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• The National Union Catalog Pre-1956 lmprints 

VOLUME 298 
/ 

I 

Klada,G ..... l88t- •· 
Leipai..,. achllenapnac:hammlunc, hera1111111ben, ~lel• 

tit und IINrbeitet ,on dr. jur. Guido Ki1eh . . . 1Aipa11, S. 

Hinel,ltll. 
nt.' ue-p..lL.IM.1l1f. 1111• N-. IA .... t.-..: ■ etrt :t ,-. 

ICll___.twte I• Lllpaas. r~ ....... t•t ftlr rerll~te ... 

Qalla -~te•NMPdGL l. W.) 

., ... ...._. ........... lAlpalalr_...•, _.__, ... 

aadl .. llaadadlrtft llUO • llcilalatllaa la.._...wtotllell n ONMa 

~•••n■."-p. llr. 

1. ~•-0.-•J (lllddla .... , I I. DnMaa. II~ ....... 

Mlllletlllll. Ma. C IDOi u. Tltla. 

Nl 0168031 Dl.C est cu CtY PU•l ,ti-l 

Kiecb, Guido, 1889-
Nationali•• and race in Mdienl law, by Culdo 

Kiach laehin1ton, D.C., Pub. by The School 

or canon law, Th• Catholic uni•eraity of AMrioa 

(1943) 

t48l•'73p. 
Aleo aeparat• pa1ination at toot or pa1•• 

"Reprinted fro■ Se■inar, an annual eatraordl• 

nary number of the Juriet, Yol.l, 1943." 

Biblio1rapbical toot-not••· 
1. L&•·•Hiat. and crlt. 2. Nationali• and na

tionality. 3. Race 2robleM, I. Title. 

Nl 0168032 IU OCl TxU 

UBCH, OU1do, I u,-
A Note on thft Nev td1t1on of P~eudo

Ph1lo 11 1 B1bl1oal Ant1qu1t1flt 1 • ReDr1nted 
trom ffl1tor1~ Judaloa, Yol,12,195O,p,lS)-
1.58, 

1-,PllflUdo-PhUo'e L1bflr AntlqultatWll 
Blbllc~rum, ~d. Guldo ~• 

Nl 0168033 NNJ ------------------------
WS-103 Ktacb, Ouldo, 1889-

0tto Stobbe und dt~ Rechtegeechtchte der Juden. 

(Prq 
41 P• 

Nl 016803' DLC-P4 

I-',G.W..188t-
Die Prqer uni.eraitlt und dle Juden, 1a.-18"8, mit 

beitrlpn 1ur ,-chic:hte d111 medi1instudiuma, TOD Guido 

Ki11c:h. Mlhriec:h-Oatrau, J. ltittle nachfot..,., HU. 

s, - p. I pl. 11 toN.) 141•. 

1. Pnpa. UlltNl'llt• Kart~•. I. , ... ta Pn.-. I. lladldaa. 

Jewlall. 4. Pll,-lda-. 1""811. 

I • 

Nl 0168035 CtY H1U IU NIC OCH DNLM PPDrop 

esurr 
. Ptl 
lMI 

Kla,0--.1889- • . 
Rtcbt und Qvechtlpait la a MeclaUlalkaML H.w.l· 

-s,O. Winm, lNI, 
,,. ,. .... parllL ................ ~ 

All Cwle dar 1tl--■ell•ft- PIii ......... ~ S1u■& , ...... ,... ............ , 
-~,,_.._, 
I........ I. lnllal• I• laW. L 'fttle. (■--: ■Ill D ~ 

...._.. .. ~ftaa.Plll._.. .... .....-.s--. 

............ , ......... 1. .......... 

[ASllLR• ltll, Ahb.1] A li--MlT 

ClMeaea- ., .. ,. IAr. 
,......,,.,ONpla ... 

NNJ CtY OU OSI CU 
NI 0III0J7 ICU W MoU est NluU CU•L M1U DLC DOO NN 

Kitch, Ouido, 1881}-
Uie kechtutellunc der Wormacr Judcn im ,.,. tclalter Yon 

Guido Ki1ch. Halle a. d. Saale, 19J-4. 1-4 p. . .n. ' 

"Soad« ..... ill '8 Ea-...,. •• w Fnuchrifl - too Jlhriaa ....._ 
dtr Ww- All• 5,_.. (uiudirift f,i, die Gndlichle., J ... iD ~ 

V. Band 1: • 
811,,opaphical loolllaUt. 

_,I 115A. I. Jnn in ~,
lf. Y. P. L 

NK 0168038 NN DLC•P4 

NK 

lthch, Ouido, 16l,-
1Ceaearch in aedie•al he&1 hietory or the 

Jew■• (Alaerican lead-, for Jewillh iteaurch. 

~roceedinf•• 'h11Adel.phla, ~enna •• , 1935, v. 6, 

p. 229-276) • 

0168039 OCH PPDrop 

Klech, Guido, 1889• 
lleN&rch ln Ndleval te1el hl1tory of the 

Jevs. Nev York, 1936. 
p. 230•276. 

Cover title. 
''1leprinted fro. the Procecdlng1 of the 

Al:!erican Ac:ade~y for Jevl~h ~esearch, ,-ol. 6, 

1934-1935." 

l. Jevllh \av. 

NK 01680,0 PPT 

KID,~1--
··· SeehaNpietel ancl Blble, naarchet in the IOUl'CII hiltory 

of the Sachanapiepl ucl tha inllueDCI of the Bible on mediu

nl German lew, by Ouiclo Ki1c:h ... Notn Dame, Incl, lML 

Is. ... p. troat .. plata r. ( PabllntlOM I• ... , .... , ■t .... 

Ula Oalnnltr ., NotN o.- l'.dllor: r .•. Moora .. • .. I 

•fr di ...... blblloeratllr": p. ••••• 

L IL M ••· I. Bibi■ ••• law. I. Elli• •■- ........ -. lJa>-

ea. Jm. L'fltla. 
G-11121 

OClTea V1U V1U-l PU PPOrop HU ICU WaU-l OrU 
NK 01680, 1 DLC DAU MBtS PHC PY PBm PU-L OCU OCH OU 

liaoh, Guido, 1889-
• •• Daa 1chad0Mel~en, e1n boitr•~ &\&J' g•• 

1ohiohto du doutact-.cn l!llttelalter11chon voll• 

1treclcungarechto1, von dr. lur. Gui1o Xi•ch 

l.._nnheim u. Leipaic, J. Beaahe111<1r, l91Z. 
... 

HP• 24 Cr.I, 

londerabdruck aua der "Rheiniachen aoitachritt 

tur chil- und pro,esareoht", bd. V, heft 4. 

NK 01680'2 NNC 

NK 

. 
nac:11., OalOo, 1eat-

loblltt•~• al.• 111.torillChe Qllllllen • 

claDI, llalalD Cllla110D, 111 t, 
c&OJ-M P• 

OIW'lcm title. 
■.m4enbclrw:k au 'lieclerdeuteche Mittd• 

llmaeD', .Jabrlo ,, llllo • 

01680'3 NNC 

Kisch, Om.do, t u1 -
~in aloTakiecher Hatgad.a-Illu,trat.or • • Bratla-

laY&, 19)6■• 
3 P• 

NK 01HOU OCH 

IISCH,Ou14o,lSS9-
A Tal■u41o legend &I the IOUl'O 

Jo1ephu1 pa1aage 1n the 8aohHn1 
York,N.Y.,H11torla Judaloa,1939• 

24 0111. pp.(14). 
Paper oover 1erve■ 01 

•printed 1n Belgium.• 
Reprinted tro■ •.:a:.::.••~1:,s.:h:,:...;==:.=.,.. 

NK 01680,S ,ti OCl 

Ju4atca 
Js20q 
U28 
H2k 

Uacll, ~ldo, 1881• 
1\lo uerlcan Jwlall ,1aneen 

Slplln4 an4 Leopol4 Wateran; 

••• 11w Jork,llatorta Judalca, 
Hp. Hca. 
"RepriDtecl h'oa llatorta J 

no.l." 

NK O 1680'6 CtY 

liech, Ouido, 1889-
0ber Rebrfornden deutecher Recht.a 

1951) P• (61)-8). 22ca. 

Caption title. 
•Sonderabdruk aua 11liederdeutache M 

Jahr1, 6, 1950.• 

1. t.v, Oeraanic. 2. L&v-fo•trJ• 

NK 01680'7 NN 

Klich, Guido, 1889-
.. . Univcnitiurcschichtc und jiidi1ch 

von Prof. Dr. Guido Kisch. . . Halle, l9J 

2Jcm. 

At had of title: Soncle,......_ •• • uiudvlft J 
Jllhrpnc X, tPJ4. Heft 35. 

On cowr: PrlYDt4ruclr, NChl hll Buchha•L 
Blbllosnphical IOCIIIICIICI. 

ml661A. I. Je-..---Gnalas,. 
N.Y.P.L. , 

NK 01680'8 NN OCH 

' KISCH, OlJIDO, 1889-

56 lar prieoner aoney and 

.466 1945. 
Up, Ulu. 23oa. 

•Reprinted tro■ th• llu■i 

11&y and Jun• 1945.• 
• •Annou.t.e4 bibU01raptiy•: 

NK 01680'9 ICN 

:S.,l.P3 
IC64ly 111ch, Guido, 1889-

The yellOY bRdr,e 1n h 
York, H1ator1a Judaic~, 

54 P• 25CDo 

•or1g1nally pub. 1n H 
v.4, no.2.• 

NK 0168050 MnU CU tit 

111Gb, Old.do, r I Ii • 
Die leUU' jwlilabar • 

• lbNr Oeeabic:11.le. Yon o. 

P• )?. 

NK 0168051 PPOrop 
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s AT LOCATIUN~ - 0 
dh, DlSP.A RECD, SEND; 

OTHER HOLDINGS DISPLAYS ENTER dh[groupJ, dhr, dha, OR 
F 1R BIBLIOGRAPHIC RECORD ENTER bib, DISPLAY RECD, SEND 

STATE 
UH 

LOCA IONS 
DAY HUC stu TOL tsm UTS 

NACN: 17 DATE MODIFIED: 890713 DATE LAST USED: 890912 

1 
2 
·':I ,_, 

4 
5 
6 
-, 
( 

8 
9 

1U 

ATTN OF: 
TITLE 
ORGANIZ 
PU/ST 
C: I TY/ ST 
IDENTITY 
COMMON 
AFFIL'N 
POLICIES 
MESSAGE 

u 
0 

Hebrew Union Co! Libr t LIBR 
3101 Clifton Ave 

c Cincinnati s OH p ~5220 n US 
n OCH o HUC o OHN o ONP z OCL 

513 p 221-1875 
OCLC a OHIONET a Ohio Newspaper Project 



NAC:1'1: :_::._, DATE .MUD 1 FI ED: DATE LAST USED: 8 1?' 1002 

1 A'l."l'N OF: 
·::i 'l' J TLE I-

·-=· URGAN IL. ..... 

