bible 

, which inclm• the Song ot Bonga, and there he will tind ane of the most magnifi

cent apoatrophea in all poe'tl7 to that Spring nrging ot lite and of love. 

Barkl my blovedl behold,· he 00111111, 
laaping upm the aountaina, a.kipping Oft!r the h1lla. 

:~ . . 1f1. belowd ia like a stag or • ~ hartJ 
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t· ...._. 'ri.ta11ty u theae 1:lnee trcn our Song ot Songs. And you can turn over 

the papa of our Bebrev literature and I ttdnk you vill be eurpriaed at how 

in'Yolved in, hov aenaitive '- our forefathers were to the changes ot seasons. 

; .They responded inatinctiwl7 to· nature. A rabbi of two thousand years ago, 

. Rabbi Judah; advised his fellow Jews in the Springtime vhe~ they see the green-
= • ' . 

neas at the top of the trees begin to turn here and there in the breeze to 

pause and to utter a prarer, "Praised be Thou, 0 Lord our God, who has fashioned 

a world so harmonious in all of -its parts, and who allawa man's heart to be 

delighted with all manner ot living things and vith the beauty of the tarma of 

trees and of plants•. Our forefathers responded as we do, u it is human, 

instinctive and natural to do. Our forefather• reapanded to the change or the 

aeucna, and they reapanded eapeoially ·to this, perhaps the most beautiful ot 

all the aeaaou, certa1nly the moat hopeful, hope-tilled of all the seasons, the 

aeuon at Spring. 

We will abaene this wek the holiday or Passover. Passover., of course, 

• oa111eacrate• the great tir1t deliYeranoe .of our Jewish people from Egyptian 

bondage. But wown into the rich tapestry of the Passover is a Spring holiday, 

_ a nat-1- holiday. Pas•over was the tille which marked off the beginning or the 
. ■oat 

~ ha•,en. It nmat have been in/ancient -Israel a warm, happy occasion, 

thi• pilgriJlage ot the Judean taraer_r.'{ to the Jerusalem Temple. The air waa 
.); 

olear and brilliant. The landscape shown with a newness ani richness or color. 

St1:1J. today the ,-•• ,.. Nuon remun1 perhapa the ■oat appropriate of all 
" 

r:·M••• to nait the loq' Lande· And thll7 c•e to Jaruaalea and offered there on 
• ' 

the blight• the TellJ)le thlir sacritioea, and then thq 1at' dCM'l in the coolness 

ot a Spring eftlWll to eat ot the puobal..dinner of the Seder. Their hearts, 

their vbole pl\raioal ~inl 111Ut have rejoiced to participate in the jar ot 

:· •uwz-anoe mc1 tbe 3ar et Spring. And at thi• earliest of Seders or in their 
, 

t11 p.1.e• and ■JUI01118• 111 tbl next dq during the vorehip ••rvice our ancestor■ 
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, ·turned to this Shir ha..Shirim, the Book of the Song or Songs, and they read 

theta this magnificent and titting description of Spring. 

Now, many have said that the combination oi' themes dealin with Sprin in 

the Passover service and in the Song of Songs explains th in ·erconnection of 

this book with the Passover holiday, for from that day to this our people have 

read the Song of Songs during the Passover season. I should like to suggest to 

you this morning that this interconnection of Spring motifs is not rea~on 

sufficient for the establishment of this religio"4s cust om, and I she 1.1ld like to 

suggest to you this morning a more significant religious reason, one which will 

come out of our discussion of this~-, magnificent and moving f/1 Biblical books. 

What is the Song of Songs? It, is a slender volume, eight chapters i .n all. 

Were you to add up the verses you would find that they include only one hundred 

and seventeen lime of poetry. That is the sum and anbstance of the Book of 

Song of Songs. And with what does this poetry deal? It deals with the man 

voices of love. There is no development in itt.:. t houghts. '11 or .... iD no p 1ilosophy 

implicit in its literal meaning. It is simply a pootic turning about of 

single theme - man• s love. Man I s love r or his ~veethoart "n her love him. 