4 PU/ S'l' 
C ·-· (-. I , • , • .. , . ,:::: tl" 

-· 11/._1 

6 l [l .NT l T't' 
- ., COMMUN ' 8 AFF 1 L -· N 

Users C.:iroup 
9 POL l C: I E!:.:i 

lU ME!:.:i:::;AGE 

[I 

U 
United The0Jog1cal Sem Libr t LIBR 

1810 Harvard Blvd 
c Dayton s OH p 45406 n U~ 
n uDaTS o UTS o OHN c• ONP o A TUG z OCL 

5'1:.:: p 278-5817 
OCLC a uHIONET a Uhio Newspaper Project a Amer Theological 

w For ILL po11c1es see NACN: 52556 
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584 Journal of Biblical Literature 

9. Abbm,iation, of 1M Narna of Biblical Boob (tDitla 1M Apoc,vplaa) 

Gen Nah 1-2-3-4 Kgdms John 
Exod Hab Add Esth Acts 
Lev uph Bar Rom 
Num Hag Bel 1-2 Cor 
Deut 7.ech 1-2 Esdr Gal 
Josh Mal 4 Ezra Eph 
Judg Ps (pl.: Pss) Jdt Phil 
1-2 Sam Job Ep Jer Col 
1-2 Kgs Prov 1-2-3-4 Mace l-2Thess 
Isa Ruth Pr Amr 1-2 nm 
Jer Cant Pr Man Titus 
E2k Eccl (or Qoh) Sir Phlm 
Hos Lam Sus Heb 
Joel Esth Tob Ju 
Amos Dan Wis 1-2 Pet 
Obad Ezra Matt 1-2-3 John 
Jonah Neh Mark Jude 
Mic 1-2 Chr Luke Re\, 

10. AWnmaliou of the Nama of ~ical aiul &irfr Patri,tk Boob 

Adam and Boob of Adam and Eve Prot. /tu. Protevan,elium of Jame, 
Eve 

2-3 Apoc. Syriac, Greek Apocolf!P" of Born. Barnabtu 
Bar. Baruch l-2Ckm. 1-2 Ckmffll 

Apoc. Moa. Apocalypse of Mew, Did. DldacM 
Al. MN. A.taumptba of Moan Dfogn. Dlognettu 
1-2-3 Enoch Ethiopic. Slawnic. Hebrew Hff'ffl. Man. Herma,, Mandate(,) 

Enoch Hff'ffl. Sim. Herma,, Similituth(1) 
Ep. Arid. Eputk of Ariltml Henn. Vu. Herma,, Viaba(,) 
Jub. Jublha lgn. Epla. Ignatius, Letter to tM 
Mart. l,a. Martr,nlom of l.alala Ephman, 
Oda Sol. Oda of Solomon lgn. Magn. Ignatius, Letter to tM 
Pa. Sol. PHlm, of Solomon Magnffllln, 
Sib. Or. Sibyll• Oracla lgn. PIJd. Ignatius, Letter to tM 
T. 12 Pair. Tutamffltl of tlae Jwelve PlailOMlphian, 

Patrlan:lu lgn. Pol. Ignatius, Letter to PolflCOrp 
T. let,-i ·, Jbtoment of Levi lgn. Rom. Ignatius, Letter to tlae 
T. Benj. Jatament of Benjamin, etc. Roman, 

lgn. Smr,m. Ignatius, Letter to tM 
Act, Pil. Act, of Pilate Sm~n, 
Apoc. Pd. Apocalr,p,e of Peter lgn. 1hlll. Ignatius, Letter to tlae 
Go,. Eb. Go.pd of the FJ1lonjta 'lrolliaru 
Go,. Eg. Go.pd of the Egyptian, Mart. Pol. Mortr,nlom of Polr,carp 
Goa. Heb. Go.pd of the HtbmDa Pol. Plall. Polycarp. Letter to tM 
Col. Naou. Go,pel of tlae Nt1411fflff Pldlfppfan, 
Go,. Pd. Go,pelof Pder' 
Goa. fftom. Go,pel of Tlwnuu Bib. Ant. Ps.-Philo, BUJlical Anttqcdtiel 



Instructions for Contributors 585 

ll. Abbreoiotiou of Noma of Dead Sea Scrol& and &lated tall 

CD 
f:lev 
8 f:lev Xllgr 
Mas 
MasShirShabb 
Mini 
Mur 
p 
Q 
lQ. 2Q. 3Q. etc 

QL 
lQapGen 
lQH 
lQlsaa,b 

lQpHab 
lQM 
lQS 
lQSa 
lQSb 
3Q15 
4QFlor 
4QMeu ar 
4QMMT 
4QPhyl 
.fQPrNab 
4QPssJosh 
4QShirShabb 
4qrestim 
4QTLevi 
llQMelch 
llQShirShabb 
llqfemple 
llQpaleoLev 
llQtgJob 

Cairo (Genizah text of the) Damacu, (Docunafflt) 
N~al f:lever texts 
Greek Scroll of the Minor Prophets from N~al f:lever 
Masada texts • 
Sonp of Sabbath Soc,iJfce. or An,ftlfc LU"'lfl from Masada 
Khirbet Mini texts 
Wadi Murabba • at texts 
pesher (commentary) 
Qumran 
Numbered C&\'eS of Qumran. yielding written material; followed by 

abbreviation of biblical or apocryphal book 
Qumran literature 
Gmnu Apocryphon of Qumran Cave 1 
H&uf/61 (11aanbgimag Hfl"lru) from Qumran Cave 1 
Fint or second copy of Isaiah from Qumran Cave l 
PnMr on Habalckuk from Qumran Cave 1 
M~nuJla ( War Scroll) 
Sn. laarn,alµul (Rule of the C-ommunltf, Manual of Ducfpilne) 
Appendix A (Rule of the Congregation) to lQS 
Appendix 8 (Bla,jrag,) to lQS 
CopJlft" Scroll from Qumran ~ 3 
fforilegium (or ucltatologkal Midrmlafm) from Qumran CM'e , 
Aramaic •Messianic" text from Qumran Cave 4 
Miq,at Ma•am 1brala from Qumran Cave 4 
Phylact~rie1 from Qumran Cavt" 4 
Prof/ff" of Nobonldua from Qumran Cave 4 
Psalm, of Joala• from Qumran Cave 4 
Sant, of Sabbath Sacnflce. or Anw/fc Liturgy from Qumnn Cave , 
~stimonia text from Qumran Cave 4 
Tenament of Levi from Qumran Cave 4 
Melchu«klc text from Qumran Cave ll 
Songs of Sabbath Sacrifice, or Angelic Liturgy from Qumran Cave 11 
Tempk Scroll from Qumran Cave ll 
Copy of Leviticus in paleo-Hebrew script from Qumran Cave 11 
Targum of Job from Qumran Cave ll 

For further sigla (always roman). and for an explanation of the system of abbreviation, 
see J. A. Fitzmyer, The Dead Sea Scrolh: Major Publication, and Tool, for Studv: Willa 
an Addendum Oanuary 1977) (SB~BS 8; Missoula: Scholars Press, 1977) 3-53. Note 
in particular: 4Q17712-13 ii 3,5-8 •Text 177 from Qumran Cave 4, ijoined) fragments 
12-13, column ii, lines 3 and 5-8. N.B. Lower-case roman numerals are used here for 
columns to distinguish them from fragment numbers and line numbers. 

12. Ablnffiationa of Targumic Matmal 

For the Qumran targums, the system for QL is to ht- used (thus: 4QtgLev, 
4QtgJob. llQtgJob. followed by column and line numhers). If it is necessary to specify 
the biblical passage, the following form should be used: llQtgJob 38:3-4 (•Hehr. 
42:10). 
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For other materials, 7g(1). Is to be used, if the title is spelled out; thus: In Tg. 
Onqdo, we find ... ; or In 7p. Neoflti and Onqdo, the. ... But abbreviated titles, as 
given below, are to be used when followed by chapter and verse numben of a biblical 
book: Tg. Onq. Gen 1:3-4; Tg. Neof. Exod 12:1-2, 5-6. 

'Jk. Onq. Tarp,n Onqelo, 'Ji. Neof. 
Tg. Neb. To,pm of ti.. Propl.- Ji. Pa.-/. 
Ji. Ket. Ja,p,n of tlw ~ 'Ji. Yer. I 
Frg. Tg. Frapw,atary/ Tfll'IU"I 'Ji. Yer. II 
Sam. Tg. Saaanloa To,pm l'ffll. 'Ji. 
'Ji. l,a To,p,n of I..wa Ji. Edla I, II 

• optional title 

1&,pm N,a/lff I 
To,pm Pwudo-/onolMn 
To,pm ,......,,,.. ,. ...,,,. ,........,,,.. ,,. 
~To,pm 
Antors«o,atlTo,pmof 

utlw,-

13. Abbrmcdlon, of Oran and 1hlctola in MiMfttlllc Md &loted U.,.,,,.,,. 

To distinguish the same-named tnctates In the Misbna. lbsepta. Babylonian 
Talmud, and Jerusalem Talmud. use (italicized) m., I., b., or r,. before the title of the 
tractate. Thus m. Pe'o 8:2; b. ~- 31a; r,. Mok. 2.31d; ,. Pe10 1.4 (Zuck. 18 (•page 
number of Zuclcermandel's edition of the Tosepta]). 

'Abot 'Abot Mo'al Qa4. Mo'ed Qafon 
'ArM. •A,akta Ma'aL S. ,., .... ~ 
'Abod. Zar. 'Aboda 7.ora Nalfm Nalim 
B. Bat. Baba Batra Nmr NazJr 
M. Bdotoe Ned. Netlarim 
&r. 8mJlrot N~ Ne,p'ma 

~ ~ < - rona Toh) Na. Nalqin 
Bil. Blliunm Md. NltMala 
B. Me,. Baba M••• Oltal. Oltoloc 
B. Qam. Baba Qanuno 'Or. 'Orla 
Dem. Dnuri Pana Pana 
'&ub. ·&ubtn Pe'a ,. .. 
'F.d. ·uuwac ,-,,,. ~"" 
Git- Clffua (Hnnina Quann 
IJag. 1;1.., QltU. Qltldulfn 
l;lal. l;lalla Qod. Qodafin 
Hor. Hora,al lfol Hal. Roi Hallano 

IJul. IJullua Sonia. Sanla«lrln 
klim kllm §abb. !abbot 
kr: Kmtol feb. ""'" Ketub. Kdubot febu. febu•ot 

Kil. Kll'apn §«,al. §«,alma 
Ma'd. Ma'am,t So!• So4a 
Male. Malclcot Sall. Sulia 
MalcJ. MalrJlrin ( • Malqua) Ta'an. 'J&'cmit 
Meg. Megllla Tamid 'Jamid 
Me•fl. Me'lla Tem. Tenaura 

M~. MenalJot Dr. 7m,mot 

Mid. Mltldot ~ Tolaorot 
Mfqw. Miqwa'ot r. ~ Tebul Yom 
Mo'«l Mo'ed 'Uq. 'Up 

. 



Yad. 
Yebam. 
Yoma 

Instructions for Contributors . 

Yadapn 
Yebamof 
Yoma(•Klppu,im) 
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14. ~ ofOtlaer Rabbinic Wotb 

• Abo, R. Nat. 
•4 Ber: 
Bab. 
Bar: 
Der. Er. Rab. 
Der. Er. 7Mf. 
Gffla. 
Kalla 
Md. 
Mltlr: 

Pal. 

• Abot tk Rabin Nallean 
•Ag,Jat&rdfl 
Babt,lonlan 
BanJlta 
Ders&efllobbe 
Der.le &ef 7Mf4I 
Ce,na,w 

ICalla 
Mdllta 
Mklral; cited with usual 
abbreviation for biblical 
book; but Mklr. Qola. • 
Mwlral Qolaelet 
Palatmlan 

Pmq. R. 
Pmq. Rab Kala. 
Pfrqe R. Fl. 
Rob. 

$ffla. 
Slpni 
Slpre 
Sop. 
s. 'Olam Rab. 
Jalm. 
Yal. 

Pedqta llabbat• 
Pe6fqta ,k """ KtwM 
Pfrqe Rabbi FJla.n-
RablNJh (followtn1 abbre
viation for biblical book: 
Gen. Rab. (with periods] • 
GenesuRobbala) 
~al,aot 
Stpra 
s,,,,-e 
Soperim 
Sftla •otam RablMI& 
Talmud 
Yalquf 

15. Abbreolcdions of Nag H""""°"' 'Jhlcfafa 

Acts Pet. 12 Acll of Pefff and tlw nwlw Melch. Melchizedelc 
Apo,t. Apostle, Norea Tlaoul(ht of Norea 

Allowne• Allownes On Sap. A OnBaptumA 
Ap. Ja,. Apocryphon of Jama On Bap. B On Baptum B 
Ap. John Apocryphon of John On Bap. C On Baptism C 
Apoc. Adam Apocalypse of Adam On Euch. A On ti," Eucharilt A 
l Apoc. Ja,. Ard Apocal,n,,e of Jamn On Euch. B On the Euclaarilt B 
2 Apoc. Jos. Second Apoca/,,,,_ of Jamn OriR- World On the Origin of tit. Wwltl 
Apoc. Paul Apocalypse of Paul Paruph. Shem Paru11hrau of Siana 
Apoc. Pd. Apocalr,pse of Pnn- Pr. Paul PrulJ" of the Apodk Poul 
A,clqlu, A,d,plu, 21-29 Pr. Thanh. Pruyrr of Thanlc.,l(lom, 

Autla. heh. Aldltoritatlw 'lrarlalni Stint. Snhu Srntrnce, of Satu, 
Dial. Sav. Dtolo«w of the Sava- So,>h. Jr,. SoJ>hin of }rftd ClarW 
Due. 8-9 Dlla>t,,w °" tlw EWatla and Chr. 

Mntla s,,.,,., Srt/1 Thrrr Steir, of Snh 
Ep. Pel. Plafl. UJtfff' of Prtn- lo ,,,..,., 'lrarh. Silt\ Trnrl,ira~ of Silranu 
Eugno,to. £ucno,foadwBl,.llffl Jhffm. Jh,t/a Trstim,m11 of »uth 
lug. Soul &t,IU Oft ,1w Soul 111nm. Cont. &iolc of 11wma tlw 
c.o.. Eg. Go,ptl of ,1w ,.,,..... Contrnd,.,-
c.o.. Phil. Go,ptl of ,,..,., 1'e""'1. Tlmn,lrr. rnfrrl Mind 
Go,. Tlaom. Co,pelofflloma n..,. ""' nn,,,.,."" Rnu,,,cfbl 
Goa. n,,,h Co,pel of Jhdh n..,. ~,. s,n,,.,, ,..,.., ... of,,.. c,., 
Great Pow. Concql of Our en., ftJar' !w-,I, 

ffVP, Arch. Hr,x,,tam of tlw AtalOIII 1H. Jhlr. 1Hp,rtit, Jlwfot, 

ffv,,,fpla. Hw,tplaro,w .... '""· n,,...,.,,.,..,. 
lnterp. Know. l~tfono/Jc.ulrq, ... , .. A \11/,..,...._ ltµ Ill 

Mananei Monona .... z.,,..._ 
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perhaps expressed in a Midrashic tradition to the effect that Abram planted cedars in 

Beersheba ("\Vhither went (Jacob) ? R. Nahman said that he went to prwie the 

cedars that Abraham, his grandfather, had planted in Beersheba."· Gen.. r. iv, 4) 

It is particularly pertinent to recall several Midrashic discu~ions of the plagues that 

afflicted Pharaoh because of Sarai ; these refer to the sentence in.Psalm.S1 xcii, 13: 

"The righteous shall flourish like the pahn tree : he shall grow like a ceder in Lebanon.,, 

One finds expre~ions like: "Just as the shadow of pahn and cedar falls far, so the 

reward given to the righteous is far-off', ; "Just as the heart of the palm and the cedar 

tum upward, so the hearts of the righteous tum toward the Holy One blessed be He.» 

( Gen. r. xl, 1 ; Tanhuma, ,, ,, v). 

Similarly, the narrative in the scroll develops in a manner altogether different from 

that of the midrashim which relate that Abram hid Sarai in a box and tried to smuggle 

her aero~ the border. (See Legends of the Jews, Vol. I, 222 ; Vol. V, p. 220, n. 68.) 
Unfortwiately, a large part of the colunm at this point is worn off. However, enough 

bits have been preserved to indicate that the narrative goes on to tell of the coming 

of three Egyptian princes to Abram,s dwelling place and of the feast he prepared for 

them there . . , 

Before turning to the continuation of the narrative in Column xx, we must note cer

tain details in Column xix which throw light upon the relationship between the scroll 

and the Book of Jubilees. 

The scroll states that Abram dwelt in Hebron before going to Egypt and adds an 

incidental note about the time when 1-Iebron was built: 

(line 9) ni:in nK'[lJ:irut .... ,. 1,,:in', ny:i, ,, ,i 

This should be compared to Jubilees xiii, 10: "... and he came to Hebron and 

1:{ebron was built at that time.,, According to the scroll, Sarai was taken by Pharaoh 

five years after Abram's arrival in Egypt (line 23). In Jubilees xiii, we read: " ... and 

he dwelt in Egypt five years before his wife was tom away from him." Thh was after 

two years of living in Hebron, according to Jubilees xiii, 10: apparently line 10 of 

Column xix must have ref erred to that two year period - it is possible to make out the 

word l'll' ainong the letters that have not been completely obliterated. 

The scroll tells that Abram and Sarai went to Zoan (line 22, and similarly in 

Column xx, line 14, we read "Pharaoh - Zoan King of Egypt"). Jubilees xiii, 12 is 

a parenthetical sentence which reads: "Now Tanais in Egypt was at that time built 

- seven years after Hebron". This is based on Numbers xiii, 22, and a similar refer

ence occurs in Josephus, Antiquities, I, 8, 3. 

The scroll and Jubilees, in other words, are identical in these details and formula
'> 
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tions and in the attempt to harmonize what is said in the Book of Numbers about the 
building of Zoan (seven years after Hebron) with the years of Abram's ,vanderings. 
Hence, Abram is described as reaching Hebron when it was being built, staying there 
two years, the~ journeying to Egypt and staying there five years, at the end of which 
period Zoan was bull t. See below in this section and also in § 18. 

On the other hand, there is a striking difference between the two versions, in that 

Jubilees omits the matter of Sarai's concealed identity. 

In conclusion, several of the topographical details in the first part of the column 

must be discussed here. 

Particular interest attaches to the mention of "the river KRMWN" (line 11 ), which 

is one of the arms of the Delta, referred to in line 12 of the column as rr aci:1l 'lt'Ki ny:iv,

the number of the Delta's arms in antiquity (see Herodotus II, 17 ; J. H. Breasted, 
A History of Egypt, London, 1941, p. 5). According to the scroll, the KRMWN River 
forms the southern border of the Land of Israel : (line 13)auyiK IU!)',n ty,. Apparently, 
the KRMWN is identifiable with the stream mentioned in Mishna Parah vii, 9: 1,,,.,,p ,,., 
-tl'S:a ,,., onw 'lC'-' o,,iom nlu, ,,.,,. This identification is strengthened by a sentence in the 
Babylonian Talmud (Bab. Bat. lxxiv, b): ,,,.,,,, rri' ... ?Kilt" riK nae l'!)'P1.)lt' ri,i:1l :,y:iian 
:tliD,_ n,,.,i,p,. There are a number of conjectures as to the exact location of th( t,'1.)i'p 

and scholars have not yet come to any agreement (seethe dictionaries). Most recently, 
M. Avi-Yonah in his ?Kilt" riK ',v, n,,,i,o,:, :,,!)il,K'l (Jerusalem, 1951, p. 147), has 

suggested that it is to be identified with ',y:i i:tl (the Naaman River), south of Acre. 

COLUMN xx. This is the first of the three well-preserved columns with which the 
scroll ends. The first of its thirty-four lines is completely worn off, and a small part of 
lines 2-6, on their left-hand side, is worn off, as well. The bottom part of the column 
has also been damaged on the left side and somewhat on the right. 

At the very beginning of the column we read the praises of Sarai's beauty, spoken 

by the princes of Egypt: we must accordingly assume that the missing lines at the end 

of Column xix described the impression made by Sarai upon the three princes who 

visited Abram and were feted by him. The narrative must have gone on to tell that 
they hastened back to Pharaoh to report to him. The praises of Sarai, spoken by the 

V 

princes, headed by J:IRQNWS, are couched in great detail and stress her ,visdom, as 

well as her beauty. Pharaoh-Zoan, king of Egypt (for Zoan, see above) sends for 
Sarai and, marvelling at her loveliness, takes her as a wife and seeks to kill Abram. 
Sarai tells the King that Abram is her brother and so saves his life. Abram and· Lot 
weep in great grief and Abram prays to the Most High God to bring judgment upon 
Pharaoh. 

God sends a pestilential wind that strikes Pharaoh and his house: Pharaoh cannot 

[ 25] 
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approach Sarai. At the end of two years the plagues grow even stronger and Pharaoh 
swnmons all the physicians and wise men of Egypt. They cannot cure him because the 

V 
mighty wind strikes them all and they flee. ?RQNWS pleads with Abram to pray for 
Pharaoh. Lot tells HRQNWS that Abram cannot do this, because Sarai is his wife. . . ~ 

Lot begs HRQNW S to urge Pharaoh to restore Sarai to Abram. ~RQN\\TS returns • 
to the King and tells him the truth. The King calls Abram and rebukes him for having 
concealed Sarai's true identity. Pharaoh releases Sarai, Abram prays for him and the 
evil wind passes away. Pharaoh presents Abram with many gifts and sends him out of 
Egypt. Pharaoh also gives(?) Abram Hagar. Lot, too, departs, rich in possessions, and 
takes a wife fl'ODl among the daughters of Egypt ( ?) . 

The general outline of the narrative and a number of its details are of course based 
on Genesis xii. The author occasionally quotes whole verses verbatim ( compare, for 
example, lines 26 and 27 with verses 18 and 19 of Genesis xii). On the other hand, the 
scroll adds a large number of original details which are found neither in Genesis nor 
in the Midrashic or Aprocryphal writings. 

Where the Book of Jubilees deliberately oh1its Abram's advice to Sarai on conceal
ing her true relationship to him, the scroll gives much space to this theme. Similarly, 
the scroll devotes an entire column to telling how Sarai was taken by Pharaoh and 
how he was punished for this: all this niaterial is dealt with in no more than two . 
sentences in Jubilees. Again, it is only in the scroll that the exact number of Egyptian 
princes - three - is given and that their chief is called by name. 

The detailed description of Sarai's beauty in the scroll is, to the best of our knowledge, 
altogether unique. It is of course based upon Genesis xii, 11-15, which served as the 
source of many legends concerned with the beauty of Sarai. None of these enters into 
the detail characteristic of the scroll. 

The story in the scroll about the plagues that afflicted Pharaoh and the manner in 
which he was fiually healed by Abram's prayers is based only partly upon Genesis xii 
and is actually 1nuch closer to Genesis xx, dealing with Sarah and Abimelech. 