And to read the Smg of Songs is to be deeply moved, for this is poetry of a 

most high order, rich in imagery and rich in imagination. l~nd even i sorwtimes 

we must pauae, a bit perplexed at the nature of some chosen oriental s.,nnbolism, 

even if ware not accustomed to describing our sweethearts ns if their eyes 

have the sympathy or the dove or their cheeks the ripe rednesn oft e pomegranate, 

or it their hair ia as black as the curling trail of the sheep down t e mountain

side, if we find it archaic and somewhat picturesque to draw the descriptions or 

our land one-• trom the world of nature, should we not pause and wonder what 

another generatim will think of our desoriptions, our modern descriptions, of 

our lowd onee. For it 1• a strange renection 1n our materialistic society 

that w deaaribe beauty in tlila terms or the costliest of gems - the hair of our 

belcm,d 1• aa •pun gold, the ,a eyea ot our beloved sparkle as diamonds or 
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emeralds, the teeth of our belove earl white, her lips are ruby red. It 

is as if w can £ind no other form of JIU praise than cost and woalth, and some 

other ...,eneration will r,Jurely p st::, j 1d ) e t, on us for such ima t.ry ,J.nd such 

i mngin -tio. 

Read through the Song of Son;, , and you will be both pleased and puzzled. 

You will be pleased at the brilliance of the poetry, at its depth of feelin, at 

the richness of its symbols, at he a propriateness of its lan uage. Where vlse 

would yon find such a magnific _ t (,; d 1ission of love as this a 

Set me as a seal upon thy heart, 
cet :: a a eal upon thin arm; 
For love is atsrong as death, 
Jealo· sy is cruel as the grave, 
Te flashes thereof are flas, s f fire , 

r i hty flame. 
Many waters cannot quenc l o:ve, 
Mi 2; 1ty -w-~t t-r s c ,.,rm ro l o ' ; 
If,. an ~would give all hif . stanc for love , 
H·· 'Would b t t trl y sc rn d . 

L , cann t 1.,e bou :, t. Lov i a ri.'"'h gi f· of God . v1 ere e l c. .s this 

been , or ... a.: propriat l y >aid . l ut I have Gai i that WHre y u to r oad tbe S n :') of 

i n you would be puzzl e • nd rou woul d b uzzl e-:1 by t i is PJir1ole • 

question -- wh. i thi ich , se 0 i • ve l ove po ~ tr incl u ed in our Bj le? It 

praachen n moral. It does not redound t o ,he . raise of Goa . It does ot 

reflect on ny significant ovent in our Jewi~h tra ition. I+ is n , · n the 

corran on use of <, he word religious at li ~ Wh is it incl de . : n ur Bi l e . The•• 
' 

are some who answer that the Bi 1 i , after all, no more t h n a compendium, an 

anthology of all H~brew literary o t put fran he ti e of Moses, sa , to the time 

or the Maccabees, that is from t 1250 B.C.E. to about 200 or 150 B.C.E., that 

it is a collection of all Jewish elles lettres without any judgment of its 

contents and thus we ought not to be st1rprised at the inclusion of love peetry, 

for that is natural poetry, in the Bible. But this, my friends, is m hatically 

not the case. We know ot contemp rarieous literature, liter ture from this 

ancient period which was specifically excl • ed from the Bible, and we have 
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records of the gr at rab inic dobat ~ in th first nnd eco d centuri of the 

Corrrnon Era,. in which they argued whether certain of th books of the Bible should 

e j cl d d or excised from th c~ n. Mt • 5 -re in the B" )1 ccauue t hey 

re o , cause t ey deal wi,h t uestion or mrui 1s l ac i G d' world, 

b c set eu deal w-lth r -li ious is ues. An waver brillian t e philosophy, 

o rev0r correct the history, howe er full f insi ht th p"" c olo of some other 

works, if it w,. s not fol t b,, the e onoient rabbis t t these were hol r boilks, 

th t th . ., oru.t with spirit.u 1 m e tt ,rs , they were excluded from the B le. And 

if you woulds et literary merit of thee excl uded books, I w uld ask you 

onl~r t . ick up the Apocryph , he v -c lled 'Hi den Books", and rea hi.s 

great literature. 

Sow, can not xplain th • cl sio of t1e Sone of Songs in the Bible by 

clai ing the Bible simply to be a secular anthology of Jom. h literature. Now, 

ot. r school of tho ht ha it th~t the So f S ngu io i eluded in the Bible 
with 

o f r · ,...p, ... ct for and voncrc➔. • on of YJ. g Solo on. '..:.1he supcrscripti n/uhich this 

book begins, a line added, obviously, by some l ater nuthor, s ,,•C, thi ~ • This is 

the S na of Songs of Solomon, or: T _is is the bost f th_; 30ngs . c, iJ'ere 

written , Solomon. Solomon is referred to seven times ·n the text nf ,he Song 

of Songs, although never as its Rut1or bcept in this lator s·perscri t·on. And 

this trndi tion has it that thi,.. man, the symbol of J wis _ o:rcil ty, . o vrluest of 

Jewish kings , Solomon who :ts referred to elsewhere in th... i l · a.:, } 0 author of 

on~ hundred and five songs -- hat it was out of venerati n nd respect far his 

person that the Song of Sones w s included in the Bible despite its secular, 

sen ual content. But aeain, I woul _ advise you th(t there were circu1~t1n~ in 

ancient Israel at the tim 1hen t Bible was canonized another sot of sons 

attributed to Solomon, he so-c lled "Psalms or Solomon", w ich tmre specifically 

not includod in the Bible. 

Anc . o neither the argument of literary merit nor th purported uthorship 
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• ·by a royal prototype nor the venerati.on o .e ancient beloved literature is 

sufficient to explain t.he inclusion of t 1 Son of Songs as Biblical liter ture. 

How, then, can we explain it? 

We must t,urn for an explanation to th debates which ra d in the first and 

•• second centuries over the canonizatio , t o finaJ. editing of the Bible. And if 

we look earefully at these debates we will find that it was Rabbi Akiba, probably 

the most rilliant, certainly the most pious, manifestly the most respected f . / 

early rabbinic sages, who fought for and who won for the Book of the Song of 

Sonf-S inclusion i t Bible. !ind if we listen to his arguments we will find a 

strange but recurring theme. For in the debate at YDQeh, the first of the 

great debat.s over t he inclusion of the Song of Songs, Aki.ba i reported to hnve 

said this1 "H who eads t e Son,;) o SonE!Q as if it is s cular, ao it is 

love poetry only, as no place in the world to come." ow, what di he mean? 

He meant that the Song of Songs is soterio lit rature, that it is a ecret 

code, verse which includes a deeper hidden nin , and t hAt when one has the 

key to this deeper meaning one then can nderstand a igher trut . _ ow 1,1 t was 

this 11hi ,._,her truth" which the Song of Songs cont ined? This we do not know for 

certain. The literature of mysticism seldom leaves to future e erations • ts 

key·. But I would like to place be£ ore you trj_s morning one historical recon

struoti.on, one wh:icl I believe is both new and novel, and yet ne : ich is 

historically plausible and, if true, would explain both the veneration of the 

Song of Songs, its inclusion in the Bible, and its inclusion as part of the 

Passover liturGY. 

I would tako you back for an explanation to the dars of Rabbi Akiba. I 

would remind you that he was born in the year 40 or thereabouts of this Era,~ d 

that he died in the year 135 of this Era. I would remind you that the ardinal 
( 

palitical issue of Akiba's day was Israel's relations with Rane. Rome r ed 

Israel and often misruled Israel, nd while Akiba was yet a oun , lliterate 

peasant lad the Jevs rose up in t e year 66 in the year 68 in relelllon 

I 

' 
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ag ·not R , • Tho rebellion wa futile a it was brave and c a eo s, and as 