We must here note two more details, echoes of which are found in other sources. 
According to the scroll, Sarai lived for two years in the house of Pharaoh (line 16). 
Jubilees xiii, 11 has it that Sarai was taken by Pharaoh at the end of the fortieth jubilee, 
whereas Abram left Egypt and reached the neighbourhood of Beth-el "in the forty
first jubilee, in the third year of the first week" (ibid. xiii, 16). It is evident that Jub
ilees, too, based its chronology on the assumption that Sarai stayed two years in Phar
aoh's court (see further, below § 18). (2) The name of Hagar is mentioned clt the end 
of the column. The line is, however, somewhat unclear and it is difficult to read the 
context. Yet the fact that Hagar's name occurs in connection with the gifts received by 

[ 26] 
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COLUMN XX 

1. . ................... . 
2. . . . . . . "How ... and (how) beautiful the look of her face ... and how 
3. . . . . . . fine is the hair of her head, how fair indeed are her eyes and how pleasing 

her nose and all the radiance 
4. of her face ... how beautiful her breast and how lovely all her whiteness. Her arms 

goodly to look upon, and her hands how 
5. perfect ... all the appearance of her hands. How fair her palms and how long and 

fine all the fingers of her hands. Her legs 
6. how beautiful and how without blemish her thighs. And all maidens and all brides 

that go beneath the weddin·g canopy are not more fair than she. And above all 
7. women is she lovely and higher is her beauty than that of them all, and with all 

her beauty there is much wisdom in her. And the tip of her hands 
V 

8. is comely." And when the King heard the words of HRQNWS and the words of 
• 

his two companions, for all three spoke as one man, he desired her exceedingly and 
he sent 

9. at once to bring her to him and he looked upon her and marvelled at all her love
liness and took her to him to wife and sought to slay me. And Sarai spoke 

10. to the King, saying, "He is my brother," that it might be well with me (that I 
might profit thereby). And I, Abram, was saved because of her and was not slain. 
And I wept, I, 

11. Abram, with grievous weeping, I and with me, Lot, my brother's son, wept that 
night when Sarai was taken from me by force. 

12. That night I prayed and entreated and begged and said in sorrow, as my tears fell, 
"Blessed art Thou, Most High God, Lord of all 

13. worlds, because Thou art Lord and Master of all and ruler of all the kings of earth, 
all of whom Thou judgest. Behold now 

14. I cry before Thee, my Lord, against Pharaoh-Zoan, King of Egypt, because my 
wife has been taken from me by force. Do Thou judge him for me and let me be-

- hold Thy mighty hand 

15. descend upon him and all his household and may he not this night defile my wife. 
And men shall know, my Lord, that Thou art the Lord of all the kings 

16. of earth." And I wept and grieved. That night the Most High God sent a pestilential 
wind to afflict him and all his household, a wind 

17. that was evil. And it smote him and all his house and he could not come near her 
nor did he know her and he was with her 

[ 43] 
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18. two years. And at the end of two years the plagues and the afflictions became 

grievous and strong in him and in all his house. And he sent 

19. and called for all the w~e men of Egypt and all the wizards and all the physicians 

of Egypt, if perchance they In:ight heal him from that pestilence, him and 

20. his house. And all the physicians and wizards and wise men could not rise up to 

heal him, for the wind smote them all ,, _ 

21. and they fled. Then came to me ljRQNWS and besought me to come and to pray 

for 
22. the king and to lay my hands upon him that he might live, for in the dream ... 

And Lot said unto him, "Abram, my uncle, cannot pray 

2.3. for the King while Sarai, his wife, is with ~- Go now and tell the King to send 

away his wife to her husband and he will pray for him and he will live." 
V 

24. And when ~RQN\VS heard these words of Lot he went and said to the King, "All 

.. these plagues and -afflictions 

25. with which my lord, the King, is plagued and afflicted, are for the sake of Sarai, 

the wife of Abram. Restore her, Sarai, to Abram, her husband, 

26. and the plague will depart from thee and the evil will pass away." And he called 

me to him and said to me, "What hast thou done unto me for the sake of [Sara]i, 

that thou hast told 

27. me 'She is my sister,' and she is indeed thy wife, and I took her to me to wife. Behold 

thy wife who is with me, go thy way and depart from 

28. all the land of Egypt. And now pray for me and all my house that this evil wind 

may depart from us.'' And I prayed for ... this 

29. swiftly (?) and I laid my hand upon his head and the plague departed from him 

and the evil [ wind J was gone and he lived. And the King rose and said unto 

30. me ......... and the King swore to me with an oath that cannot [be changed •.. ] 

31 .... And the King gave _him a large ...... and much clothing of fine linen and 

purple . . . . .. 

32. before her, and also Hagar ... and appointed men for me who would take [me] 

out ... 

33. And I, Abram, went forth, exceedingly rich in cattle and also in silver and in gold, 

and I went up out [of Egypt and Lot], 
34. the son of my brother, with me. And Lot also bad great possessions and took unto 

himself a wife from ... 

[ 44] 
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110 JEWISH SYMBOLS 'N THE GRECO-ROMAN PERIOD 

mals arc branches. The idea is clearly that to whichjcsus, the Logos in the Fourth Gospel, 
is made to allude when he says, "I am the true vine, you arc the branches." At the top 
is God himself, and man has the unique power of perceiving this celestial reality beyond 
creation, so that he grows wings, and soars up to it. In the thiasos, when this occurs, 
David teaches men the divine frenzy by which they tame the wild animals of their pas
sions and so become able to rise to be servants at God's throne. This, precisely, the painting 
told us when it showed the tribes of Israel first blessed by Jacob who wears the sacred 
robe, and then rising, still in servants' robes, to stand beside the throne at the top of the 
tree. The great mystagogues, we shall see, wear the white robe, as do the Throne Mates. 
But the num of Israelites, while they may ascend to the throne, do so through the media
tion of the Patriarchs, especially of David and Moses, and remain servants before the 
Throne. 

The first painting showed merely the tree growing from the vase, just as the cosmic tree 
of Philo rested upon the Logos. Then Orpheus-David was put in to quell the passions, and 
the Throne was inserted at the top to mark the goal of ascent through the tree. Perhaps 
at the same time the "tokens of bread and wine" were put beneath the tree, but on this 
the allegory of Philo throws no light at all. To show the tokens was not sufficient for those 
in the synagogue planning the reredos, however, so the ascent of Israel to be slaves at the 
Throne took its place. I cannot believe, however, that the "tokens" had not, when put in, 
a very specific reference to a cult act. In any case the painting ended completely on the 
note of Philo's allegory, the unique achievement of true Israel-that is, of mystic Israel. 
I strongly suspect that the underpainting came through and blurred the ovcrpainting 
because the first paint was not fully dry when the new paint was put over it. This would 
imply, if true, that the composition was worked out by concentrated trial and error for 
symbolic effect, and was not a series of casual and fanciful additions and cmbellishm~nts. 

F .. '£HE FOUR POR'IR.Al'IS 

ONE THING highly important in Philo's allegory, namely the unique mystagogue, 
Moses, docs not appear in the painting of the tree-vine, unless, as we cannot assume, 
it is Moses who sits on the throne at the top. The central painting seems to represent 

the salvation of Israel as a People. Apparently to compensate this, the artist put up 
four portraits, two on either side of the rcredos proper, so placed that they form an integral 
part of the central design. Kraeling calls them wing panels, plate v, fig. 93. 

Each of these portrait panels presents a single full-length figure clothed in the white 
Greek robe. Not only docs their position declare their importance, but also the fact that 
they are the only individual portraits in the room. In view of the care with which the 
symbolism of the central painting of the reredos was evolved, it must be presumed that 
the subjects of these portraits were selected with more than random attention. 

All observers have agreed that the four constitute a series beginning at the upper 

right of fig. 93-that is, the hero in plate v and fig. 325. Of his identity no one has ever 
had any doubt. He stands in the Greek dress we have seen on the Throne Mates and 
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on Jacob in the ccntr painting. He has brown ·rand beard, and his clavi arc clearly 

drawn, as well as the marks on his himation which we shall follow Christian conven

tion in calling the gams. iai Three threads extend down from the corner of the himation. 

Beside his bare feet stand his high boo , and he gestures with his right hand toward a 

bush beside him, filled with red strokes through the green leaves. The right hand 182 of 

God above the bush in the upper left comer indicates divine intervention. At the level of 

his head a broad band runs across the scene, but is broken so that his head is framed in a 

square background. The device gives the hero a square halo of the type more distinctly to 

be recognized in the two lower panels. In presence of all these details we should not have 

needed the words "Moses, son of Levi" 111 in Aramaic at the right of the figure's shoulder 

to identify him as Moses at the burning bush. It is the only label on any of the four por

traits. While it is familiar in the biblical account of his birth that Moses was "son of Levi" 

by both his father and mother, as Torrey points out its being mentioned here would seem 

designed to "emphasize the priestly origin of Moses," that is, his priestly character. Rab-

inic writings frequently discuss his having been forbidden the priestly office, and ac

cordingly, while they comment upon his temporary priestly functions, do not ordinarily 

use the term "priest" for him. Much is made of Moses as intercessor and mediator for his 

people, but in rabbinic writings Moses' powers of that sort were recalled almost entirely 

as he exercised them during his life. Yet in somc·places it would seem that Moses had a 

permanent ministry, at least of intercession. Ginzbcrg points out 1" that the souls of the 

pious arc nearest to God, a little farther away are Mercy and Justice, but close to these 

stands Moses. Ginzberg notes 111 that the phrase "Moses the man of God" was occasionally 

interpreted to mean that Moses was half man and half God. Other interpretations of this 

phrase are also quoted by Ginzberg, but he especially notices that this one resembles 

Philo's statements about the character of Moses. Certainly Philo makes more of this con

ception than do the rabbis, as has appeared and will soon appear again. 

Philo saw a special event indeed in God's appearance to Moses in the bush. It was 

the occasion on which God revealed himself to Moses as pure Being. So Philo interprets 

the Septuagint translation of "I am who I am." iae The Greek, ego eimi ho on, means "I am 

he who exists," or "the existing one," a change which modem commentators have often 

considered a hellenistic reinterpretation by the Septuagint translators themselves long 

before Philo. To Philo, it meant that in this vision God revealed to Moses the difference 

between Being and Not-Bcing.117 All things "after'' God belong in the category of Not

Being in comparison to God as Being proper (kata to einai).118 In commenting on this in 

another passage Philo leaves the personal masculine, and equates God with the purely 

abstract neuter, Being (to on).169 As a result of this version, Moses very nearly becomes 

161. Sec below, p. 162. 

162. The impression that this is the left hand is 

removed by the carefully drawn fingernails, as 

in the hands with Ezekiel, figs. 348 f. 

163. See Torrey in K.racling, Synagogu,, 271, 

inscription. 

164. Legends, III, 107; sec the references in VI, 

44, n. 241. 
165. Ibid., III, 481; d. VI, 166, n. g65. 

166. Exod. 111, 14. 

167. Mos. 1, 75; sec below, X, 95. 
168. Dtt. 16o; d. Mut. 11. 

16g. Som. I, ~30. 
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di • • ~~·~..n~·l!: be is ''liven as a god to Pharaoh," 170 Philo goes on to say, which means 

that f e human point of view ·n indeed be regarded a god "by all conception 

and sec ·n , though not in truth and Being." 171 We shall find it extremely important 

that this pr entation of Moses should be the one to which the Migration of Israel leads. 

Moses reappears on the p panel at the left, figs. 93 and 324. Since the upper part 

of the painting is destroyed, e cannot say with confidence that this panel had no label, 

but since the lower two panel are not inscribed, that is a natural assumption. Here Moses 

on Sinai-the mountain indicated sketchily by a white curving line behind him-steps 

forward in the white robe, marked with the same details and with his shoes again re

moved, to receive the Law from Heaven. The Tables of the Law would presumably have 

been extended to Moses by the right hand of Gocl.172 In the Ezekiel scene, figs. 348 f., five of 

the incidents are marked with the heavenly hand, all of them right hands, so that it was 

obviously of symbolic importance there, and here, to represent the right hand. 