re ult of that rebellion tle c try side wn destro ed an set o fire, the 

po ul t • o 1 was ecimated, ana st de a in~ of all the sanct ar·v cJ , c Tomple 

i el , w .::;tr d. Israel w _ j cted to tho R I eol. T ere 

was 0 • But hopes d dr s an r yer d ot die as , a,. d Jews 

co i ue pray for God' ven.;>eanc a ains t th ir oppres~ r. They continued 

to ope for th m ssia who woul b th h bin ,er f ett r ti1 es. T 1e con-

tinued to pry fer antly for he ree li hme t of the s ol of . eir r ligious 

life, t Tem le in Jer sal ,. An ftkiba -- Akiba wad oft e party w o dreamed 

and who hoped and who praye. I t.he ye 132, when Aki.ha was .lr ad~ a none-

enarian, e b came the ..,piritual mentor of • he second rev lt ag ins Rome. He 

anno ce a certain Bar Kochba e the .essiah. Jews rose up all over th 

c untryside in arms •. The city of Jerusalem was itself recapt ed for a year. 

Of course, this revolt too was d s 1ed by super or Roman might, and .A iba died a 

martyr to its cause. But Alciba was of the school then that dreamed and prayed 

for the reestablishment of the Temple and of Jewish freedom. 

Now it is my cont ntion the t the Son g of Songs 1as lo ked upon by Akiba and 

, rds followers as a text of prophecy, as a text which prophesied God's ven

geance a=> inst Rome and God's permission to the Jews to reestablish in Jerusalem 

the Templ • B. r Akiba 1s time the . Song of Songs was already a li eratur hoary 

wit age. It is a literature of the Jewish antiquity. Proba ly the ~ong of S ngs 

wns o ii lly a collection of 1 ve oems sung at th complicated t nd long 

orien l ieddin feasts, poems de cribing th beauty of the ride, the steadtast

nes,.., of the bridegroom, and the love which 11ey would share together. And these 

poems ad e assed on by villar;-e ards fro . aeneration to generation, tavori te 

lies fr other love poems were add d from ti e to time, and included in the 

addition h d be n n of the lov oems which -iad been "! ormnissioned King 

Solomon a th time -wlen he wedded one of' hi · foreign princesses. This collection 

had been ascribe , hen, by the people in their r olk wisdom to King Solomon. 
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And you must remember that it w s Kin Solomon who had built the first Tem le 

in Jerusal m. He uas the patron of the Tem >le, and it was al ogetl e n tur l 

that the ~ eople s hould turn to hio n-itin to find hope an t find pro .. h cy. 

A.nd s Aldba and his follow rs urned to this ootry of l ove . A d if y u l ook, 

not for it~ l iteral meanin ~, not fr its heart oetry, but for itL ssible 

messianic prop ecy ou will see that event beautiful descriptio f S)ring 

which I r ec d to y ou t i morni ng c n e read in terms of (. longed-f r roxira te 

irmnediate co • ng of the messiah arrl of God . 

For lo, t~e winter is past. 

The time of despair is about over. 

T~e rain is over and gone; 
Flowers appear on the earth . 

There is reason to believe that God will right the ancient wrongs. 

The time of singing is come . 

The time of jubilation is about here. 
\ 

Te voice of the turtle-dove is heard in our land. 

• The voice of the messiah, the voice of hope is heard again in our lard. 

The fig-tree putteth forth her green figs, 
The vines are in blossom and give forth their fragrance. 
Arise, my love, arise, D\V fair one, and come away. 

Re·adtng t . e Song of Songs as prophecy, it is understm1dable why Aki a made what 

is otherwise an extremely brash an rash statement. A e ius-scholar eyond 

description, he was not o-iven to ~uch statements . But e said, during the debate 
other 

oveh the inclusion of the Song of Songs, "If all the/oooks of the Btolo are con-

sidered as holy, the Son of Songs is the Kodosh Kodoshim, the holiest of holioa, 

the most sacred." :. ow, how could this slender volume of love poetry o twaigh in 

his i magination the ~ atness of t} e le islation and the vision of the ook of 

neuteronomy, the brilliance of the prop tic tterances of an Is i h or of a 

Jeremiah or of an ftmos? Only if e found there proof text for hi hope, proof 

text f c r God I s undying love of I rael and God' sure promise of , I ,r el 's 
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proxi at redemption. A,. if t 1is e so, we av an expl a ... • on of the conjo" ing 

of the Passover and the Son of So, s, for precisely at this ,i e i our history 

the holiday of Pass ver took on a new diri cnsion of si if·cance. Until the 

Temple We :e t1 oyE:: i · • h y r 70 of t·1e C , rao E a, t he Pac:• sover was observed 

largely as a joyous I jubilant pil r· Hla he lida en w ch ,,he Jew xpressed 

their delight in God's r de I ptio 1 of t.11· ir ancestors lrort EGYP i nl·very. But 

you will read, • s I will read in ah t morrow nicht t he pra ,, 'r, "Next 

year at this ti e nay all Isr el be fre . " Oz cc th ch ins of o press· n w~re 

fettered o Israel's arms d legs· agaii t ho Passover becarne not only t he 

rehearsal of some Rncient deliver nee, but a or 't er and a statement of Israel's 

hope for some immediate deliverance. ·why do we break the AjJhikomon? We say that 

we break the Aphikomon as a child 1 s arne, to keep our little boys and irls awake 

until the end of the ,assover service, and this is a fine . a.me of :de a d seek 

althoue it occasionally costs the father a dollar or two. But that is not its 

original meaning. We broke the symbol of deliverance in two, and we ate half ot 

it. Half had already been ours, and half ve hid because half was yet to come, 

and the second half was the certainty of its coming. And why do we o en the door 

for Elijah? Certainly our wives anc mothers h ve lenty f nuths to feed on 

Passover night. We open the door f r Elijah because, accordinr.1 to (')ur tradition, 

Elijah is the forerunner, the enunciator of the com.in of the messiah. We open 

the doors in the hope that he will come in and join us, and joining us will 

bring to us peace on earth and ood vill a g men and the redemp ion of the 

Jewtsh people. And precisely after the year 70, this seoond dimens • on ot 

si nifica ca, th hope for a r deemed Israel, a newly redeemed Israel was woven 

into tho tapestry of the Haggadah and of th Passover. 

And if you would h ve added proof of this, I would sk ou onl ,. to visit 

our Temple Museum, and you wills e there a me, nificent C p of Elijah, but not 

shaped in the usual for of a ~oblet, ut sh ped, rathor, i the form of a 

powerful stag. Now, why should a Cup of El jah assume the symbol of' a large 
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r,inlc deer? H-, r - ag~ in w fi nd th , symbolism of t h l b o o So1 g o f on . s in r-

preted as meani n~ , as implying the sureness of I rael1 ~ deliverance. Let turn 

:'3. f! j n ,o •. is one set f v 1 e ,, deal.i.ng w •. th S pri with whic I h v dealt. 

Har <t my b l be old, he co nes , 
Lea.pt . g upot u e ounta .nG , sk.~.ppi J' upo h .1.ills. 
My beloved i s like a st · g or a young ha t; 
Behold, he stands b::-. 1ind our wall, 
He look · int rou ~h the window, 
He peers t hrou} h the lattice • 
My beloved • poke , and s id to rne : 

Rise up, my love , rise .:. , fair one, 
and come away. 

What a b .... autiful r eadi ni:t of t.he S n:~ f Son s , Eli~all pe rin , in at our windows, 

ready t o ent er our doors if we will only be )repared, only open our oors to him, 

and with is entry symbolizi1 g t o Israel redemotion and deliverance. Well, 1 it;, is 

because the Song of Songs· was i ,er .. r eted i .n such an esoteric vein, was given 

this new dimension of significance , that i t won inclusion 1 n cu:r Bible. You mid 

I, of course, cannot ac;:cept the i nt .rpretation of Akiba as the one origi~ally 

intended bT,,~!le authors of the Son 0 of Songs . It is manifestly something which 

is read into the text and not j_nplicit there. And yet hov ot~n we deny t ho truth 

of what Akiba found there? For how can one rehearse the history of our people, 

look upon Jewish survival and not marvel at the constancy of God's love for 

Israel. How can we analyse our own situation today 1 surrounded by new Jewish 

vitality here and in Israel and throughout our world immediately following the 

most decimating destruction ever faced by our Jewieh Jeople. 