The design of Moses on Sinai seems to stem from an original that also lay ultimately 

behind fig. 94,171 where the same tall shoes of the Dura rendering appear, and the burning 

bush has come to be a fire from a gadrooned brazier, or possibly the flaming object in 

the lower right comer. Moses here wears the Greek robe as he gets the Law on Sinai, but 

when he tends the sheep he has only the chiton. He has his hands covered to receive the 

Law, and similarly covers his hands in the lower left panel at Dura. Another product of 

the same tradition, fig. 95,17' appears in the Chludov Psalter, from which we saw the 

monkey of Orpheus, fig. 82. In the Psalter, Moses' shoes have become sandals at the foot 

of the mount, but the mount is itself more like what probably lay behind the mount in 

the Dura panel, and the Law is the square table, and not the scroll of fig. 94. Again the 

bush is a real bush, shown before Moses and under the hand of God. I strongly suspect 

that like these Christian drawings the original showed the bush and Sinai in the same 

scene, and that the shoes appear off Moses' feet in the Dura scene because in making two 

scenes out of one the shoes were copied with both figures of Moses.
175 

from the Biblioth~ue Nationale, Paris, ms. grec 

139, fol. 4212'". 170. Exod. vu, 1. 

1 7 1 . D,t. 161 f. 
172. In MR, Dtul., XI, 10 (ET, 185), it is said 

that Moses received the Law from the right hand 

of God. See fig. 63 and below, X, 1 o6, n. 8. 

173. From Cosmas Indicopleustes, Christian 

Topog,aphJ, fol. 61•; ed. C. Stomajolo, 1go8, plate 

~s (Codices e Vaticanis sclecti, X). Moses the 

shepherd stands under the hand of God with his 

sheep at the left, and the mountain is strangely 

represented as the flaming arc at the lower right. 

The hand comes here from a cloud in the conven

tion we noticed at Beth Alpha, above, I, ~46 f.; 

Ill, fig. 638. For appearances of the design in other 

manuscripts of this work see Ricdin, Cosmas In

tlitoplnuus, I, ~~03, 242~55. In these the bush 

becomes various kinds of burning altan. 

174- From Omont, Miniaturu, plate x. It is 

175. The tradition of the covered hands in 

receiving the Law was adapted by Christians for 

representing Peter in the act of receiving the nova 

ux from Christ enthroned: see Hannah Junch, 

"Tradition und Neusch5pfung im altchristlichen 

Bilderkrcis," Wissmschaftliche <,1itsehrift d.tr F,~h

&hiller-Univnsitiil Jena, GesellscluJ.f ts- und Sp,aehwis

smsehaftliche Reihe, IX (195o-60), 205, and figs. 27 

and 31. This study, which reached me after the 

present volume had gone to press, is very rich in 

ideas and material. See also G. Sarfatti, "The 

Tables of the Covenant as a Symbol of Judaism" 

(in Hebrew), T arbit, XX.IX { 1 g6o ), 3 7<>-393, esp. 

figs. 3, 6, and 9. I suspect that these also represent 

the giving of the nova l,x. But the figure seems to be 

Moses again on a acventh-ccntury Christian tomb-
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With the two upper panel portraits so firmly identified as Moses, we turn to the two 
lower portraits, and find that here all scholarly agreement vanishes. The panel at the 
right, 111 which like Kraeling we shall call the third, plate v, fig. 326, shows an extremely 
impressive figure. A man in the same robe stands holding a large open scroll before him, 
clearly reading it. Beside his right foot is a round-topped box covered with a cloth, a box 
that all agree is the ark of the scrolls, presumably the smaller portable ark that would 
have been kept in the room for the "instruments," or behind a screen, or, ultimately, in a 
Torah shrine such as the niche in the synagogue represented. The head is framed by a 
rectangle even more distinct than the similar rectangle behind the head of Moses at the 
bush. In trying to identify this figure, most scholars have looked in the Bible for references 
to a man reading the Law, and rather arbitrarily have chosen one or another such incident 
by which to identify the reader. Kraeling feels that Moses 177 or Ezra 171 are both pos.,iblc, 
but he inclines to Ezra because he identifies the fourth portrait with Abraham, and feels 
it unlikely that there would be three portraits of Moses and a single one of another Jewish 
hero. His discussion of the four portraits, however, is based only upon scriptural texts and 
not upon the tradition of early Christian biblical illustrations, which clearly stem from 
the same prototypes as the Dura paintings. Here from three manuscripts a tradition 
definitely emerges that after Moses receives the Law on Sinai he next reads it to the peo
ple. Fig. g6 171 shows one such sequence very clearly, though in it Moses is reading the 
Law from the stone tables, or a medieval codex.180 In the Dura panels I sec the same 
sequence of Moses reading the Law after getting it on Sinai, except that at Dura, Moses' 
audience is omitted, and Moses stands alone, so that he reads the Law to the living 
audience in the synagogue before him. The incident, of course, is familiar in rabbinic 
tradition, which Ginzberg 181 paraphrases as follows: 

stone at Berlin: 0. Wulff, Altchristliche und mit
ttlalterliche by.(.antinischt und italimischt Bildwerkt, III, 
ii, I 909, I 9, no. 32; Wulff gives further instances 
and bibliography. I am by no means now so con
fident that in the archetype of these paintings the 
incidents of the bush and Sinai appeared in the 
same painting. For in the newly discovered cata
comb in the Via Latina, Rome, Moses stoops to 
remove his shoes while he looks back over his 
shoulder to the hand of God above him presenting 
him with the Law. See Ferrua, Yia I.Alina, 56, 
plate xxxm, 2; 70, plate LXIV, 2. 

176. For a detailed description of the painting 
and its technique, as well as for a record of various 
interpretations, see Kraeling, Synagogue, 232-235. 

177. With reference to Exoci. XXIV, 7. 
1 78. N ch. VID. 

179. Courtesy of the Bibliotheque Nationale, 
Paris, where it is Lat. 1, Bible of Charles the Bold, 
fol. 2 7"'. Sec W. Kohler, Die Sckule van Tours, 1930, 
plate 7 (Die karolingi,chen Miniaturen, I); other 

manuscripts in A. Boinet, La Miniature carolingimnl, 
1913, plates XLIV and CXXDIA; cf. Const. Octlltnah, 
plate xx1u, fig. I 34. A painting in the new Cata
comb Via Latina shows a man on a rocky eminence 
speaking to a crowd of people below him. Sec 
Ferrua, Yia Latina, 47, plate XIV. Ferrua calls the 
scene the Sermon on the Mount, and he may be 
right. But since so few new scenes from the New 
Testament appear in this catacomb as compared 
with the great number from the Old Testament, 
and since it resembles so much early Christian 
representations of Moses teaching the Law to the 
Israelites after his descent from Sinai, it seems more 
probable that that is what the painting depicts. 

180. "It is another of the attributes of the tablets 
that, although they are fashioned out of the hardest 
stone, they can still be rolled up like a scroll": 
Ginzberg, Legnuls, III, 119, based upon MR, Song 
of Son1s, v, 14, 1 (ET, 245). 

181. Legnds, Ill, 87; for rcf'crenccs see ibid., VI, 
I 33, n. 191. 
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God now instructed Moses to transmit to the people his words without adding to them 
or diminishing from them, in the precise order and in the same tongue, the Hebrew. 
Moses hereupon betook himself to the people to deliver his message, without first 
seeing his family. He first addressed the word of God to the elders, for he never forgot 
the honor due the elders. Then, in simple and well-arranged form, he repeated it to 
all the people, including the women. 

The art type is preserved in the Catacomb Peter and Marcellinus in Rome, fig. 97,112 

an anomalous representation which Wilpert calls St. Peter with the Law. But this painting 
takes us to the common phenomenon of the philosopher reading or only holding the 
scroll, a matter to be treated at greater length in the following chaptcr.1u Fig. g8 1" shows 
vividly that the scroll when held up thus for reading could contain mystic philosophy, for 
here, in a Pompeian painting, a priest of Isis reads what we should suppose is the hieros 
logos, the secret teaching of the Mystery. We see such a reader in action again in a ritual
istic procession of Isis on a relief at the Vatican, fig. 99,186 while the same pose appears 
in the Dionysiac initiation scene of the Villa Item at Pompeii, fig. 101.111 The figure at 
Dura seems to have come directly from the vocabulary of the mystic religions. The most 
likely presumption is that, after the two scenes of Moses above, the figure here is also 
Moses, this time presented as the mystic hierophant reading the hieros logos he graciously 
brought to Jews. That Moses reads the mystic text as a mystagogue means not that the 
Scriptures were literally kept secret, but that to these Jews in Dura, as to Philo, the true 
meaning of Scripture, the allegorical, was to be presented fully only to those "initiated." 
Inherently for Philo and, we presume, for many other hellenized Jews, the Old Testament 
was a mystical book. 

We cannot identify the reader positively with Moses, however, because in the mosaic 
in the Basilica of S. Vitale, Ravenna, fig. 100,187 Moses gets the Law on the mount at the 
right, and at the lcftjeremiah reads it in this same mystic pose. I still believe, nevertheless, 

182. From Wilpert, Pitture, plate 84; er. 93, 
where it appean that the figure is seated. Sec 
Christ with roll and box, ibid., plate 168; also 
Christ with acroll on the Lipsanoteca of Brescia, 
above, IV, fig. 116. 

183. See below, pp. 139 f., 146. 
184. From O. Elia, Le Pittur, tkl tnnpio di lsidl, 

1942, fig. 186; d. p. 16 (Monumenti della pittura 
antica scopcrti in Italia, III, ii). Photographs of 
the painting in its present condition lack many 
details: sec C. Schneider in Kyrios, IV (193g-40}, 
192, fig. 3· 

185. Photo Anderson. The procession shows an 
Isis priestess, the reader, a prophet holding the 
holy pitcher with covered hands, a servitor with 
the sistrum and ladle. See J. Liepold t and S. 
Morenz, Heilig, Semifun, 1953, g6 f., and plate 7. 
These acholan have an excellent discussion of 

secret scriptures in antiquity, pp. 88-114, with 
special reference to Jewish and Christian usages 
as compared with the pagan. 

186. Photo Anderson; er. Liepoldt and Morenz, 
plate 9, and loc. cit. The foregoing was finished 
for the press when I fint secured K. Wcitzmann's 
new study, Ancient Book llluminalitm, 1959 (Martin 
Classical Lectures, XVI). On pp. 116-127 he dis
cusses biography and author portraits, and again 
identifies the man reading a scroll, whether stand
ing or seated, with the ideal philosopher or poet. 
He shows a representation of Obadiah (his fig. 129 
and p. Hu) from Paris, Bibi. Nat. cod. gr. 1528, 
fol. 218"', which is quite like the Moses figure. Old 
Jewish tradition said that the Scriptures should be 
read standing: J. Ncusner, Lij, of Rabban ToNJ.nan 
bm ,?,akkai, Leiden, 1g62, 38. 

18 7. Photo Alinari. 
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that the mystic reader of the Law at Dura is more likely to be Moses in his philosophical 
and mystical importance than any other single figure we might select. If the following 
panel, the fourth, can with any probability be taken to show Moses also, such an identifica
tion of the third figure becomes more likely. The argument, actually, works both ways, as 
Kraeling feels: now that we sec more evidence for associating the third figure with Moses 
than K.raeling considered, the fourth figure seems more apt to be Moses, though I can 
identify the fourth even less confidently than the third. 