My beloved is mine, and I am my beloved•s. 
For 1 o, the winter is past 
And the rain is over and one, 
And the time of singing is upon us. 

But if we c nnot accept s the literal interpretation of the Song of Songs 

this meaninc, and if we can accept t he truth, however, of Akiba's st tement, there 

is a truth implicit in the Song of Songs which can yet be ours. For wh t is the 

Son3 of Songs but an idealization of love? I do not mean lust, I mean 1 ve. I 
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do not mean the bantering of personalitiac:.-, but the ennobling of per~onali,i s. 

I do not mean falling in lov , but buildin'-" a marriage. Our Jcwis 1 traditi n , 

' the Son, f 001 •,o ideelizes ,lov • . ' 
W ? Because love is itself~ f or o 

deliver nee , deli.verance from our elves. ·! ost eople are frai of love. They 

are afra · flt c mmitmcnt. T e ra nfraid of the hur . los which love .., 

ma,, caus • If you do not love . ou t-rlll ev r e hurt d • e9ly. T ey are 

afraid f t . sacr:tfices wh • ch lov w-111 de an of them -- acrifices of elf, 

sacrifices of time, sacrifices f nergy, sacrifices of money, sacrifices of all 

kinds. -M s pe ple are afraid to o· en themselves up to love -- lov of wife or 

husband., love of fc:Jnily-, love of friends, lo re of JDR.b. country, love of one •s 

people nd love oil .one •s world. And yet the person who is const1·icted, tied in 

upon hinmelf, incapable of f eling l ove -- this erson is only half person. 

His emotions are cut off, cut c- hort.. He does not feel deeply. He does not live 

profoundly. Do we not need to b reminded ti,e and again to allow selves ,o 

feel dceply1 to fe~I the important surging emotions of life, to jud _e our 

relationships in life not by their cost but by their potential. no we not need 

to be delivered from ourselves, and is this deliverance of love not a great theme 

to be added to the holiday of our political and social deliverance, re holiday 

of Passover. 

Harkt my beloved! behold, he comes, 
Lea ing upon the mountai ~3 , ...., cippin t.~ on the . ills. 
My belove is like a sta or o young hPrt; 
B, .. hold, ho st~r.· s behiJ. ,·Jx wall, 
II., looks in through th i dows, 
H neers • :rou . th 1 tic .... 
My· elov d s_ oke, and said unto me: 
r.ise up, my love, my fair ne, aud c . away. 
For lo, the winter is past, 
T e rains ar ov r an , .. m ; 
Flowerv a p ar on the eart; 
The tim of in .. Jn° i c : e , 
The voice o the turtle la:u. -.. ,..-> a ... heard i 

er green fi ,s, 
r and· 

The fig-tree uttet fort 
The vines are in los om en 
Arise, my love, my fair ne, 

ive fort their frauranc . . , 
d come r 1i cy. 
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The Song Of Songs 
3 

Harkl my belovedl behold, he co ,e~, 
C 
A Leaping UJJon the mountains, skipping ·Uy .,on the hills. 
V 

(. 

MY" beloved is like a ~~r1:e or a y Amg hart; 

Behold, he stand~1 behind our wall, 

He look.B,h in thr ugh the windows, 

He peerGh through the lattice$. 

MY beloved spole, and S?id unto me: 
I 

'Rise up, my love; my f air one, 

and come away. 

For _. lo, the winter is oast, 

The ra ir6 #J; over a ~d gone; 

J:J,e1fiowers an ear on t he e~rth; 
I 

The time of singi ng~ me, -~-
9.,,c. 

A-Hd'- the voice of the turtle i.s h airl in our l and; 

The fig-tre e putteth forth her green figs, 
.. KY \M.J DiN j) 

~ the vine#'-~ blossom give forth their fragrance. 

~ise, my love, my fai~ one, and c · me away. 

that art in the clefts of the rock, in the covert of the cliff, 

For sweet ice, and th~y countenance is comely.• 
' 

Take us the foxes, 

For our vi 1eyards are ~n blossom. 