The fourth portrait panel, plate v, fig. 102, and the accompanying sketch, text fig. 
11,188 shows a man with white hair and beard, the head this time against a black rectangle, 
apparently to set off the white hair, though the black square may have another meaning. 
He again wears the special Greek costume with its markings on both chiton and himation, 
but this time the himation is pulled over both shoulders, and covers the man's hands. 
That he stands upon the ground appears clearly from the shadow line which the artist 
felt it ncccs.,ary to put only on this portrait.1• 

I I 

Above his head an arc 190 indicates the heavens, with the sun, moon, and seven stars 
within it. The sun is drawn as a "round object" with laddered rays, to which, like Kraeling, 
I can find no parallel. The rays recall the symbolism of the ladder discussed above, and 
Philo's interpretation of the divine ladder that connects man with God, up and down 
which go the logoi of God.191 The conception that God reveals himself in a Light-Stream 
which offers a means of ascent to God appears constantly in Philo's writings.112 The unique 
presentation of the rays here, accordingly, may well indicate such an idea. The way of 
presenting the stars seems no less significant; for they are made of a central dot with eight 
rays, and a dot at the end of each ray. The stars as a central dot with rays is familiar 
enough, as on the ceiling of the apse in the Christian Chapel at Dura, in the Dura Mith-

188. From Kraeling, Synagogue, 236, fig. 61. Sec 
his interesting discussion there, esp. the parallels 
cited in his notes. 

189. A trace of such line docs appear with Moses 
at the bush. 

t 90. Kraeling says that the arc is gray, and such 
an original contrast with the light pink of the rest 
of the background is most likely. I suspect that 
his gray was originally blue. All contrast has now 

faded out, as plate v shows. The text figure is 
reproduced from Kracling, Synagogue, ~36, fig. 61. 

191. Som. 1, 144-156. The passage on the dream 
of Jacob will be discussed at greater length below, 
X, 16g. On the ladder see above, VIII, 14,8-157. 

192. Sec my By Light, Light, passim. For ex
ample, in Prum. 43, Philo says that the "truly 
admirable ones . . . advance from down to up 
by a sort of heavenly ladder." 
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raeum, and in the Octateuch art.1• But to repeat the dot at the end of each ray has no 
parallel that I know. Symbolically it may be important that these dots give the stars the 
form we have seen having great importance in magic, a form in which rays go out from a 
central circle, and the central circle is repeated at the end of each ray. These could be 
presented crudely on charms, 1" or as elegant symbols on sarcophagi, where the circles 
both at the center and at the ends of the rays now become rosettes.196 Both sun and stars, 
accordingly, appear at Dura in peculiar forms that associate them with mystic symbolism. 

Many suggestions have been made for the identity of the hero in this panel, most of 
which Kraeling has adequately disposed of.191 He himself prefers to call the person Abra
ham. This interpretation has great credibility for a reason he mentions but does not 
pres.,, namely that in the early Christian tradition of biblical illustration, which we have 
already found so illuminating for these paintings, almost exactly this scene is used to 
represent Abraham called out to count the stars.117 If the scene had been isolated, I 
should agree that this is the most likely identification, just as by itself I should have judged 
the third to be Jcremiah.118 Set in with the other three panels, however, the third of which 
most probably represents Moses, as do the first two certainly, it would seem likely that 
the last portrait represents Moses also, now in old age and ascending to heaven. Icono
graphically this is quite possible, for a mosaic in Santa Maria Maggiore definitely 
makes the death of Moses (represented differently, to be sure) to be the sequel of his 
reading the Law to the People, fig. 103.199 

The Dura portrait might at once be the aged Moses, and yet show him in relation • with the heavenly bodies, since the tradition of his ascension appears so widely inJudaism. 
The tradition must be very old, for even in Deuteronomy he is reported to have begun 
one of his songs before he died: 

Give car, 0 heavens, and I will speak: 
and let the earth hear the words of my mouth. lOO 

In the following song he blesses each of the twelve tribes. But later tradition made much 
of this. The Rabbis (not unanimously, as Kraeling points out • 1) associated Moses with 
the cosmos on two occasions. He was devised before the beginning of the world to be the 
mediator of the C,ovcnant • and so was shown the universe on the succeaive days of its 
creation, when each newly created part had shrunk back at the sight of Moses' supremacy. 
For God put all created things on one side of a scale, but Moses outweighed them on the 

193. See Const. Octateueh, plates IX, fig. 16; x, 
figs. 17, 19 f., 22. Sec above, p. 44, and figs. 15-17. 

194. As, for example, above, III, figs. 999 £., 
1007. 

195. See above, VI, fig. 237, pp. 64~; VII, 
fig. 213. 

1g6. Synagogue, 237. 
197. He rcfen to the scene in the Vienna Gmesis, 

plate vm. Sec also cod. vat. gr. 746, fol. 70'; cod. 

vat. gr. 747, fol. 37"; Smyrna Octauueh, plate xx1, 
fig. 56; Const. Octateueh, plate XIV, fig. 44. 

198. Sec fig. 100 and above, p. 114. 
199. Photo Alinari. The lower half shows the 

proccmon of the Ark, probably around Jericho. 
200. Dcut. XXXII, I. 

201. Synagogue, 237, n. 947. 
202. Ass. Mos. 1, 14; p,oetheasato mt ho theos. Sec 

Charles' note to the passage in his Apoc. and Pseud. 
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other. Also, at the end of Moses' life, when God "was taking him to himself," he showed 
Moses the whole universe, past and present.• So Moses was the man of God, half man 

and half God.* Josephus called Moses the "divine man," the theios anir.206 He• tells 
how at Moses' death the hero was taken by a cloud into a ravine, but that people later 
dare say that on account of his supererogatory virtue he was taken eis to theion. This phrase 
may mean "to heaven," or "into divine nature." Josephus seemed to Bousset • to be 
trying to contradict a common rumor of Moses' assumption. He may have been contra
dicting the near-deification of Moses which Philo reflects. So, the rabbis taught, God 
said to Moses, ''Thou that didst lead my children in this world, shalt also lead them in 
the future world." 208 When God bade the soul of Moses leave the body he said, "Soul, 
go forth, do not delay, and I will raise thee to the highest heavens and will place thee 
under the Throne of Glory next to the Cherubim, Seraphim, and other troops of an
gels." 209 From rabbinic and apocalyptic tradition, then, Moses would naturally be repre
sented viewing the heavens. 

In rabbinic sources, however, the conception has no central place. The idea was 
much more strikingly developed in hellenizcd Judaism. When we look in Philo for an 
old man who goes into the presence of God {the covered hands) in the company of the 
heavenly bodies, or for an incident in which the stars played an important part, we are 
led immediately to Moses. For according to Philo, when Moses had disposed of all his 
earthly affairs at the end of his life, one hundred and twenty years old, he began his final 
song of praise while still in the body.no In order to sing this song with absolute perfection, 
he gathered together a mighty company. Philo's description of what followed, his version 
of the real meaning of the psalms attributed to Moses in Deuteronomy XXII f., is too re

markable for paraphrase: 

He [Moses] gathered together a divine company, that is the elements of the universe and 

the most effective parts of the cosmos, namely earth and heaven, earth the hearth of 

mortals and heaven the home of the immortals. In the middle between these he composed 

hymns using every musical mode and every type of interval in order that men and 

ministering angels might hear, men as learners that he might teach them a similarly 

thankful attitude, and the angels as critics to watch how, as judged by their own tcch

niq ue, he made not a single false note. The angels would also be strengthened in their 

faith if a man clothed in his mortal body could have a power of song like the sun, moon, 

and the sacred choir of other stars, and could attune his soul to the divine instrument, 

namely the heavens and the whole cosmos. But Moses the hierophant, when he had taken 

203. II Baruch LIX, 3-12. 

204. Ginzbcrg, Legends, III, 481; VI, 166 f., 
notes 964 f. 

205. Josephus, Antiquities, 111, 180. 

206. Ibid., IV, 326. 
207. As Bousset, Religion, 12 I f., said, it is pre

supposed in the transfiguration scene in Mark IX, 

4 (with parallels), that Moses ascended like Elijah, 

since the two heroes appeared there together with 
Jesus. Some such tradition may also lie behind 
Jude 9. Presumably it was told in the lost ending 
of the Ass. Mos. Schurer, Jud. Volk, III, 301-305, 
has assembled much of the material in Jewish and 
Christian sources. 

2o8. Ginzberg, Legends, III, 481; VI, 167, n. g66. 
2og. MR, Deut., x1, 10 (ET, 187). 
210. Virt. 72. 
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dicatcd in spite of the darkness of the costume in general. Such a darker drca, I suspect, 
may indicate an initiate into Isis rather than Osiris. When we sec that a large swastika 
could take the place of this pronged bar on a robe,171 we must suppose that the bar itself 
carried some significance. 

5. Syria 

As WE GO NORTH toward Syria, we find that the chiton and himation continue to be 
worn by prominent people, such as priests or the dead, though relatively little painting 
tells us how these garments were marked. Sarcophagi of the East, indeed, remind us of the 
-hellcnistic grave stelc, in that the people portrayed on them almost always wear the Greek 
chiton and himation. As they lie on the funerary couch-celebrating, I believe, the eternal 
banquet of immortality-they usually wear the himation, as in fig. go, a relief from Smyrna 
at Leiden, but this seems an abbreviation of the full costume, which docs occasionally ap
pear in such reprcsentations.171 Standing figures, however, like those here accompanying 
the man on the couch, have usually the full dress. Men seem especially to be so attired, 
and women also, as they arc portrayed under shells in niches, fig. 136, 17' or sit as "philoso
phers" reading scrolls, fig. 137.171 The philosopher seems to be giving the saving instruc
tions, a mystic knowledge or gnosis to the veiled lady beside him. A similar motif shows the 
two sitting opposite each other on a sarcophagus from Kolch-hissar at Konia.176 One need 
only go through the rich collection of such sarcophagi by Morey 177 to feel the importance of 
the himation, usually with the chiton, on funerary portraiture. 

These figures often carry scrolls, which seems to me by no means to indicate that they 
arc all poets, or philosophers in the usual sense, as has often been suggested, though such 
people would certainly carry scrolls. Still less does Pfuhl seem right that the dress and scroll 
simply marked a person as having enough education to read.171 The convention of robe and 
scroll carried over to the East, so that the two "magi" who flank the cult scene in the sane-

172. Ibid., plate XXX, 33.!uo. 
1 73. At- it did on tombstones on the Rhine: 

J. Klein, "Grabmo~umente aus Bonn,,, Jan,budier 
tks V nlins ocna Altntlaansfrnmtk im Rheinlande, 
LXXXI (1886), g6-100, and plate m. 

174. Courtesy of the Istanbul Archcological 
Museum. The right lateral face of a sarcophagus 
from Selefkch: sec Morey, The Sarcophagus of Claudia 
Antonia Sabina, 1924, fig. 63; d. pp. 39 f. (Sardis, 
V). All three hold scrolls. For women sec ibid., 
fig. 62. 

175. Courtesy of the Istanbul Archeological 
Museum. Sec ibid., fig. 65; cf. pp. 40 f. It is the 
front of a sarcophagus from Sidamara at the same 
museum. On this and the foregoing sarcophagus 
sec also T. Rcinach, "Le Sarcophage de Sida
mara," Mon. Piot., IX (190'J}, 18g-228, with 

plates xvn-xct. 
176. G. Mendel in BCH, }Q{VI (1902), 224, 

fig. 2. 

177. Sarcophagus. See also E. Michon, "Sar
cophages du type d'Asie-~ineurc,,, Mllanges 
tfarchlologie et tfkistoire, XXVI (1go6), 7g-89; 
M. Lawrence, "Additional Asiatic Sarcophagi," 
Memoirs of Ike Ameriean kadtm.J in Rome, XX (1951), 
I 16-166. 