My beloved is mine, and I am his, 

That feedeth among the 

Until 

Turn, my 

the shadows flee away, 

be thou like a gazelle or a young hart 

soices • ... 
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SUNDAY MORNING SERVICE 
April 10, 1960 

l 0:30 o'clock 

RABBI DANIEL JEREMY SIL VER 

will speak on 

IN THE SPRING A YOUNG MAN'S FANCY 
LIGHTLY TURNS TO THE SONG OF SONGS 

FRIDAY EVENING SERVICES 

5:30 to 6:10 

PASSOVER SERVICE 
Tuesday, April 12, 1960 

l 0:30 o'clock 

RABBI MILTON MATZ 

will speak on 

THE PRICE OF FREEDOM 
It i llard for Man to be Free 

11 :00 to 12:00 



ijt:l!e ULemple 
Rabbis: 

ABBA HILLEL SILVER 

DANIEL JEREMY SILVER 

Assistant Rabbi: 
MILTON MATZ 

Stuff: 
MILDRED B. EISENBERG 

Ass't. Director of Rcli~ous Education 

LEO S. BA MRF.T<C.ER 
F.xc:cutivc Secretary 

MIRIAM LEIKIND 
Librarian 

A. R. \VILLARD 
Organist and Choir Oir~ctor 

A. M. LUNTZ ...................... . Presidenl 

LEo W. NEUMARK .............. Vice-President 

Eu GOLDSTON .................. Vice-President 

MAX EISNER ....................... Treasurer 

EDWARD D. FRIEDMAN ..... Associate Treasurer 

THE SERVICES 
l\!Ir. and Mrs. James J. Brown will be 

hosts for the Social Hall coffee hour 
preceding the worship service. Mr. 
Brown is a member of The Temple 
Board of Trustees. 

The flower which will grace the 
pulpit are contributed in memory of 
the birthday of beloved husband and 
father, Dr. Samuel S. Berger, by his 
wife Mrs. Vera Berger, and children 
Peter S. Berger, Barbara Berger and 
Sally B. Sirak. 

The flowers which will grace the 
pulpit for Pa over services on Tuesday 
morning, April 12th, are contributed in 
memory of Milton P. Alt chul, by hi 
wife Mrs. Myrtle R. Alt chul, and / 
children, Mr . Charle Aaron, Mr . 
Charles Nevin and Mrs. Alan Eng
lander. 

TUESDAY ACTIVITIES 
Because of the Pa over erv1ce 

The Temple Women' A ociati n 
Tuesday Activities have been cancelled 
for Tuesday, April 12. 

MUSIC FOR SUNDAY 
Organ 

Fantasia 
An April Song 
Andante Cantabile 

Opening Psalm- Mah T vu 

Bor'chu (Congregational ) 

Sh'ma-Boruch (Congregational 

Mi Chomocho (Congregational) 

Kedusha 

Silent Devotion- May th Word 

Before the Addre - Ahava Olom 
Mr. Han on and hoir 

Olenu-Vaanachnu 

Merkel 
Br wer 
Dethier 

Freed 

ulz ' r 

Traditi nal 

ulz r 

F d rlein 

F d rlein 

Goldfarb 

Gold tein 

WILBUR A. STEUER 

Th Temple note with orr \ the pa ing of a loyal metnb r and 
honored friend, 1\1 r. v\ ilbur . St u r. Mr. t n r wa a graduate f The 
Temple ch ol. Ile , a nfirn1 cl bf r Th T rnpl altar. II ervcd at 
'The T n1ple all hi ]if in a yari ty of ignifi.cant po ition . 1r. . teu r' 
unique c ntribution to 'fhe Ten1pl wa. hi tirel erv1c for over thr 
clecacl s a , an u. h r at our , or ·hip ervi ·e . Ever r ad., t 1 ncl a helping· 
hand. \ \' ilbur tcu r will be or ly 1111 ed. The rn mbcr., Board, Offic r.~ 
and Rabbis of The Tempi extencl to hi fa1nily th ir deep t yrnpathy. 

Thursday. April 21st 

THE TEMPLE MEN'S CLUB 

An Evening of Theatre 

with JO EPH BULOFF 

8: 15 P.1\1. Luntz Auditorium 

Refre hments Social_ ijouv 
1 

Free to Temple Men· Club members and their guests 

Tuesday, April 26th 

- THE MR. AND MRS. CLUB 

1960 Theatrical Production 

"GUYS AND OZ" 

Luntz Auditorium 

vVednesday. April 27th 

Curtain: 8 :30 P.M. 

A social hour to meet the cast will follow the production 

For ticket or further inforn1ation call 

Leonard charfeld, EV 2-498 

THE TEMPLE WOMEN'S ASSOCIATION 

The chairn1en of "Around the lock with T.vV. ." extend a big "thank 
yon" to all the ladies whose hard work made thi day the ucce that it wa . 
The cooperative spirit and willing· hands of all ·wh participated made it a 
joy to your chairmen to undertake ani.l carry out thi. venture. 

Our incere thank t all who cle1non tratecl, e ,.hibited, and baked; to 
the faithful wotnen of the 'fue day \ctivitie group, without who e tire le , s 
effort thi event c uld not have tak n place; and to all th "h hin<l-the
cene ,. ~ ork r who d v t cl o man hour to th project. 

T one and all, our rrratitud 

Joan Adler 

Lucill Levin 
Hobby h w hairmen 

incerely your 

Alice Goodmall 
T mple v om n' o iation Pre ident 



THE BULLETIN VISITS OUR CONCLAVE - FROM THE RABBIS' DESK 

ev ral week ao-o The Temple wa. 

ho t t a oncla ve. When thi wa 

announc d 1nany a k d u to de cribe 

thi activity. In n en e thi 1 quit 

ea y. Our onclave wa a n1eeting of 

High chool a 0 ·e young pe ple frotn the 

Temple I rael 1n Columbu , the 

Collingwood Avenue Temple in Toledo. 

Temple Beth El in Detroit, and our own. 

meditated. It was a Friday evening 

service, a spirited Bible contest, forun1 

discussions, frenzied singing, overeating, 

a gala social, and the quiet of a friendship 

circle. But like all definitions, these are 

inadequate, so let n1e allow so1ne picture 

of the week end to tell their own story. a 

story of friendship, faith, and fun. 

If I were to describe it in the sociologist ' 

jargon. I would say it wa a religious. 

cultural, academic and social convening 

of adolescent uncle r con gr e g at ion al 

auspices. In layman's lano-uage, it was a 

week end in which High School age young 

people n1et. mingled, munched, and 

nfortunately, the e picture don t tell 

of ne a pect of the onclave. Th y do 

not h w the many par nt who worked 

tir le , -l v t f d, tran port, and hou e the 

young p pl . T all who play cl a role in 

thi ,- -ucc ·sful v eek encl, The Temple 

hun1bl say ,- thank.-. 
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DATES TO REMEMBER 

Sunday, April 10 - Sunday Morning Services 

Monday, April 11 - Congregational Seder 

Tuesday, April 12 - Passover Services 

' Wl1UU1? J;)d SlU;):) AlJ!d 

uopcJl!h JJwwns ;)l{l .8u!JOP ld;)::>X;) A(>j;);),\\ PJl{S!(<[l1d 

ssu-1 M.S 
OIHO 'g ONV'I3A3'1:> 

XHVd H:t!A'IIS '1f/ ".LS 1HS01 .LSV3 
3~d:W3i 3:HJ., 

U!PllU~ a1dma:m alt:m 

Sunday, April 17 - Sunday Morning Services 

Monday, April 18 - Concluding Passover Services 

THE TEMPLE LIBRARY is open Tuesday through Friday 9:00 A.M. to 5:30 P.M., Saturday and Sunday 
9:00 A.M. to 12:00 noon. 

THE TEMPLE MUSEUM will be open at the close of Sunday morning services in addition to all occasions 

of organization meetings. Arrangements to view the Museum by special appointment may be made 
through The Temple Office. 

THE ISRAELI GIFT SHOP is open during all Tuesday Activities sessions. Selections can be made at all times 
from the display case in the lobby through The Temple Office. 