178. A rich collection of ancient figures with 
scrolls was made by T. Birt, Die Buchrolle in der 
Kunst, 1907. To some of his conclusions E. Pfuhl 
objected: "Zur Dantellung von Buchrollen auf 
Grabrelicfs,0 JDM, XXII (1907), 113-132; see 
Birt'a reply, ]DAI, XXIII (19o8), 112-1~4. But 
sec also Marrou, MA, 1-153; Cumont, S.Jfflbolisme, 
~53-35o. 
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tuary of the Dura Mithraeum wear Persian dress as they sit upon thrones and hold each al 
scroll, containing, one must suppose, the mystic secrets, fig. 140.179 In Christian funerary 
and ecclesiastical art, when the figures who hold it arc Christ and the saints, the scroll 
would seem to refer to the saving Gospel or creed, in whose hope and power the saint has 
achieved his sanctity. Similarly, we thought that in fig. 130 the Roman-Egyptian would 
presumably have in the scroll all or part of the Book of the Dead. The figures on pagan 
monuments must have presented, ordinarily, the rich upper classes, and it is to me un
thinkable that such people claimed especial dignity from the fact that they were literate. 
On the other hand, it was precisely from this class that the initiates of mysteries were 
largely recruited. My guess is, accordingly, as already indicated, that in paganism the 
scroll signified the mystic, or eschatological, hope of the people buried or celebrated, and 
that the Christian scroll similarly represented the message and hope of Christianity. A lady 
holds the scroll as she goes to the world behind the curtain of death in the central panel of a 
sarcophagus, while the side panels show her being given the mystic teaching; she seems to 
tell the story behind figures with the scroll in all funerary monuments, pagan and Chris
tian.180 What is important for our purpose here is that on this sarcophagus, as on practically 
every one illustrated by the authors quoted, the scroll is held by a person in the chiton and 
himation.181 It is the deified imperial family of Antoninus Pius that has the scroll along with 
other divine symbols in fig. 138,181 for in mystic Egypt deification was by no means a post
mortem achievement. 

The mosaics of Antioch might well have presented our chitons and himations, but 
unfortunately the robe rarely appears-because, I dare suggest, the meaning of the decora
tions rarely called for them. The striped chiton appears in street scenes, but without signifi
cance,183 so far as one can see. A waitress attending a dining and drinking couple wears the 
same dress, and here symbolism is a greater possibility, since a man and woman on a 
banqueting couch so commonly represent immortality or mystic achievement.™ Closely 
connected with this is a handsome figure of the winged Comus, the patron demon of ban
quets, in the same striped chiton.186 Still more direct would seem to be the testimony of a 
mosaic in a tomb, a mosaic that shows several women at a banquet.181 Here the most im
portant figure seems to be Mnemosyne, Memory. Levi interpreted this as the funerary or 
memorial banquet; if he is right, as I believe, the several people at the banquet who wear 
the striped chiton, if not the himation also, arc appropriately clothed. More perplexing, 

179. From a copy by H. Gutc in the Yale Uni
versity Art. Gallery. Cf. Rostovtzcff, Dura-Europos, 
VII/VIII, plates xvi-xviu. For the place of this 
figure in the whole design sec above, III, fig. 57. 

180. Sec above, IV, fig. 1o8. 

181 . If the scroll is taken to represent a poet, 
we would have the same impression. W c have al
ready mentioned, above, pp. 139 f., that the poet 
was such by divine inspiration. 

182. From Edgar, Sculpture, plate XXVI; d. pp. 

53-55. 
183. Levi, Antioch, plate LXXDt; pp. 326-336. 
184. Ibid., plate XLvd; pp. 203 f. For such 

scenes in general see ibid., 189. Cf. the mystic at• 
tendants in the Roman house on the Via dei 
Ccrchi, above, p. 139. 

185. Levi, plate CLb; pp. 50-54. 
186. Ibid., plate LXVIb,· pp. 296-304. Cf. Frank 

Brown in Rostovtzcff, Dura-Europos, VII/VIII, 
156. 
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BASIC BOOKS, INC. 

PUBLISHERS 

10 EAST 53d STREET, NEW YORK, N. Y. 10022 (212) 207-7057 

December 13, 1989 

Dear Adele: 

Enclosed should be a memo to me that details 
Peter Machinist's corrections. Again, you 
have until the pages come back from the com
positor (early to mid-January) to resolve these 
issues. I will talk to Phoebe, as promised, 
about the Bibliography. I hope I did not con
cern you too much about it; I just wanted to 
make clear that we still had a few issues to 
resolve on it--as opposed to the text, where I 
believe we've resolved most everything at all 
important. I understand that ' your time is not 
completely your own at this point; Phoebe and 
I will do our best to help you as much as we can. 
I will be in touch with you about the Bibliography 
sometime in the next week. 

Again, I am enjoying my work on this book, and 
I am enjoying working with you. I am extremely 
sorry to hear that your husband's condition has 
deteriorated; both you and he have my best wishes 
and my sympathy. 

/ 

/ SJ.Ter'ely, 

~~man 
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BASIC BOOKS, INC. 

PUBLISHERS 

10 EAST 53rd STREET, NEW YORK, N. Y. 10022 (212) 207-7057 

TO: Cheryl 
FR: Nina 

List of innacuracies in STORY OF SCRIPTURE, as noted 
by Peter Machinist, Associate Professor of Biblical 
and Ancient Studies, Ann Arbor. 

Page 54, 2nd full Par. 
a god, not a godess. 

"is saved by the godess Ea" Ea is 

Page 58 - 2nd to last paragraph. 
Ashurbanipal ... is the first king 
that he had mastered the scribal 
first king to do so. This could 
few kings" or something similar. 

"The nee-Assyrian emperor 
of renown who boasted 
arts." He was not the 
be changed to "one of the 

Page 110, 2nd full paragraph. " .. Aramic is a near cousin to 
Hebrew. The languages, both deriving from Akkadian .. " 
Aramic does not derive from Akkad'ian. This could be changed 
to "related to Akkadian" for that is true. 
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THE S70RY OF SCRIPTURE 

joined into sizable rolls. Parchment saolls of the Hellenistic period 
up to twenty-eight feet long have been found (Yodin 1985). 

After 550 a.c.1., the new Penian administration established Ara
maic as the language of record for all document, dealing with gov
ernment matters and co~erce in the western part of the empire 
and adopted a formal script for official use. This saipt of squarish 
design, far more readable than cuneiform-influenced predecessors, 
was quickly adopted by Judcan scribes. Recognizing its eastern ori
gins, they named this new script, somewhat anachronistically, 
Ashurit, the •Assyrian saipt.• It later became, and remains to this 
day, the standard for all liturgically approved Torah scrolls. 

Linguistically, Aramaic is a near cousin to Hebrew. The lan
guages, both deriving from Akkadian, share many words, employ 
essentially the same grammatical forms, and arc written with the 
same alphabet. Bilingualism became increasingly common. By the 
time Alexander the Great's conquests ended the Penian period (late 
fourth century a.CL), Aramaic was well on its way to becoming the 
vernacular of most ~••i•a Jews: The pricst-strihc who 10me1 
time in the fourth century prepared a history of the reforms P.zra .. 
had instituted in Jerusalem, a chronicle included in the Bible, felt 
comfortable introducing into his history several untranslated Ara
maic documents purportedly issued by the Persian imperial bureau 
(Ezra 4:8-6:18, 7:12-26). 

The increased use of Aramaic, particularly by elite, literate 
Judeans, increasingly allowed these former provincials to feel them
selves part of an international literary world. The exiles found Ara
maic a useful, even indispensable, tool in maintaining contact 
between them and their hosts. The increased use of Aramaic also ex
erted an unplanned pressure toward the creation of a Hebrew scrip
ture. As more and more Judeans used Aramaic as their vernacular. 
the number who could readily understand recitations of the tradi
tion diminished. and a bilingual audience (Hebrew and Aramaic) 
began to impose subtle, bat important. changes on the traditional 
language in which the torot and the namtiftl were presented. 
While the need to be uadentood dictated linguistic change, there 
was at the same time a predictable conservative reaction determined 
to preserve &miliar idioms and language. 
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ing bureaus and set about accomplishing his ends by hiring scribes 
&om other courts. 

Illiteracy was not seen as a disabling handicap which precluded 
the exercise of power or even a reputation for learning. Not a sin
gle line in the Book of Judges suggests that Debo~. Gideon, 
Samson or any other leader of the settlement period could read or 
write. The Deuteronomic histories routinely describe the kings 
of Israel and Judah as listening to the speeches of their counsclon 
or being read to by a royal scribe. The f cw stories in the 
Deuteronomic histories which describe a royal figure as actually 
writing are clearly revisions of earlier recitals. One is a report that 
David inscribed the message that ordered a field commander to 
dispatch Uriah on a suicide mission (2Sam.11:14-15); another, 
that Ahab's queen Jezebel wrote the letter plotting to charge 
Naboth with treason (1 Kings 21:8-9). Reading both scenes, I 
feel certain that a later storyteller had reshaped these exciting but 
unseemly tales, inserting the use of written lctten to emphasize 
the royal personages' need to handle ugly business with maxi
mum secrecy. It is doubtful that either David or Jezebel could 
read and/ or write Hebrew. David is described as a farm boy 
turned mercenary, an upbringing that would not have provided 
him the opportunity or wherewithal to attend a school for scribes 
had one been available to him. Jezebel was Phoenician and a 
woman: neither circumstance made it likely that she would have 
been able to write a letter in Hebrew. 

Kings were kings, not scriveners. They needed to win wars, not 
write or even read books. The nco-Assyrian emperor Ashurbanipal 
(668-33 B.ci), who lived three centuries after David, is the first 
king of re~own who boasted that he had mastered the scribal arts; 
what we know with historical certainty is that he was the 6nt to es
tablish, systematically, a literary library (Richardson t 914, pp. 22, 
128). In Ashmbanipal's case, literacy became something of a dis
al,ling passion. ID middle age, he abandoned statecraft for biblioma
nia and depleted the royal treasury in order to enrich the library of 
Nineveh, in its day the largest in West Asia. 

A capable sword, a strong will, and common sense were the attri
butes a king required. He could always hire scribes to keep the nee-
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THE S70RY OF SCRIPTURE 

functional capacity to reshape its fundamental traditions without 
being comcious of doing so. 

Such familiar recitations were not simply good theater but tied 
liscencn to their past, to each other, and to their god(s). Put of the 
joy and power of such moments lay in their familiarity. The audi- . 
ence could anticipate words and phrases and thus have tangible proof 
that what they believed to be true and right was, in fact, so. The 
story's value lay in the recital which brought their past to life and 
guarded their present with the security of trusted teachings. The 
narrator did not need to belabor the message. The experience was 
the message. Ics nluc lay in the emotional security that came from 
sharing a common heritage and present. 

Myths can be traced to earlier prototypes in other cultures, a 
prime example being the talc of the Flood and Noah (Gen. 6-9). 
The biblical story is not a stencil of the earlier Sumerian epic of 
Gilgamesh which it so much resembles. Rather, it is a transformed 
version of a long-familiar story, changed over time and by 
unconscious desiln to reflect meanings and purposes appropriate 
to the Israelite ethos. Where Utnapishtim, the survivor of the 
flood in the Gilgamesh epic, is saved by the goddess Ea because she 
has taken a fancy to him, Noah is saved by God because he is a 
righteous man. • 

The first scriptures were intended to be read aloud. Chants that 
suggested the inflection and mood created by storyteller or prophet 
were formalized. Communities encouraged the reader to memorize 
and publicly recite the text in the same singsong the rhapsodists used 
in their recitations. Conscious efforts to transmit orally sacred tradi
tions persisted long after literacy had become a much-used social 
tool. This is true in many ancient cultures. In India, the Rig Vedas, 
already well known in the thirteenth century a.c.1., were chanted 
aloud for centuries and not written down for another thousand 
years. To this day, Muslim schools emphnize the chanted memori
adon of the ICorm, the actual text being used only to ensure against 
mistakes. And • &r back u we can trace public readings from the 
St/a Tora, we find that they were not read but chanted-as they 
often are today by those who come to •read• &om the Torah in syn
agogues uoand the world. 
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SHAKER SECRETARIAL SERVICE 

3570 WAIIENSVILLE CENTEI •oAD • SHAKER HEIGHTS, OHIO 44122 

Telephone Answering and Complete Office Services 

Rabbi D. Silver 
Temple Branch 
26000 Shaker Boulevard 
Beachwood, Ohio 44122 
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DATE iJ./1/89 INV. .40.QW/.P ......... CHARGES 
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CLEVELAND 
COUEGEOF 
TEWISH 
STLJDJES 26500 Shaker Boulevard Beachwood, Ohio 44122 216 464-4050 

June 28, 1989 

To: Rabbi Daniel Silver 

From: Merrily F. Hart, Librarian 

The following books cannot be located at CCJS or Fairmount Temple. 

Nor are they, or anything similar, listed on our Bibliofile database 

which includes 100st titles owned by the Library of Congress. 

Justinian and the Jews (Baumgarten) 

[-i;.o Introductions to Midrash (J. Kugel) 

Perhaps we can get some information from HUC Library. 

I have attached 

two quotations. 

~ 5;UJr~~ 
the quote from Avot and am working on the other / ~ ,: 2.i 
I'm not certain that I have the Fr ench qu0tation correctly. 

Perhaps you could write it down or spell it out for me. 

j The citation for Urbach is: 

Urbach, Ephraim E. Th Sages: Their Concepts and Beliefs. 

Jerusalem: Magnes Press, 1975. 2 vols. 

An Affiliate of the Bureau of Jewish Education and a Constituent Agency of the Jewi.Bh Community Federation 
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ADVOCATE 

53 . 
, , ~ :,l-, ~ ! t,bl:P. i,11!9 :,·~!, :,?? ~M 
Woe to a man whose advocate turns into prosecutor! 

AFFINITY 

54 

LEVITICUS. R. -
U"~ Tf ln:tf "~~~ :i1i» ',~~ ,"!'! '!J?:, 0!r:t7 ac', 
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Not for nothing did the starling foil ow the raven; 
it is of its kind TALMUD, BAVA QAMMA 

AFFLICTION 

55 
:nin2 :,:iv,, "'" ,n i1:Dl'l 
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An affliction that the Bible, for all its long list, does 
not record Based on DEUTERONOMY 28, 61 

56 

In the day of prosperity affliction is forgotten, in 
the day of affliction prosperity is remembered no 
more BEN SIRA 11, 25 

57 
• :i rn:,"l:l 1'"1,c~~ iN~"!7? , b fl:?r;t N,:i-,,,~ -u;;.,jl!;:r~ ',;, 
Whom God favours, He tries with afflictions 

TALMUD, RERAKHOT 

AGE 

See also OLD AGE 
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,~~ lP-! r~ 'l~~:,n~ '!J1 f! 
A young tree bends, an old tree breaks YIDDISH 

AGENT 
61 

A man's agent is as himself 
62 

BERAKHOT 5, 5 

n D"1DD D"P.~ Df~ ~~~ "tn"' 
Men sent on pious missions will meet no evil 

TALMUD, PESSAl;IIM 
An errand of mercy ii it, own protection 

63 
~ ,rrt 10"'1 "1:nm 0\p71'1 ;', ~ 0"1'.""' :,~.,~ 

The Almighty has many agents 

AGGRANDIZEMENT 

64 

NUMBERS R. 

M~~ C?i»? i'?r.t i', r~ i,;?~ p',p~ ,;?~n,;>;:t 
n, ,l i'1l'tlJ1 ,r.,~v,-,, 

Who aggrandizes himself by demeaning his friend 
has no part in the world to come 

TALMUD YERUSHALMI, t;fAGIGAH 

AGONY 
65 

---- -

:n, ~ c:a ;~,~ n!7,'~ 0,n~ 01~ rtc 
One should not be blamed for words uttered in 
agony TALMUD, BAVA BATRA 

66 
,s ~, n,111n) ,,7~1 "~,,~ '1i1'J? r¥~ 

To cry out in agony, out of one·s very toenails 
GENESIS R. 

ALACRITY 

67 
m~~-, 'l"lD 1'1',~~~ :,f; ~ 1'11"1~ i1~1D i11~ rte 
There is no virtue like alacrity, nor any vice like 
sloth PENJNt HAMELITZOT 

At five years old, one is fit for the Scriptures, at ten 
for the Mishna, at thirteen to fulfil the command
ments, at fifteen to study Talmud, at eighteen for 
wedlock, at twenty for a ca11ing, at thirty for office, 
at forty for discernment, at fifty for counsel, at sixty 
to be an elder, at seventy for white hain, at eighty for 
vigour, at ninety for a bowed back ... and at a ALIEN 
hundred you arc as one that has died and left 68 ,----,Jlmrnr--------:-------~S::~"v:or:_:s:, :2~121 ,?~~ 0"=:i1, C'7?¥c,~I? 1n1ii' ',~ nts~ "~~ "".IJ 0"~i0 

59 • , ,1,, an,o 1:a 
,r:'.'tc l~k~ 01~:, rn~ ~J ',1 ',:;>~ Better a life of poverty in the shelter of one's own 

At every different age a man feels differently rooftrce than delicious dainties in an alien land 
HERZL BEN SIRA 29, 2S 
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Two inquiries about contemporary writers 

1. Jean Paul Sartre somewhere makes the mordant observation that "Jews 
live in books, not in landscape." 

Where? 

George Steiner elaborates the idea more elegantly in an essay, "Our 
Homeland, the Text," the source of which I have cited as -Tel1u,, #\it, . 

Su~, '8D. p 205 

I~no longer lay my hands on a copy of the publication and wonder 
if you can check the accuracy of the citation. 

" 

Sa ( W\ e< \ utAJJ', 4-bb 

lo,~~f'~, l\g~ 

1:f . 
(.A ke-e~ ~ ~ r- ( \ 

~ ~ ~f ~L f/,,,1:e:; ft.P ~r 

s((ta_, ~ ~ 0,. c_pw. U,w ,.___ ~ • • · A-
Tk-1 ~tx ''-' Ce"Wln-e,_ ~ s ~'-,../'"' 1 a ~~J 
1\.c..-£ c'.ri 17'k 1 L 0-C Ii:, CJ< ~ wi v,;±;:; wl- , . L_ 

~ fk~ r~(¼)~l1 

j/An 'h ~ k--, (e_ .-t-S au_) It ~ ~--- ':, ' ' ') 

G e.x. P ~ ""t N -/' , 7 ~ r 



a secret and deep-seated need to attach oneself to tra

dition and, in default of a national past, to give oneself 

roots in a past of rites and customs. But that is just the 

point: religion is here only a symbolic means. At least • 

in Western Europe the Jewish religion has been unable 

to resist the attacks launched by rationalism and by the 

Christian spirit; atheistic Jews whom I have questioned 

admit that their dialogue on the existence of God is 

carried on against the Christian religion. The religion 

which they attack and of which they wish to rid them

selves is Christianity; their atheism differs in no way 

from that of a Roger Martin du Gard, who says he has 

disengaged himself from the Catholic faith. Not for a 

moment are Jews atheistic against the Talmud; and 

priest, to ·all of them, means the vicar, not the rabbi. 

Thus the facts of the problem appear as follows: · a 

concrete historical community is basically national 

and religious; but the Jewish community, which once 

\\·as both, has been deprived bit by bit~ of both these 

concrete characteristics. We may call it an abstract his

torical community. Its dispersion implies the breaking 

up of common traditions, and it was remarked above 

that its twenty centuries of dispersion and political im

potence forbid its having a historic past. If it is true, as 

Hegel says, that a community is historical to the degree 

that it remembers its history, then the Jewish commu-

66 



nity is the least historical of all, for it keeps a memory 

of nothing but a long martyrdom, that is, of a long pas

sivity. 

What is it, then, that serves to keep a semblance of 

unity in the Jewish community? To reply to this ques

tion, we must come back to the idea of situation. It i:; 

neither their past, .their religion, nor their soil that 

unites the sons of Israel. If they have a common bond, 

if all of them deserve the name of Jew, it is because 

they have in common the situation of a Jew, that is, they 

live in a community which takes them for Jews. 

In a word, the Jew is perfectly assimilable by mod

ern nations, but he is to be defined as one whom these 

nations do not wish to assimilate. What weighed upon 

him originally was that he was the assassin of Christ.* 

Have we ever stopped to consider the intolerable situa

tion of men condemned to live in a society that adores 

the God they have killed? Originally, the Jew was 

therefore a murderer or the son of a murderer-which 

in the eyes of a community with a pre-logical concept 

of responsibility amounts inevitably to the same thing 

-it was as such that he was taboo. It is evident that we 

• We must take note at once that it is a question here of a legend created 
by Christian propaganda during the dispersion. It is evident that the 
cross is a Roman instrument of torture and that Christ was executed by 
the Romans as a political agitator. 
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to consider it a pure play of abstractions; on the con

trary, we must insist on its creative power. In rational

ism two centuries-and not the least important-

placed all their hope; from rationalism sprang the sci

ences and their practical application; it was an ideal 

and a passion; it tried to bring men together by un

covering for them universal truths on which they could 

all reach agreement, and in its naive and agreeable 

optimism it deliberately con£ ounded evil with error. 

We shall understand nothing about Jewish rationalism 

if we see it as some kind of abstract taste for disputa

tion, instead of what it is-a youthful and lively love of 

men. 

At the same time, however, it is also an avenue of 

flight-I may even say, the royal road of flight. Up to 

this point, we have discussed those Jews who attempt, 

in their individual personalities, to deny their situation 

as Jews. But there are others who have chosen to es

pouse a conception of the world that excludes the very 

idea of race. No doubt this is really an attempt to con

ceal from themselves their own situation as Jews; but 

if they could succeed in persuading themselves and 

others that the very idea of Jews is contradictory, if 

they could succeed in establishing their vision of the 

world in such fashion that they became blind to the 

, reality of Jewishness just as the color-blin~ person is 

110 



blind to red or green, could they not then declare in 
good faith that they are "men among men"? 

The rationalism of Jews is a passion-the passion 
for the universal. If they have chosen this rather than 
something else, it is in order to fight the particularist 
conceptions that set them apart. Of all things in the 
world, reason is the most widely shared; it belongs to 
everybody and to nobody; it is the same to all. If reason 
exists, then there is no French truth or German truth; 
there is no Negro truth or Jewish truth. There is only 
one Truth, and he is best who wins it. In the face of uni
versal and eternal laws, man himself is universal. 
There are no more Jews or Poles; there are men who 
live in Poland, others who are designated as "of Jewish 
faith" on their family papers, and agreement is always 
possible among them as soon as discussion bears on the 
universal. 

Recall the portrait of the philosopher that Plato 
sketches in the Phaedo: how the awakening to reason 
is for him death to the body, to particularities of char
acter; how the disembodied philosopher, pure lover of 
abstract and universal truth, loses all his individual 
traits in order to become a universal look of inquiry. It 
is precisely this sort of disincarnation that certain Jews 
seek. The best way to feel oneself no longer a Jew is 
to reason, for reasoning _is valid for all and can be re-
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